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TURN AND FACE THE STRANGE... 


THE REAL STORY OF HUNKY DORY 


PLUS! SPRINGSTEEN | NEILYOUNG | LORETTA LYNN | BEACH BOYS | ROXY MUSIC | DYLAN 


DALID BOWIE 


DIVING SSMMETRY 
THE JOURNEY TO HUNKY DORY 


BRAND NEW 4CD/IBLU-RAY SET 


FEATURING 


48 PREVIOUSLY UNRELEASED TRACKS 


@ UNRELEASED SONGWRITING DEMOS 
@® NEW ALTERNATIVE MIXES BY ORIGINAL CO-PRODUCER KEN SCOTT 
@ UNRELEASED LIVE SHOW FROM FRIARS, AYLESBURY 1971 
® A BBC SESSION AND BBC IN CONCERT FROM 1971 
@ BLU-RAY FEAT. THE ‘HUNKY DORY’ 2015 REMASTER IN 96Hz/24bit PLUS MORE 
@ 100 PAGE HARDBACK BOOK FEAT. NOTES, MEMORABILIA AND PHOTOS 
@ 60 PAGE REPRODUCTION OF BOWIE’S NOTEBOOK FROM THE ERA 


Parlophone 25 NOVEMBER 2022 


"We were soturned on, youthoughtwewerefakers"” 


ELCOME to Uncut’s annual Review Of The Year issue. 
Beginning or[page 49] you’ll find a bustling 37-page 
section featuring our Top75 New Albums, Top 30 
Archive Releases, Top 20 Films and Top 10 Books. 
Alongside these lists — let the great debate begin! — 
you'll find new interviews with some of the artists who’ve helped shape our 
year: The Smile, Elvis Costello, Sharon Van Etten, Kevin Rowland, Michael 
Head, Joan Shelley and Nathan Salsburg, Richard Dawson, Makaya 
McCraven and Neu!. As you’d imagine, there’s quite a lot to dig into. 

This year, I’m pleased to report, 43 contributors voted for a total of 411 
new albums and 207 archival releases. These robust numbers area 
reassuring sign that the disruption brought about by the pandemic 
continues to recede. Of course, there are other problems ahead, but 
as our lists demonstrate, good music will always endure. As an example, 
one of my favourite albums ofthis year, Jana Horn’s Optimism, was 
released privately in the depths of lockdown before No Quarter gaveit 
a wider release: a win for Horn and evidence that someone out there is 
always listening. 


(Instant Karma! 
Jerry LeeLewis, BillBerry, Sparklehorse, 
NY hardcore, The Murder Capital 


10 New Albums 


Including: Bruce Springsteen, Duke 
Garwood,RoziPlain, The Welcome Wagon, 
Neil Young, Plaid, Bill Orcutt 


28 The Archive 
Including: The BeachBoys, TomPetty, 
Neal Casal, Trevor Beales 


42 Loretta Lynn 


Acastof admirers fromLucinda Williams 


THE TOP 75 ALBUMS OF THE YEAR: 
AN AUDIENCE WITH MICHAEL HEAD 
JOAN SHELLEY & 


NATHAN SALSBURG 
ALBUM BY ALBUM 


Onthecover: 
DavidBowie 

© TheDavidBowie 
Archive, photoby 
BrianWard 


Whatelsecan you find in store this month? For our cover story, Peter 
Watts goes deep into a trove ofrare and unreleased Hunky Dory material 
in the company of David Bowie’s friends, bandmates and collaborators. 
Brace yourself for revelations galore. Elsewhere, we bid farewell to Jerry 
Lee Lewis and Loretta Lynn, there’s the return of Bill Berry, Sparklehorse, 
The Murder Capital, Roxy live, Richard Williams on Springsteen, Rick 
Rubin on Neil and the Horse, Al Jardine on “a whole new vision for 
The Beach Boys” circa 1972, plus Benmont Tench and Mike Campbell 
on Tom Petty. There’s more, of course. 

We're back next month with a major interview with one of our most 


beloved cover stars. No spoilers, but there’s plenty 
to talk about... 


Michael Bonner, Editor. Follow me on Twitter @michaelbonner 


to1971's HunkyDory, confidants and 
collaboratorsreveal the secrets of amajor 
turning pointin Bowie's career 


102 LIVE Roxy Music 


104 Films 
White Noise, Aftersun, Lynch/Oz andmore 


106 DVD, Blu-ray and TV 


Doug Sahm, Satchmo, Sinéad O'Connor 


andMargoPrice tokdlangpay tribute to WITHRICHARD DAWSON 110 Not Fade Away 
the trailblazing singer-songwriter BLACK MIDI Obituaries 
THE BEST ARCHIVE RELEASES 


92 David Bowie 
Asthenew Divine Symmetryboxset 
digsdeepintothe12months thatledup 


Subscribe online atmagazines.nmenetworks.com 
Orcall01371851882 and quote codeUCPR2022 


THE MAKING OF... WITH NEU! 
2022'S GREATEST FILMS: 
THE YEAR'S BEST BOOKS 


For enquiries pleasecall:01371 851882 or email:support@uncut.co.uk. 
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OTANT KARMA! 


THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 
Sparklehorse BillBerry The Murder Capital 


Rough and 
rowdy ways 


JERRY LEELEWIS | 1935-2022 


Farewell to the rock'nroll pioneer 


Atowering 
figure: Jerry 


LeeLewis, 
March1964 


DAVIDMAGNUS/SHUTTERSTOCK 


Lee’s gone,” Bob Dylan 

announced from the 

stage of Nottingham’s 
Motorpoint Arena on October 28, 
just hours after one of the 
foundational stars of rock’n’roll 
died. Dylan isn’t doing encores on 
his current tour, but he made an 
exception on this occasion. “We’re 
gonna play this song, one of his. 
Jerry Lee will live forever. We all 
know that.” Then he and his band 
launched into a solemn cover of 
“TJust Can’t Seem To Say Goodbye”, 
from Lewis’s 1970 album Taste 
Of Country. 

The Killer exerted a profound 
influence on Dylan — who in the late 
1960s wrote “To Be Alone With You” 
specifically for his hero — and pretty 
much everybody else who either 
played or listened to rock and 
country. Renowned for his intense 
performing style, he played his 
piano like adrumkit: rolling outa 
bass rhythm with his left hand, 
pummelling it with his right hand, 
even kicking the keys with his feet. 
“Thad a God-given talent,” he told 
Uncut in 2015. “That’s something 
you can’t take away. I always 
knew! was going to make it. It 
was just a matter of how long 
it was going to take me.” 

It didn’t take him long. 

Soon after leaving his 
hometown of Ferriday, 
Louisiana, for Memphis, 
Tennessee, Lewis auditioned 
for Sam Phillips, signed with 
Sun Records, and scored huge 
hits with “Great Balls Of Fire” 
and “Whole Lot Of Shakin’ Goin’ 


DON’T know how many 
of you know, but Jerry 
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On” that became cornerstones of 
rock’n’roll. Whatever stage he 
stepped foot on, Lewis played with 
a highly charismatic cockiness. He 
knew he was the greatest, and he 
knew that you knew he was the 
greatest, too. 

His early career collapsed, 
however, when the press discovered 
Lewis had wed his 13-year-old 
cousin. “I could’ve been bigger 
than Elvis Presley,” he told Uncut. 
“Except I’m unmanageable. My 
reputation sometimes got in the 


LSE ney 
“Jerry Lee 
Lewis will 

live forever. 
Weall 
know that” 


BOB DYLAN 


way of my music.” That scandal 
still sullies his legacy today, 
overshadowing his mistreatment 
of subsequent wives as well 

as his battle with the Internal 
Revenue Service in the US. 

“Talk about dualities,” 
acknowledges Patterson Hood, 
whose band Drive-By Truckers 
have sung about Lewis. “He was 
definitely listening to both God and 
the Devil. Live At The Star-Clubisin 
the pantheon of great live albums. 
It’s just 25 minutes of your speakers 
exploding. Just completely 
unhinged and dirty.” 

Lewis wrestled with the spiritual 
implications of playing what his 
televangelist cousin Jimmy 
Swaggart called “the Devil’s music”. 
That might explain why in the 1960s 
he remade himself asa country star, 
trading his rock insouciance fora 
prickly nostalgia on hits like “Once 
More With Feeling” and “I Can’t 
Seem To Say Goodbye”. He was 
finally inducted into the Country 
Music Hall of Fame in May 2022. 

Long after his Sun peers were 
gone, Lewis continued making 
music, playing shows and recording 
albums — including his last, 
2014’s Rock & Roll Time, which 

featured appearances by 

many of the musicians he’d 
inspired, including Keith 
Richards, Robbie Robertson 
and Neil Young. “I didn’t 
think we were changing the 
world, but I knew we were 
stirring things up,” Lewis 
told Uncut. “I knewit could be 
something, andI knew that I 
had the talent to back it up with.” © 
STEPHENDEUSNER 


— 
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Minor fret:Berry 
(secondright) 
andMantione 
(centre) with 
TheBadEnds 
or 7 7 


REM ‘Ss tells arrogant standards. But Iliked the of Athens’ heyday but marriesitto | Andagain. And again. The 20th 
first song he sent so much that I melancholy observations about time through, we’d rush over to 
us about immediately enlisted into this music, ageing, friendship, and Mike Albanese’s Espresso Machine 
his . Athens man’s army.” death. For Berry, it marked a studio and get it down before we 
7 cw Together, they surprising first: forgot anything.” 
supergroup with worked these songs | i “Until this project, Mantione calls The Power And The 
Five Eig ht frontman out at Mantione’s I’d never recorded Glory “depressed dad rock. It ’s . 
home in Atlanta. afullalbum in music as a human consolation prize 
“T’ma total fanboy,” Athens. It was for having to die”. Butit’s afun 
he admits, “and the wonderful tofinish | world-weariness, thanks to his 
THENS, Georgia, is whole time I kept at night and be sharp guitar riffs and Berry’s always 
the kind of town thinking, ‘Oh my sucha short drive inventive rhythms. First single “All 
where two local god! Bill Berry’sin to my own bed.” Your Friends Are Dying” recounts a 
legends canjust bump | myhouse.” Berry “The way Bill local Big Star tribute, organised in 
intoeachotheronthe | initially thought BILL BERRY works is very the wake of Alex Chilton’s death in 
street and start a band. In 2017, he’d been different from the 2010, with Mantione noticing all the 
REM co-founder and occasional conscripted as a guitarist, but he way I work,” says Mantione. “I’m people who weren’t there: “There 
Love Tractor guitarist Bill Berry soon settled into his familiar role like, ‘Play the song through once were some pretty big holes onstage/ 
was minding his own business as a drummer. The band was and we’re ready to gooutandplayit | Andmorethananything else I 
when he was collared by Five Eight | cemented witha homemade Italian live.’ Bill’s like, ‘Let’s doit again’ wanted to hear them filled”. 


THRASHER PHOTO 


frontman Mike Mantione, who was 
working on songs for what he 
thought would be asolo album. “I 
immediately asked Bill, ‘Would 
you play on my record?’ I’m sure he 
thought I was crazy.” 

Quite the opposite. “It was actually 
good fortune for me,” says Berry. 
“His invitation was alluring. It had 
been two decades since I was in any 
way involved with making a record. 
Of course I wanted to hear the stuff 
before committing. Frankly, I 
wouldn’t have signed up ifI thought 
the material was beneath my 
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meal courtesy of Mantione’s 
mom. “Pasta properly prepared 
makes any activity afterwarda 
pleasure,” smiles Berry. “Fuelled 
by meatballs, we had our best 
rehearsal that night,” confirms 
Mantione. “As he was leaving, I 
remember Bill saying, ‘I think I’m 
ina band again.” 

The duo eventually called 
themselves The Bad Ends, added 
afew more local musicians, and 
recorded a powerful, poignant 
debut, The Power And The Glory, 
which captures the frantic jangle 


“Lyrically, the common thread 
on this record is death and dealing 
with it,” says Berry. “Would I have 
wanted to produce arecord like 
that 40 years ago? Absolutely not. 
But at my current age, the concept 
of death occurs to me with greater 
frequency than when! was in my 
twenties. Many of my friends have 

died. Mike just wrote about it so 
beautifully.” | STEPHENDEUSNER 


The Power And The Gloryis 
released by New West Records 
onJanuary 20 


A QUICK ONE 


Dothe watusi! Our 

latest 
isdedicatedto 

theredoubtable 


.Allheralbums are 


freshly reviewed, and 
we've uncoveredsome 
highly entertaining, 
strange, andattimes 
borderline violent 
interview encounters, 
too. |t’sin the shops on 
Nov 17 or available 
topurchase online at 
Uncut.co.uk/single..} 


Alsostillonsaleis the 
latestofourin-depth 
quarterly specials, 
featuring 


It'san 
impressive list,andalso 
aninsightful guide to 
how music was made in 
that golden era... 


are embarkingon 
another reunionjaunt 
insummer 2023.So far 
they've announced ten 
datesacross theUK 
andireland, including 
London'sFinsbury Park 
on July Landtwoshows 
at Sheffield Utilita Arena 
on July 14 and 15. Full 
details andticketslinks 
ontheband's social 
mediaaccounts... 

isa 

new benefit book’ 
compiled by Dublin's 
Hope Collective to 
raise funds for the Red 
CrossUkraine refugee 
appeal. Featuring the 
likes of / 


and recounting 
their favourite gigs, 
it'savailable from 
hopecollectiveireland. 
com... 


“His work 


spoke tous’: 
Linkousin1998 


Over adecadein the making, Thisls Sparklehorse ii 
commemorates the life and work of the troubled Hs 


but ‘incredibly talented" 


LEX Crowton, director 

ofanew documentary 

about Sparklehorse’s Mark 
Linkous, admits it would be easy to 
sensationalise the life of the troubled 
musician, who took his own life in 
2010. “But we tried to shy away from 
that,” says Crowton. “We wanted to 
focus on the music and make it about 
his amazing records.” 

Prior to his death, Virginia native 
Linkous had built up a unique body 
of work. Elements of gothic country 
permeated his five studio albums, as 
did a love of melancholy rock, lo-fi 
sensibilities and a punk spirit — all 
combined with a voice that was 
as ghostly and delicate as it was 
weathered and rusty. “He was an 
incredibly talented writer and 
musician,” says singer-songwriter 
Gemma Hayes, who appears in the 
film, alongside Linkous collaborators 
David Lynch, Mercury Rev, John 
Parish, Grandaddy and Adrian Utley. 

Linkous’s proclivity for using cheap, 
broken or junk-shop instruments 
added an often eerie tone to his work. 
“He seemed to see life in what most 
people would describe as dead 
things,” says Hayes. “This made his 
music very profound, strange and 
darkly beautiful.” 

This Is Sparklehorse is a labour of 
love for Crowton and co-director 
Bobby Dass. It’s adocumentary that 


emphasises the poignant beauty 
and unsettling sadness of Linkous’s 
music. “Weare fans butit’s nota 
fanboy film,” says Crowton. “It’s an 
appreciation of the music. We knew 
the way his work had spoken to us 
would speak to others.” 
Underscoring Linkous’s storyisa 
lifetime of mental illness, drug and 
alcoholabuse, and the after-effects of 
anear-fatal overdose 
while on tour with 
Radiohead in 1996. 
Linkous tooka 
cocktail of alcohol, 
antidepressants, 
Valium and heroin 
and passed outin 
ahotelroom with 
his legs trapped 
under him. This 
caused a build-up of 
potassium, which, 


JOHNPARISH 


Linkous with 
Sparklehorsein 
1996 andwith 
Danger Mouse 
andDavid 
Lynchin2009 


~ 
- 


THIS IS 


* 


e 


with aclear talent but also one prone 
to bouts of “vulnerability and not 

alot of self-worth” as David Lynch 
observes. Lynch worked with Linkous 
on his final album, the Danger Mouse 
collaboration Dark Night Of The Soul, 
as did producer John Parish, who saw 
these complexities up close: “His self- 
confidence would take a dive and he 
needed some coaxing to recognise the 


value and beauty of 
 vt.2:he wasdoing” 


The suicide of close 
friend Vic Chesnutt 
in 2009 hit Linkous 
hard. “Ithada 
profound effect on 
him,” says Crowton. 
Ayear later Linkous 
sadly followed 
his friend’s path. 
However, despite 
thetragicendtoa 


when freed, entered 
his bloodstream and stopped his 
heart. “I guess it did kill me fora few 
minutes,” Linkous reflects at one 
point in the film, in an interview 
Crowton and Dass did with him back 
in 2007. He nearly lost his legs and 
had to use a wheelchair for some time 
after. Some friends believe he was 
never the same again, becoming even 
more withdrawn and reclusive. 

This Is Sparklehorse captures 
Linkous’s duality: a kind, gentle soul 


difficult life, Hayes’ 
memories of Linkous underline his 
unique and enduring qualities as 
an artist. “Mark lived outside the 
confines of ego,” she says. “He was 
pure and open and so was his music. 
That calibre of art just stays fresh 
forever. I’ve never come across 
someone as brave as him.” © 
DANIEL DYLANWRAY 


This ls Soarklehorse is available to 
stream ajsparklehorsefilm.com 
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scene with 


FTER the original New York 

punks grew up, athriving 

young hardcore scene filled 
the gap, taking over CBGB as well as 
newer venues such as the A7 and 
The Ritz. Local bands suchas Cro- 
Mags, Warzone and Agnostic Front 
shared bills with Minor Threat and 
Bad Brains, bringing hard, fast, 
angry punk to the tattooed 
misfits who flooded New York’s 
grimy East Village. The scene’s 
unofficial photographer was 
Brooke Smith, whose pictures 
are collectedina new book, 
Sunday Matinee. “I tried to get 
aband started but was too 
self-conscious,” she explains. 
“When I hid behind a camera 
I could get right into the centre 
of the action. The East Village 
was a little like the Wild West 
but it felt like it was ours.” 

The pictures in Sunday 
Matinee capture young 
punks onstage, in crowds, 
in squats and on the streets 
ofa barely recognisable 
New York. They look 

simultaneously terrifying 
and vulnerable. “We were 
walking billboards that said, 
‘Danger, do not approach!” 
laughs Roger Miret of 
Agnostic Front. “Brooke 
was one of the few that had 
acamera. She’d take photos 
and she was one of us, So we 
didn’t care.” 


Brooke . 
Smithand 
(below) 

Bad Brains 
at The Ritz 


Grey's Anatomystar 


Adventuresin NYC’smid- 80s hardcore 


.. and future 
1 


On the face of it, Smith was an 
unlikely street punk; her mother 
was a renowned Hollywood 
publicist, which led to some strange 
juxtapositions captured in Sunday 
Matinee — suchas punks throwing 
a pool party at Smith’s parents’ 
house, or holding Ingrid Bergman’s 
Oscars when Smith was house- 
sitting for Isabella Rossellini. “She 
came from a different background 


ROGERMIRET, 
AGNOSTIC FRONT 


but she was down,” says Miret. “She 
was always an amazing person and 
she always looked after people.” 
“They say you recognise the 
people in your tribe when you see 
them, and I felt drawn to them,” 
explains Smith. “I discovered after 
the fact 
that 80 
per cent of 
us were 
sexually 
abused, 
and I don’t 
know what 


Lid 
Lad 
— 
= 
= 
= 
—| 
——— 
=> 
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Brooke Smith's 
friend CindiB 


that says except it’s the truth. We 
didn’t talk about it then, but we 

did find family together. When my 
husband saw the photos he said this 
was probably the last time America 
had an artform where people were 
doing it for its own sake, not to get 
rich or be famous. That could never 
happen now.” 

Smith threw herselfinto hardcore, 
working as a coatchecker at The Ritz 
and roadie for Cro-Mags. While 
on tour in Toronto she nearly got 
the compulsory punk tattoo but 
changed her mind while lying on 
the table. That may have beena 
fortuitous decision given her 
subsequent career in film and TV. 
She landed her first major role as 
‘the girlin the well’ in The Silence Of 
The Lambs and later starred in 
Grey’s Anatomy and Interstellar. In 
LA, she roomed with Jeff Buckley, 
turning him on to Bad Brains: “One 
of the great regrets of Jeff’s life was 
he never got to see HR playing with 
Bad Brains!” 

Even on acting jobs, Smith always 
made a point of packing her camera. 
“Ttook a bunch of photos during 
Silence Of The Lambs, so I’ve been 
thinking of doing a book of them,” 
she says. “And I still shoot music. 

In fact, Ijust shot Sick Of It Alland 
Agnostic Front. It was hard — 

the low light, the fast action — 

but it was so much fun.” ® 
PETERWATTS 


Sunday Matinee by 

Brooke Smith willbe 
published by RadioRaheem 
inlate November. See 
sundaymatineebook.com 


BROOKESMITH 


UNCUT PLAYLIST 


Onthestereo this month... 


Furling DRAGCITY 

After her telling contribution 
to Joan Shelley's The Spur, the 
former Espersfrontwoman 

_ deliversher finest soloLP yet: 
refinedfolk-rock withadewy sheen. 


The Candle And The Flame tere 
“Her beautyhasnot withered/From 

her entrancein chapter one..." Forster's 
pithy lyricism takes apoignantturn onan 
albummade with wife Karin Baumler as 
she wasundergoingchemotherapy. 


“Frenzy” GOLD TOOTH/ATLANTIC 

After the wise ruminations of Free,a 
return tostoopid, swearyhardrockin the 
company of GN'R's Duff McKaganand 
RHCP's Chad Smith. 


Electrophonic Chronic 
EASYEYESOUND 

Secondalbum of retro-futurist 
= Southernsoulswingersfrom 
Dan Auerbach's otherband, 
serving as afine tribute to their sadly 
departed shipmate, Richard Swift. 


The Great White SeaEaglevomo 
Secondhelping of avuncular ad-hoc folk 
fromthe Scots/Swedish collective-and 
afree Cardigan with every purchase! 


Eye Of] ann- 

Next-gensax colossus -anointedby 
none other thanSonny Rollinshimself- 
blazesimpressively from emotional blues 
to wildfreejazz(withafuzzed-up cello). 


“No Reason” newwest 
Rousingcountry-soulrevengestomp 
from the former Venice Beachbusker; her 
forthcoming album features Jim James 
and AllisonRussell. 


Earthling RAMBLERECORDS/CARDINALFUZZ 
Itta,Margido and their youngsongRaai 
offerup more wide-eyedambience from 
the Korean highlands. 


Sddertie 
@eereeeeun 
e8Seuwe 
Sevwewese 
eVeredeew 


Complete Mountain 
Almanac seaunion 
Apoised, elementalsong for 
every monthof the year from 
Rebekka Karijord and JessicaDessner, 
whose brothers are onhandtosupply 
additional sonic immersion. 


Padang Moonrise: The Birth Of 

The Modern Indonesian Recording 
Industry 1955-69 sounoway 

Get Jakarta! Greatcompcapturing the 
collisionof gamelanandSoutheast Asian 
folk withrock'n'rollandLatinrhythms. 


le. 


Rock'n'rollhomicide: 
TheMurder Capital, 
withJames 

McGovern(farleft) 


WE'RE 
NEW 
HERE 


Passionate Dublin post- 
punkers, already evolving 
intosomething altogether 
more colourful 


HE Murder Capital ended 2019 on a roll. The 

Dublin quintet’s powerful debut, When I 

Have Fears, had reached the Top 20 on the 
back ofa string of great reviews. Their subsequent 
tour of the UK and Europe was an intense but 
celebratory affair, gigs often ending with singer 
James McGovern carried above the audience’s 
heads. Then their momentum was suddenly 
checked by the pandemic. 

“Everything had happened very quickly for 
us,” McGovern tells Uncut. “That tour was very 
special, a very precious memory. We never 
thought it would be closing a chapter.” The band 
were just two dates into a US tour when the 
lockdown curtain fell. It’s taken them three years 
toreturn, after what began as a classic ‘difficult 
second album’ struggle turned into a beneficial 
period of reflection. “We’re very 
grateful to have been able to go away 
on a creative level and shape the 
future,” McGovern says. “It was 
important for us to evolve. There was 
alot of conversation about textures, 
atmospheres and adding as much 
colour as we can.” 

Second album Gigi’s Recovery is 
the result. If When I Have Fears — 
heralded as a modern update of Joy 
Division — was bleak and driven, the 
follow-up is more expansive, less 
monochrome, featuring sampled 
sounds as well as guitars, bass and 
drums, with influences including 
Scott Walker and Leonard Cohen. The 
debut was informed by suicide and 
death, but Gigi’s Recovery is more of 


I'M YOUR FAN 


an emotional kaleidoscope. “The first album was 
so deeply focused through the lens of pain and 
grief that at the beginning of writing the new 
record I felt like an imposter,” the singer and 
lyricist admits. “It felt in some ways ridiculous 

to be writing about anything else.” 

Gradually, though, new themes emerged. “It 
started to unfurl into a diary of our lives over the last 
two years. There are shimmers of the further past 
and ideas of the future. A lot ofthis record is posing 
a question to oneself: what kind of life do you want 
to liveand who doyou want to be? Who are you 
willing to give your time to and who do you want to 
fallin love with?” 

Writing began in Dublin in May 2020. The band 
had spells in the Donegal countryside and 
remote Wexford, before decamping to Londonin 
2021. “That shifted the dial. It was the first time 
we properly socialised in any capacity, and that 
immediately changed the input. The first album 
was about death and in turn the second album 
became about life.” 

Thealbum’s title comes from the key song, “Gigi’s 
Recovery”. “Ilike the idea of writing a letter to 
someone you've loved or your younger 
selfand burning it,” McGovern 
explains. “It’s cathartic, and of course 
the definition of recovery is toreturn 
toa place of strength.” His favourite 
track is “Ethel”, on which he visitsa 
“crossroads where you have the chance 
to change the way you're living” — 
although he insists the song’s visions 
of future family life shouldn’t be taken 
literally. “I will not be having a child 
any time soon!” chuckles the 27-year- 
old. “We’ve ditched the mad partying 
and other things that were holding us 
back, but there’s alot ofrock’n’rolling 
in me yet.” © DAVESIMPSON 


Gigi's Recovery is out on January 20 
via Human Season 
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DANNY CLINCH 
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"I'mgonnafindmyway/I'm gonnafindmyway” 


BRUCE SPRINGSTEEN 


Only The Strong Survive (Covers Vol 1) 


COLUMBIA 


The Boss tackles the soul and R&B songbook with restraint, 
respect and considerable finesse. By Richard Williams 


ISTENING to Walter 
Orange and JD Nicholas 
sing “Nightshift” can still 
make you cry, 37 years after 
they recorded the song with 
their group, the Commodores. 
The two lead singers each take 
averse. Orange begins with the one about Marvin 
Gaye. Nicholas takes the one about Jackie Wilson. It’s 
ahymn toa pair of recently departed heroes, quoting 
from their best-known songs, but it’s not a pastiche. 
The rich synth textures and the finely detailed 
percussion are a reminder that this was made in 1985, 
not 1965. The voices are filled with love and loss. When 
Orange begins with “Marvin, he was a friend of mine”, 
it’s more than just a reference to Gaye’s hit version 
of “Abraham, Martin And John”. It’s a statement of 
cultural kinship, of brotherhood. 
By making “Nightshift” 
one of the 15 old soul songs 
he tackles on his new album, 
Bruce Springsteen is setting 
himself quite a challenge. In 
strictly musical terms, he does 
a decent job of reproducing 
the original. The rhythm track 
is convincing, he sings with 
passion, and there’s a flourish 
of B3 on the fade that Dennis 
Lambert, the Commodores’ 
producer, might wish he’d 
thought of. But what does such 
athing mean in 2022, all those 


decades after first Elvis recorded Arthur 

Crudup’s “That’s All Right Mama” and The 

Beatles covered Barrett Strong’s “Money”? 

They were appropriating black music in 
order to build a platform for their own 
world-changing means of expression. Does 
it still work — is it still right — for a famous white 

singer to present us with his version of black music 
in quite so straightforwardly imitative a form? 
Like many of his contemporaries, Springsteen 

began his career performing covers, playing black 
or black-derived songs for a young white audience. 
A generation was borrowing the syntax and grammar 
of the music, and the best used it to mould a language 
of their own. In the bones of almost every song 
Springsteen ever wrote is the DNA of R&B and soul 
music, andinasense it’s honourable of him to want 
to acknowledge the debt so explicitly. But will the 
hundreds of thousands who 
buy his covers album bother 
to delve back and listen to 
the 1968 recording of Jerry 
Butler singing the title song, 
or William Bell singing “I 
Forgot To Be Your Lover” that 
same year? Some might, just 
as Long John Baldry’s version 
of “Hoochie Coochie Man”, 
the Stones’ “Honest I Do” or 
The Animals’ “I’m Mad Again” 
certainly led many to the work 
of Muddy Waters, Jimmy Reed 
and John Lee Hookerinthe > 


Backinblack: 
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gets soulful 
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early 60s. But we live in a worldin which 
there are still people who can seriously 
express a preference for Rod Stewart’s 
perfectly decent cover of “(I Know) I’m 
Losing You” over the Temptations’ sublime 
original, suggesting that we might not 
have come as far as we thought. 

The specific motives that led him 
torecord Only The Strong Survive are 
understandable and legitimate. He 
wanted to see how his voice worked on 
this material, detached from the meaning 
of the songs he writes himself, and to 
measure himself against a generation of 
great singers, such as Ben E King (“Don’t 
Play That Song”), Tyrone Davis (“Turn 
Back The Hands Of Time”) and the Four 
Tops’ Levi Stubbs (“7 Rooms Of Gloom”). 
The homage would be implicit. In the 
process he might also rediscover the 
sense of mingled joy and pain that great 
soul music contains, and with which 
he infused crowd-stirring songs of his 
own, so effectively in something like 
“Hungry Heart”. 

Covers were always a feature of his live 
act, from “When You Walk In The Room” 
and “Pretty Flamingo”, choices that 
exposed the roots of his own songwriting 
in the early touring days, to “Dream Baby 
Dream” and “Friday On My Mind” — and, 
of course, the ecstatic encores: “Twist 
And Shout”, “Quarter To Three” and the 
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Mitch Ryder medley. The new studio 
album, however, isa sustained exercise 
in interpretation, a test both for himself 
and for his audience, who are invited to 
enjoy the sound of him stepping outside 
his own myth. 

For a certain kind oflistener, this is also 
an invitation to play amateur A&R man, 
questioning his choices. Why did he select 
two songs — “Only The Strong Survive” 
and “Hey Western Union Man” — from 
the same Jerry Butler album (The Iceman 
Cometh)? Perhaps he could have been 
more adventurous: why two songs from 
William Bell and none from, say, Frederick 
Knight, Philip Mitchell or Sam Dees? Or 
Curtis Mayfield, whose “Gypsy Woman” 
he covered on a tribute album in 1994? 

What Springsteen doesn’t dois produce 
a caricature of soul music. It may be hard 
for somebody of his level of fame to affect 
the modesty that characterised many 
(not all) great soul singers, but for this 
hecan rely on our knowledge of his own 
personality, in which a frontman’s natural 
extroversion has never shaded into 
brashness. Ifhe can’t reproduce the sense 
Tyrone Davis brought to asong of being 
acountry boy landed in the big city, then 
hecan treat his “Turn Back The Hands Of 
Time” with proper respect; ifhe wasn’t 
raised in the black church, then he can 
bring restraint and finesse to the pathos 


of Bell’s “I Forgot To Be Your Lover”. 

There are several shades of soul music 
on show here. “The Sun Ain’t Gonna 
Shine Anymore”, sung by Frankie Valli 
before the Walker Brothers, is New Jersey’s 
version of Brill Building orchestral pop- 
soul. The Supremes’ “Someday We'll Be 
Together” is Motown at its sweetest. Both 
the Butler songs echo the gliding Philly 
Sound invented by their producers and 
co-composers, Kenny Gamble and Leon 
Huff. Adding the responses of the veteran 
Sam Moore (of Sam and Dave) to “I Forgot 
To Be Your Lover” and Dobie Gray’s “Soul 
Days” is a nice touch, evoking and saluting 
the voices of the past. 

Sometimes enthusiasm is not enough. 
“7 Rooms...” is taken a hair too fast 
and Stubbs’ majestic agony is beyond 
Springsteen’s reach. “When She Was My 
Girl”, the Four Tops’ first hit after leaving 
Motown, simply isn’t worth the trouble. 
Over the long fade of “What Becomes Of 
The Brokenhearted”, Springsteen repeats 
“I’m gonna find my way” as if this were 
“Backstreets”, making you want to reach 
for Jimmy Ruffin, who was decidedly 
less sure about whether he’d ever escape 
his existential woe. And there are times 
when, while applauding Springsteen’s 
attempts to stay faithful to the originals, 
you wish he’d taken more chances; 
listening to the rawness of the bluesman 
Bobby Rush’s 1979 cover of “Hey Western 
Union Man” might have sent him offin 
more surprising directions. 

But that was not his intention, and it 
becomes hard to carp when he brings 
off something as triumphantly as his 
note-perfect version of Frank Wilson’s 
“DoI Love You (Indeed I Do)”, the zenith of 
northern soul, a surviving copy of which 
famously fetched £25,742 at auction in 
2009. Singing as though he knows exactly 
how it felt to be among the dancers at 
Wigan Casino or Blackpool Mecca, he 
doesn’t just capture the details — the 
vibes, the baritone sax, the four-to-the-bar 
snare drum, the choir — of the recording 
conjured up ina Los Angeles studio by the 
producers Hal Davis and Marc Gordonin 
1965: he inhabits its spirit. 


Three less familiar Springsteen songs that absorbed the influence of soul 


“Man's Job" Shey 
Human Touch) 
COLUMBIA, 1992 

“Loving you is aman’s 
job, baby", he sang 30 
years ago, which 
would have beena 
typical 1960s soul singer's boastina 
golden age for music, if not for female 
empowerment. With the great Bobby 
King singing responses and harmonies, 
Bruce delivers asong that wouldn't 
need much retooling to fit right into the 
Drifters’ repertoire. 
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“Back In Your 

bruce springsteens ‘Means’ Cron 

\ Tracks 

COLUMBIA, 1998 (RECORDED 1995) 
“Do we have any 
lovers out there? Do 
we have anyone out 
there who's ever beeninlove andblown 
a good thing?” Introducing this one in 
concert, Bruce climbs into Solomon 
Burke's pulpit, building up to agorgeous 
minor-key Southern soul balladinfused 
with amassive dose of romantic 
yearning. Imagine Burke, Percy Sledge 
or James Carr recording this one in 1965. 


|" “Let'sBeFriends 
+ Skin To Skin)" 
from The Rising) 
COLUMBIA, 2002 
One of his least 
typical tunes, this has 
awoozy, easy-rolling 
gait that might have been borrowed 
from an obscure release on some tiny 
regionallabel that foundits way intoa 
South Carolina DJ's box andbecame a 
favourite with the Beach Music crowd. 
Full of beautiful details: glints of Latin 
piano, Clarence Clemons soft-toned 
solo, aparty-time backing choir. 


SLEEVE NOTES 


1 Only The 
Strong Survive 
2SoulDays 

[ft Sam Moore] 

3 Nightshift 
4DolLove You 
(Indeed|Do) 

5 TheSun Ain't 
Gonna Shine 
Anymore 

6 TurnBack The 
Hands Of Time 

7 When She Was 
My Girl 

8 Hey, Western 
UnionMan 
91WishIt Would 
Rain 

10 Don't Play That 
Song 

11 Any Other Way 
121Forgot ToBe 
Your Lover 

[ft Sam Moore] 
137 Rooms Of 
Gloom 

14What 
Becomes Of The 
Brokenhearted 
15 Someday We'll 
Be Together 
ee 
Producedby: 

Ron Aniello 
Recordedat: Thrill 
HillRecording, 
New Jersey 
Personnel:Bruce 
Springsteen 
(vocals, guitar, 
keyboards, etc), 
Sam Moore 
(guest vocals), 
Dennis Collins, 
Curtis King Jr, Lisa 
Lowell, Michelle 
Moore, Fonzi 
Thornton, Soozie 
Tyrell(backing 
vocals), Rob 
Mathes (string 
arrangements), 
the E Street Horns 
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DUKE GARWOOD 


Rogues Gospel 


GODUNKNOWN 


8/10 


VERYONE says I sound 
6 6 like I live in the desert,” 
muses Duke Garwood, 
St Leonards’ premier 
exponent of parched, 


post-modern blues. For him, it’s not about 
where you're from, or even where you're at — 
it’s about where your daydreams take you. 
“Tlook at the sea alot andit seems likea big 
desert,” he says. “I’ma fantasist, I guess.” 
Rogues Gospel certainly sounds like 
the work ofa man strolling out alone into 
the dusty wilderness, following ancient 
tracks across the plains, vultures circling 
overhead as he hallucinates his own 
demise. It’s Captain Beefheart twitching on 
the desert highway, it’s Tom Waits sleeping 
with his shovel, and vividly evocative ofa 
scorched American landscape to the point 
where you can almost hear the coyotes 
howl. So it’s a bit ofa shock to discover that 
the album was recorded not in California, 
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where Garwood has made several of 
his previous records, butin a bungalow 
in Kinson, “avery boring place” on the 
outskirts of Bournemouth. 

It was summoned from Garwood’s 
feverish imagination at the height of 
lockdown 2020, which might partly 
account for the sense ofisolation and 
creeping insanity present throughout 
— and of course those British summers 
can be disorientingly hot these days. 
Garwood also slept ina tent in the 
garden, to get that little bit closer to 
the stars. Butit’s a sign of increasing 
confidence in his own shamanic, world- 
building abilities that he’s made his most 
compelling album in the least auspicious 
surroundings imaginable. 

Much like his 
music, Garwood’s 
career has been 
the slowest of 
slow burns. After 
his ’90s bands 
came to nought, 
he was in his 
mid-thirties before 
finally making his 
recorded debut 
with 2005's Holy 
Week. Even then 
it took another 
decade before 


4 


he fully established himself, via a pair 

of collaborative albums with the late, 
lamented Mark Lanegan. The second 

of those, 2018’s terrific With Animals, 
suggested a fruitful new working method: 
while dog-sitting for Lanegan in the midst 
of an LA heatwave, Garwood made the 
bulk of the album in two weeks, playing 
along instinctively to the primitive drum 
settings of an old Casio keyboard. 

That resourceful spontaneity shapes 
Rogues Gospel. No songs were written 
before decamping to ‘Bungalow Magic’, 
as they callit, which is really just the 
home of Garwood’s long-time drummer 
and closest collaborator Paul May. May’s 
languid brushed snares were laid down 
first, defining the groove-focused feel of 
the album, with Garwood joining in on 
“things that shake and rattle”. Next came 
the heat-haze organ shimmer, forced out 
of a1970s Yamaha Electone of the kind 
you imagine probably comes installed as 
standard in all Bournemouth bungalows. 
Only then did Garwood add guitars: a 
loosely-strung acoustic or a buzzing, surly 
electric, constantly shrugging off the beat 
and refusing to alight on an obvious chord. 

Garwood also plays a mean clarinet 
but it’s not until “Love Comet”, halfway 
through the album, that he lets that 
particular snake out of the box to slither 
menacingly across the song’s intro. On 


the slow, skeletal crawl of “Whispering 
Truckers” he doubles up on alto sax, 
lending the tracka tense, jazzy freedom, 
with reference to the quieter moments of 
Alice Coltrane’s “Mantra”. 

It’s probably a little too glib to suggest 
that Garwood has picked up the mantle 
of his former collaborator; he’s very much 
his own man, and in any case Lanegan 
was not looking to anoint a successor. 
Suffice to say that if you’ve enjoyed any of 
Lanegan’s more exploratory solo efforts, 


[lg 
Is vividly 
evocative of 
ascorched 
American 
landsca 


you'll find plenty to love here. Garwood’s 
vocal style is not at all dissimilar, rising 
over the course ofa line from a growl to 

a wise, haunted croon. At the beginning 
of the “Maharaja Blues”, when he 

spots “blackbirds on the breeze”, you 
knowit’s not a good omen. Elsewhere, 
Garwood suffers visions of holy grails, 
bodysnatchers and “neon rain falling”. 

For allits dark portents, though, Rogues 
Gospelis a strangely uplifting experience. 
Asin The Waste Land, the image of deathis 
notto be feared; it’s asymbol of rebirth. “I 
fold like origami”, sings Garwood, “soIcan 
cocoon and come out stronger”. Even when 
he’s mulling over his romantic failures on 
gorgeously chimerical closer “Lion On 
Ice”, he still sounds hopeful ofredemption. 
“Thear you shoot arrows, darlin”, he 
murmurs, as his flaky guitar line finally 
crumbles into dust. “Shoot one at me”. 

For Garwood, all roads have been 
leading to this point: his increasingly 
assured solo albums, his simpatico mind- 
melds with Lanegan, his recent cinematic/ 
spiritual jazz excursion with Soulsavers’ 
Rich Machin as The Quiet Temple. Rogues 
Gospel may be his least considered album, 
made in the most fraught and unromantic 
of circumstances, but by simply leaving 
the tap running, a lifetime of experience 
and yearning and deep immersion in the 
blues has flooded out. This might bea 
record forged in British seaside towns, 
but Garwood doesn’t need to sing 
about tea shops and bus stops to sound 
authentic. Sometimes it takes a fantasist to 
tell you the truth. 


SLEEVE NOTES 


1 Country Syrup 
2 Maharaja Blues 
3ReturnTo 
Splendour 
4NeonRain|ls 
Falling 

5 Rogues Gospel 
6Love Comet 

7 Heavy Motor 

8 Whispering 
Truckers 
9LionOnlIce 
=a 
Producedby:Duke 
Garwood 
Recordedat: 
Bungalow 
Magic, Kinson, 
Bournemouth 
Personnel: 

Duke Garwood 
(vocals, guitars, 
keyboards, 
clarinet, sax, 
percussion), Paul 
May (drums, 
percussion), 
Callum James 


(mixing) 


Duke Garwood “There was 
alotof gettingloose” 


When thingsaresocrazyin 
thereal world, how does that 
impact your songwriting? 
Itputsafirein. Yourjob as anartist 
isto bring downthe governmentif 
they cease tobe effective. |tdoesn't 
really inspire me to writelyricsthatI'd 
wanttosing, butit does make me play 
pretty hot. It fires me upinside tomake 
the music more all-encompassing 
and vibrant. 


Whatkind of vision for Rogues 
Gallery did you outline to your 
bandmate PaulMay before 
recording? There was nopre- 


planning other than we were excited 
about playing alot of percussion 
together. There wasn'treally much 
spoken about, it wasjust alot of 
gettingloose andlettingit fly. The 
world'scoming to anendsowe felt 
like dancing. 


When dealing witha well-worn 
formlike the blues, how do you 
fight the urge to do the obvious 
thing? | tread very lightly. What 
yourehearing onthe albumisthe 
first take. There may havebeenjams 
precedingit, but when the record 
button was hit, that's what youhear. 
It'sunmanipulated. If youadd other 
thingsor youtry tomakeitstraight, it 
cankillit.I'minto the power of the first 


stroke. Like withapainting, thatfirst 
strokeis the one thatbegins it. 
Andeven thoughit may slowly 
become obscuredby the rest of 

the picture, it's still there as the 
fundamentalbeginning.|don'tlike 
over-agonised tracking and editing, 
there’snone of thateither, becauseit 
kills the essence. 


Are they your dogsonthe 
cover? No, I think they maybe long 
gone -it’savery old photo. Butl’dlove 
tohavemetthem.WhenIsaw them 
onanoldpostcard,!waslike, There 
itis’. Justlooking at them made me 
feel happy. If ldo getadog, I'mgonna 
getsomeborzois - they're beautiful. 
INTERVIEW: SAMRICHARDS 
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ROZIPLAIN 

THECOOL GREENHOUSE 
Pio] BILLFRISELL 

THE WELCOME WAGON 
[P21 JSOPHIE JAMIESON 

NEIL YOUNG 

PLAID 


BILL ORCUTT 
TOMSKINNER 


ARCHERS OF 
LOAF 


ReasonInDecline 
MERGE 


8/10 


One-time indie slackers confront 
achangedworld aquarter- 
century after split 


= Archers Of Loaf 
ra broke upin 1998, 
> 


|; but an exploratory 
C - 2020 reunion 

x ._ && «that yielded the 
elegiac “Raleigh 
Days” convinced singer/guitarist 
Eric Bachmann and his erstwhile 
bandmates to recommit. The 
resulting Reason In Decline 
juxtaposes the Big Country-like 
clangour of “Saturation And Light” 
with furious punk rave-ups like 
“Misinformation Age”, on which 
Bachmann, testing his surgically 
repaired vocal cords, bellows about 
dark days and demagogues. The 
51-year-old family man’s struggles 
with depression and anxiety bring 
unrelenting urgency to the album, 
most explicitly in “Mama Was A War 
Profiteer”. Only in “Aimee”, a gentle 
ode toa lasting relationship, does 
Bachman find solace. 

BUDSCOPPA 


ATTAWALPA 
Presence 


6/10 


Former Turbogeist guitarist 
gets swirly onsolodebut 


Already busy 
providing 
soundtracks for 

the films of his 

» wife Lena Dunham, 

. Luis Felber 
continues this productive streak 
with his first album as Attawalpa. 
The 10 songs here blend ’80s 
sophisti-pop trappings with swirly, 
sleepy psych-pop with modestly 
beguiling results; and though 
Felber’s wan vocals deprive the 
upbeat “Too Much” and “Look Away” 
of the drive they might’ve had, the 
grooves of “The Fear” and “Estamos 
Vivos” reveal his forte for the Day-Glo 
paisley funk of mid-’80s Prince. 
JASONANDERSON 
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Open-door 
policy:Rozi 
Leyden 


Prize 


MEMPHISINDUSTRIES 


Entrancing fifth from 
the cooperatively 
inclined songwriter. 
By Sharon O’Connell 
a ~~» YoU can tella lot 
oe about people from 
the company they 
keep — and by 
extension, about 
their creative 
expression. Take 
Rosalind Leyden, for instance, who’s 
consorted with wayward folkies, 
mercurial indie-pop types and 
experimental jazz practitioners. Early on, 
she played with fellow Winchester-born 
songwriter Kate Stables (whose This 
Is The Kit she’s amember of), Rachael 
Dadd and Francois Marry (of The Atlas 
Mountains); later, a friendship with 
Pictish Trail and King Creosote led to her 
debut as Rozi Plain and the release of 
four albums on Fence/Lost Map, which 
featured increasingly large casts of 
simpatico players. 

Though circumstances such as 
musicians’ availability or geographical 
separation have often given Leyden no 
choice, wide collaboration becamea 
preferred practice, and with 2019's terrific 
WhatA Boost, her orbit exerted a pullon 
musicians connected to London’s Total 
Refreshment Centre. Now, her free- 
wheeling spirit has drawn in even more 
accordant talent for the dazzling Prize. 

Co-produced by Leyden with Jamie 
Whitby Coles, the drummer in her core 
band (also of This Is The Kit), it’s an 
instantly captivating set — 10 resonant 
but unfussy songs distinguished by 
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a balance of up-close intimacy and 
understatedly elegant composition, 
attuned to the power of repetitive flow. 
They were written and demoed through 
2020 and 2021, after Leyden’s return 

from the Isle of Eigg, where she’d been 
making an EP for Lost Map’s Visitation 
series, and recorded last October, for the 
most part at a beachside studio in France. 
Among those augmenting Leyden’s 
regular bass/drums/synth trio (she plays 
a self-built electric guitar) are avant-jazz 
saxophonists Alabaster DePlume and Cole 
Pulice, harp player Serafina Steer and 
violinist Emma Smith (both of Bas Jan), 
singer Yoshino Shigihara (Yama Warashi) 
and synth manipulator Dan Leavers aka 
Danalogue (The Comet Is Coming). 

The set opens with “Agreeing For Two”, 
adulcet symphony whose spineisa 
simple guitar pattern that tugs Leyden’s 
alluringly warm, unmannered voice 
along with it, its nervous system a bright 
and jaunty synth motif. “Complicated” 
follows, almost contradicting its own title 
as ashimmering dream of a tune with steel 
drum work, and already it’s clear that this 
record conjures a singular environment — 
one outside of time, seemingly unbounded 


by gravity and with a nuanced weather 
system. Leyden once revealed that The 
Beta Band and Arab Strap’s first LPs were 
early inspirations because the guitar 
playing chimed with her own tastes. Her 
music, though, evolved into something 
far more light and airy, witha silvery, 
almost mirage-like quality, leaning on 
circular and push-pull rhythms. It’s 
maybe a stretch to claim Leyden’s time 
spent painting boats and taking tickets 
on Bristol harbour ferries had an impact, 
but open space, zephyr-like melodies and 
ebb-and-flow rhythms have always beena 
feature. So itis with Prize. 

Its mix of folk, leftfield pop and 
pastoral jazzis calming, with an air of 
contemplation running through — the 
autumnal “Prove Your Good” (“What 
do we want?/Less/Do you want more?/ 
Yes”), with its flavour of the Chicago 
underground, and the undulating bass 
and piano/synth interplay in the questing 
“Conversation” (“Whatis itifit’s not?/Is it 
love when it stops?”) are prime examples 
— but notto the exclusion of all other 
moods. Around the two-thirds mark, the 
elegiac “Painted The Room” takes flight 
on winking, space-disco wings, while the 
winnowing loveliness of “Spot Thirteen” 
is too transportive by half to lend itself 
to reflection. Somewhere in between 
sits “Standing Up”, whose languid, 
see-saw rhythm gives it a quivering 
energy that seems to briefly fix time in 
aholding pattern, until it’s released by 
crosscurrents of trilling synths. Allare 
luminous songs with intriguingly opaque, 
deeply interrogatory lyrics anda kind of 
free-floating poise, though they’re far too 
tuneful to be called abstract. 

Prize suggests Talk Talk, Grouper, 
Joni Mitchell, Eberhard Weber and The 
Weather Station as kindred spirits, but 
aside from her associates present here, 
there are few UK pop outliers with such 
a particular, expansive aesthetic as 
Leyden’s. “With elastic energy/Circular it 
has to be”, she sings on the plush, divinely 
woozy Closing track, “Blink”, areminder 
thatin more ways than one, circles are 
stronger than straight lines. 


i Os \ 


DANIEL AVERY 


Ultra Truth pxantasy sounp 
8/10 


Electronic producer searches for 
dark truths on guest-heauyfifthLP 


Previously found 
exploring euphoric 
club music alongside 
pared-back ambience, 
here Avery leans 

into thick, dense 
textures where melodies often feel 
buried under the hisses of noise. He 
revisited his record collection when 
making the album and the influence 
of Portishead hangs heavy on tracks 
like “Only” and “Near Perfect”, while 
“Lone Swordsman” is a tribute to the 
late Andrew Weatherall. Featuring 
guests such as Marie Davidson, 

Kelly Lee Owens, Sherelle and James 
Massiah, this isas mucha celebration 
of collaboration, camaraderie and 
community as itis a noted personal 
evolution. DANIEL DYLAN WRAY 


BIBIO 
BIB10 ware 


7/10 


Easy-listening doyen goes disco 
foralbumnumber 10 

Sls Bibio’s tasteful 
psych-folk and 
pastoral electronica 
is beautifully 
produced but can be 
insufferably bland, 
so the idea of Stephen Wilkinson 
emerging from the woods with aslick 
disco record to celebrate his 10th 
studio album kind of makes sense; 
hecertainly has the chops, the gear 
and reasons to be cheerful. In the end, 
BIB1o lands somewhere between 
the Bee Gees and Gravenhurst, its 
highs cresting with the funky R&B 
of “Potion” and “SOL” — nodding to 
early-’80s Quincy Jones productions 
— while the likes of “Cinnamon 
Cinematic” and “A Sanctimonious 
Song” eddy elegantly, a swirl of 
shimmering guitars and ghostly 
vocals. PIERSMARTIN 


BLACK OX ORKESTAR 


Everything Returns constetation 
7/10 


Firstin15 years fromleftfield 
klezmer quartet 


BOO emerged at 
the turn of the 
millennium from 
Montreal’s post-rock/ 
experimental scene 
=~ (members have 
variously served with Godspeed... 
and Thee Silver Mt Zion) but tooka 
break after 2006's Nisht Azoy. Now 
comes their third, which re-establishes 
their primacy in the interpretation of 
klezmer, Yiddish folk and traditional 
Eastern European music. It’sa 
compassionate and thoughtful set, 
speaking to the experience of diasporic 
cultures in poetic songs that feature 
violin, clarinet and cimbalom, and 
run the gamut from sombre to almost 
skittish. There’s plenty to admire 


> 


here, but the crepuscular rippling of 
“Skotshne” and “Viderkol”, a bilingual 
piano number that heaves with 
delicate sorrow, are standouts. 
SHARONO'CONNELL 


PETERBRODERICK 


Piano Works Vol 1(FloatingIn 
Tucker's Basemen .) ERASED TAPES 


5/10 


Genre-spurning composer gathers 
hismostreflective compositions 


Solo piano seems 
~ to have becomeas 
popular as electric 
guitar since these 
t Th TT 20 compositions 
accompanied a 2017 
book of the Oregonian’s sheet music, 
and its growing ubiquity renders this 
collection alittle superfluous. Though 
now freshly dressed in subtle reverb, 
many pieces remain primly decorative, 
whether Broderick’s circling round 
“Sonata For The Sirius”’s simple 
melody in a Harold Budd fashion, 
riffing on “Query”’s simple arpeggios, 
or adopting Lubomyr Melnyk’s 
continuous music technique for “It’s 
AStorm When I Sleep”. The hesitant 
“Under The Bridge” is more intriguing, 
and “When I’m Gone” pleasingly 
sentimental, but there’s a lot of 
doodling here. WYNDHAM WALLACE 


JULIA BULLOCK 
Walking In The Dark nonesucu 


7/10 


Cross-culturallaments laced 
withsocialcommentary 


Missouri-born 
soprano Bullock 

has earned plaudits 
in the opera world, 

in particular for 
performances 

with the San Francisco and London 
Symphony Orchestras, but her debut 
album finds her seeking inspiration 
further afield. Aided by her conductor 
husband Christian Relf, she taps into 
Nina Simone activism on Oscar Brown 
Jr’s “Brown Baby” and Billy Taylor’s 

“T Wish I Knew How It Would Feel To 
Be Free”, while Sandy Denny’s “Who 
Knows Where The Time Goes?” is 
stripped back to mournful, minimalist 
torch jazz. Bullock’s delivery is 
dramatic and atmospheric throughout, 
especially affecting on the traditional 
spiritual “City Called Heaven”. 

TERRY STAUNTON 


BENJAMIN CLEMENTINE 


And | Have Been PRESERVEARTISTS 
7/10 


Cryptic self-explorationfrom 
enigmatic songwriter 


Although Benjamin 
Clementine has 
described his third 
album as the “tip 

of the iceberg” ofa 
larger, lockdown- 
conceived project, And I Have Been 
isnotarecord one leaves feeling 
unfulfilled. That’s partly down to 
Clementine’s voice: the London-born 


THE COOL GREENHOUSE 


Tom Greenhouse"! envisagedalyrical Turing test” 


HEN Tom Greenhouse, 
Ww vocalist and songwriter 

of post-punk four- 
piece The Cool Greenhouse, 
was seeking out ways tomake 
Sod's Toastie sound different 
to the band's 2020 self-titled 
debut, he thought Allyrics 
might do the trick. "l envisaged 
the record at the beginning as 
akind of lyrical Turing test,” he 
says. "Most of the lyrics 
became mine in the end, but 
the influence of Al writers still 
haunt the entire record.” 

The Cool Greenhouse set 
these lyrics - largely spoken- 
word - to clatteringrhythms in 
amanner that makes them a 
cross between John Cooper 
Clarke andindie humourists 
|, Ludicrous or Half Man Half 


Biscuit. The bandincorporated 
avariety of disarming sounds, 
including “wailing amps, 
crackling synths, circuit-bend 
processors, radio speakers 
and megaphones". Subjects 
coveredinclude “incel 
memesters’, mental health and 
badhaircuts. There's alot of 
humour, but Greenhouse sees 
this as a defensive reaction toa 
difficult world. "Thelyrics area 
lot darker on this record,” he 
says. “Don't yourealise your 
mother would eat youif she 
was hungry enough?’ from 
‘Get Deluded' is a good 
example. It's funny, but also 
pretty dark, but also quite 
possibly very true. What else 
can youdo but laughin the face 
of this realisation?” PETER WATTS 


singer, who won the 2015 Mercury 
Prize for his debut album, has arich, 
resonant baritone which adds gravitas 
to every note. Itis also, perhaps, a 
trick ofhis songwriting: there are big 
truths about love, self, family and 
identity buried in this collection, 

but Clementine is careful to keep 

the details to himself. “Genesis”, a 
rhythmic piano-led calypso, tells 

you all you need to knowin its 
repeated “trapped and free” refrain; 
“Weakened” leans into ambiguity with 
its play-on-words chorus and late-in- 
the-game key change. LISA-MARIEFERLA 


THE COOL GREENHOUSE 


Sod's Toastie metonic 
9/10 


One of the best of the current 
“talkie” indie bands 


— The Cool Greenhouse’s 
blend of surreal poetry 
and discordant guitar 
riffs elicits obvious 
comparisons with The 
Fall. But where Mark E 
Smith’s surrealism was splenetic, Tom 
Greenhouse’s is amusingly absurdist, 
pitched somewhere between David 
Shrigley and Tim Key. The Fisher-Price 
krautrock of “Musicians” narrates the 
arduous process of assembling a band 
(auditioning grannies, teenage thugs 
and adeaf Marxist hairdresser); “Get 
Deluded” is a weary, English take on 
Talking Heads’ “Once In A Lifetime”; 


“The Neoprene Ravine” is a chaotic 
punk waltz about a fictitious rock 
band. Best of allis “I Lost My Head”, 
likea Terry Gilliam animation in 
perfect pop form. JOHNLEWIS 


DAVID CROSBY & THE 
LIGHTHOUSE BAND 
Live At The Capitol Theatre 


BMG 


8/10 


AlbumandDVDdocument mercurial 
artist's late-career revitalisation 


Crosby returns to his 
pre-Byrds rootsin 

» choral music and jazz 

_ on this 2018 concert, 
recorded and filmed 
as he toured his 
seventh solo LP, Here If You Listen. Croz 
isin vintage form as he teams with The 
Lighthouse Band’s three singers and 
multi-instrumentalists on a16-song set 
focused on material from his two LPs 
with the group. There’s great variety 
here — Swingle Singers-style scatting 
(“Deja Vu”), musical theatre (“1974”) 
and Weavers-era protest (the a cappella 
“What Are Their Names”), along 

with his signature gossamer balladry 
(“Guinevere”). Crosby has become 
collegial in his dotage, contentedly 
blending into the burnished close 
harmonies while his bandmates 

take leads. The album is a choral 
masterclass performed with luminous 
joyfulness. BUDSCOPPA 
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MONICA JANE FRISELL 


DECIUS 


Decius Vol 1 
THELEAFLABEL 
7/10 
Luke and Liam May 
a | had been knocking 
around for years — 


} remember late-’90s 

big-beat bruisers 

Medicine8? — before 
falling in with the Brixton scene 
that threw up Fat White Family 
and Warmduscher, producing and 
releasing early albums by both on 
their Trashmouth label. The circle is 
complete with Decius — the Mays plus 
Warmduscher knob-twiddler Quinn 
Whalley and Fat Whites frontman 
Lias Saoudi — whose back-to-basics 
warehouse jams are campasa 
Carry On but deliver serious heft. 
“Looks Like A Man” and “Come To 
Me Villa” capture that feeling of 
4am abandon, though “Roberto’s 
Tumescence” — a revamp of 
Transvolta’s 1979 classic “Disco 
Computer” — is frankly unnecessary. 
PIERS MARTIN 


ETCETERAL 
Rhizome 


7/10 


. Etceteral’s music is 
; ¥ curious; while it leans, 

j a at times, towards 

{i a y ¥ fusion, it seems more 
o®& interested in showing 

the joins, the points 

where everything fuses, rather than 
smoothing over those cracks. It makes 
for intriguing listening, as the trio’s 
playing doesn’t settle for too long into 
anything overly comfortable. There’s 
a prickliness to tracks like “Rome 
Burns”: even when they fall into a 
propulsive groove, with Radiophonic 
Workshop glitches orbiting the 
drummer’s relentless drive, something 
willstart to gnaw at the music’s spine, 
or try to topple the construction. It’s 
not entirely successful, but many of 
these moments shine. JONDALE 


é 
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TERENCEFIXMER 
Shifting Signals mute 


7/10 


y Like alot ofthe most 
thrilling dance 
music, the debut LP 
by Terence Fixmer 
doesn’t include too 

ae eee" | manyactual notes. 
Instead it’s about rhythm and noise 
—agrid of banging four-to-the-floor 
drums and syncopated percussion, 
punctuated by barely tonal bleeps, 
throbs and pulses, often endlessly 
deferring gratification and never 
reaching climax. “Automaton” is acid 
house that sounds like the squeak of 
trainers hitting a gymnasium floor; 
“Roar Machines” features a stabbing, 
growling tone that sounds likea 
burglar alarm; “Desertic” features 
ariot of tuned electronic percussion 
instruments that play the same note, 
but each time very slightly out of tune. 
JOHNLEWIS 


FLORELAURENTIENNE 


Volume Il avNGINTL/COSTUME 
7/10 


After earning multiple 
award nominations 
for 2019’s Volume 

I, Mathieu David 
Gagnon returns 
withasecond set of 
politely effective, pastorally inclined 
instrumentals more concerned with 
mood than innovation. They’re 
inspired by Quebec’s countryside, 
notably its many rivers and lakes, with 
fluttering flutes underpinning “Voile”’s 
enchanting orchestral arrangement 
and sedate strings adding romance 

to “Navigation IV”’s vintage synths. 
Solemn organs render “Kamouraska” 
more ecclesiastical, and “Canon” 
demurely betrays Gagnon’s fondness 
for Bach, but “Fleuve V (léger retour)” 
provides asentimental conclusion, 
replacing its earlier incarnation’s warm 
synths with stirring, ascending strings. 
Itall makes for picturesque scenery. 
WYNDHAM WALLACE 


JEMMA FREEMAN & 
A aca ha 
I 


TRAPPED ANIMAL 


6/10 


Feeling exiled as 
aself-described 
queer, neurodiverse 
outsider new to 
suburban west 
London, lockdown 
also made Freeman grieve for 
making musicina band. Asits title 
suggests, with knowing English 
understatement, Miffedis grunge 
powered by dissatisfaction, leavened 
by Queen-like glam-pop. “Easy 
Peeler” drinks deeply of Nirvana for 
its sneering insolence and burrowing 
drive, smashing up conservative 
enemies; “Nobody Ever” prefers a 
crooned, clean chorus. The seven- 
minute “Big Bread” makes dying 
love an atom-smashing disaster, 
then “Maersky” confesses profound 
social dislocation over a brewing, 
fuzz-flecked storm. Freeman’s guitar 
— scaling the heights with Brian May’s 
tone, then bruising like Cobain — is 
the centre. NICKHASTED 


BILL FRISELL 
Four 


8/10 


Taking lockdown 
= as an opportunity 
to compose away 
from the endless 
call of the road, 
Frisell soon filled 
countless notebooks with melodies 
and ideas and then took them toa 
new lineup of musical accomplices 
torealise them in the studio. The 
result isnot asolo showcase buta 
genuine quartet record, on which 
Frisell’s guitar often takes second 
place to Gerald Clayton’s piano 
and Greg Tardy’s sax and clarinet, 
while Johnathan Blake’s drums 
provide subtle rhythmic propulsion. 
Stand-outs include a reworking of 
“The Pioneers”, a glorious slice 

of hybrid Americana that sounds 
like Aaron Copeland meets 
Lambchop, and the limpid, 
heartfelt “Waltz For Hal Wilner”. 
NIGEL WILLIAMSON 


= | 
« | 


TheBill 
Frisell 
quartet 


7 


FUJIYA & MIYAGI 
Slight Variations 


IMPOSSIBLE OBJECTS OF DESIRE 


7/10 


H quintet’s eighth 

H album is a tongue- 
in-cheek admission 
$3) that, over 20 years, a 
SSSSSSSESESS lot of Fujiya & Miyagi’s 
music has sounded the same. A certain 
wistfulness pervades this record, as 
frontman David Best comes to terms 
with middle age, yet musically they’re 
as sprightly as ever, having minteda 
shimmering take on krautrock that 
allows them to explore numerous 
directions: “Sweat”’s sumptuous Can 
groove, West African funk on “New 
Body Language”, “Olympian Heights 
neurotic new wave. “I’m scared of 
saying the same now we’re closer to the 
end”, Best sighs on “FAQ”. He needn’t 
worry too much. PIERSMARTIN 


HELEN GANYA 
Polish The Machine BELLAUNION 
8/10 


299 


From the opening 
lines of her third LP, 
Helen Ganya promises 
= something out of the 
_ordinary. Embracing 
J s her given name after 


releasing two albums as Dog In The 
Snow, Ganya has abandoned none of 
her theatrical flair in pursuit of creative 
wholeness. “I Will Hold That Hand 

For You” is amusical hall of mirrors 

— swirling synths, skittering beats 

and fluttering vocals — that coalesces 
into luscious electronic pop; “Young 
Girls Never Die” a grinding, quasi- 
industrial denunciation of patriarchal 
ideology, Bjork crossed with Trent 
Reznor. Ganya’s elegant arrangements 
mesmerise, her vocals taut, poised 

— making the recoil, when it comes, 
twice as powerful. LISA-MARIEFERLA 


GOLD PANDA 
The Work cirysianc 


7/10 


A midlife crisis 
brought on by 
fatherhood and the 
perils of alcohol 
abuse on tour seems 
to have given Derwin 
Dicker fresh inspiration anda new 
perspective. The glumly titled The 
Work —anod to the daily grind of 
creating rather than a bold declaration 
—is his first Gold Panda record since 
2016 and offers a more intimate 
appraisal of his state of mind. “Arima” 
is awash with wind chimes, “New 
Days” is ajazzy shuffle, “The Spiral” a 
cluster of delicate clicks and cuts — 
a far cry from the big-room boom-bap 
that presumably led him astray last 
time round. PIERSMARTIN 


AN EXTRAORDINARY INS BHT 
INTO THE NATURE Ur 
oy pUlant nfUSto 


BOB DYLAN’S FIRST BOOK OF NEW WRITING 
IN 18 YEARS IS 


Available from Ei 
WATERSTONES SIMON 6 


DENNY RENSHAW 
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THE WELCOME WAGON 


Esther 


ASTHMATICKITTY 


8/10 


Home is where the heart is for Brooklyn’s gospel folk duo 


MONIQUE Aiuto and her 
husband, Presbyterian pastor 
Vito Aiuto, tend to operate by 
their own clock. Since 2008’s 
F a Welcome To..., their arresting 
Sexe debut as The Welcome Wagon, 
produced by Sufjan Stevens on his own 
Asthmatic Kitty label, the pair have released 
just two albums, suggesting that artistic 
inspiration can bea fickle companion. 

Much of the impetus for their latest came from 
Monique’s decision to take up painting again 
after a decade of inactivity. The collage materials 
she used were taken from the collection of her 
late grandmother, Esther, whose readings from 
the Bible (home-recorded onto cassette during 
the ’9os) kept her company. As Vito’s tentative 
new songs gathered shape, with Monique’s 
accompanying artwork, it became apparent 
that home, family and faith were the three 
interlocking themes of what became Esther. 

Simplicity is key to the Welcome Wagon sound. 
Vito’s guitar is gentle and politic, allowing for 
their voices — either trading leads or paired in 
intimate harmony - to carry the soft weight of 


these devotional songs. A winding acoustic 
pattern forms the basis of “Isaiah, California”, 
amissive to both their son and the importance 
of belonging. “In the morning/By the fire/We’re 
going home”, sings Monique in an almost 
confidential hush. 

Occasional samples of Esther’s voice provide 
akind ofnarrative thread, linking Vito’s 
originals to sacred hymnals like “Noble Tree” 
and “Bethlehem, A Noble City”, while “Nunc 
Dimittis” is a canticle from the Gospel of Lukein 
traditional Latin. With subtle embellishments 
of brass, strings and piano, Esther sometimes 
resembles the work of The Innocence Mission 
or Stevens himself: charming, understated and 
often very beautiful. And while acouple of these 
songs tend to merely drift by, the more muscular 
“Matthew 7:7” mirrors the unshakeable faith 
ofits central message — essentially, seek and 
you will find. Similarly, the sterling “Lebanon” 
addresses memory and transfiguration via 
shifting bursts of electric guitar and aresolute 
drum pulse, sounding not unlike Joy Zipper, 
another New York-based duo prone to going 
to ground. ROBHUGHES 


AMERICAN voiceover artist and comedian 
Grey DeLisle also boasts a fine linein 

folk and country, as provenby the two 
albums she made for Sugar Hillin the 
mid-noughties. After devoting the interim to 
raising a family, she finally returns in early 
January with Borrowed reciona, teaming 

up with longtime producer (and ex-Lone 
Justice founder) Marvin Etzioni to leave her 
imprint ona bunch of covers from artists as 
diverse as Pink Floyd, T. Rex, 
Stephen Foster and Gene 
Austin. Meanwhile, DeLisle is 
already back in the studio 
preparing aset of all- 
originals for release later 

in 2023. On arootsier tip, 

The BadEnds are anew 
supergroup of veterans from 
Athens, Georgia, whose main 


coup is securing the services of former REM 
drummer Bill Berry. Also comprising Mike 
Mantione ¢rivecicut, Christian Lopez (Curley 
Maple), Geoff Melkonian Josh Joplin 
Group) andlocal guitar shop-owner, Dave 
Domizi, the band's debut effort, The Power 
And The Glory newwesr, is out in late January. 
Drive-By Truckers’ John Neff makes a guest 
appearance too. Expect guitar-driven 
pieces like "Mile Marker 29", "Thanksgiving 
1915" and “All Your Friends Are 
Dying", a tribute to Big Star. And 
on the live front, there's still 
time to catch Mary Gauthier 
in the UK (her tour finishes at 
London's Union Chapelin late 
November) and Cowboy 
Junkies, who wind up at the 
Royal Festival Hall the same 
week. ROBHUGHES 


ALEXANDRA 
HAMILTON-AYRES 


Play Echoes err 
7/10 


Contemporary classicalmeets 
electronicinnovation 


Accompanied by the Her 
Ensemble, which Hamilton- 
Ayres formed as the UK’s 
first female and non-binary 
orchestra, the mullti- 
instrumentalist and film 
composer made an impressive debut with 
2020's 2 Years Stranger. The follow-up, again 
recorded with Her, expands on that promise 
witha set of arresting compositions that fuse 
classical instrumentation and electronica. 
At times the effect is minimalist as her piano 
channels the spirit of Satie on “Doubts” 

and Nyman on “Sept Doleurs”; the vibrant 
“Watercolour”, scored for piano and string 
quartet, and “Unbound” with its hypnotic 
synths, are more extravagantly immersive, 
resulting in a record that could sound 
equally at home on Radio 3 or 6 Music. 

NIGEL WILLIAMSON 


MICAH P HINSON 
|Lie To You 


PONDEROSA 


6/10 


Anexorcismof oldsongs byanartist 
vowing tomove forward 


After realising that most of 
his songs were still worrying 
over long-past heartaches, 
Micah P Hinson resolved to 
start writing in the present 
tense — but not before he 
gathered one final set of old songs, dressed 
them up, added a few covers and shoved 
them out the door. ILie To You plays more 
like a scattershot odds-and-ends collection 
thana cohesive album. His version of John 
Denver’s “Please, Daddy, Don’t Get Drunk 
This Christmas” is melodramatic and hokey, 
but “Carelessly”, on the other hand, and 
especially the dark-hearted “Find Your Own 
Way Out” showcase his loamy croon and gift 
for lilting melodies. STEPHENDEUSNER 


JACK HUES AND 
THE QUARTET 
EPIGONAL QUARK 


DAWNCHORUS RECORDING COMPANY 


7/10 


Jazz-indebted explorations from ‘80s 
popstar and Syd Arthur 


It’s hard to believe the 

man who encouraged us 

to “Wang Chung tonight” is 
behind the lengthy prog- 
jazzjam opening this live 
album, “Nobody’s Fault 

But My Own” - let alone Beck, who actually 
penned it — and little easier to accept the even 
noisier “Non-Locality In A Sea Of Electrons”, 
with twin drums and Chris Williams’ 
saxophone, as Hues’ work. Nonetheless, a 
straight line connects them and an initially 
splenetic, subsequently muscular take 

on Soft Machine’s “Facelift” as wellasa 
convincing, respectful interpretation of Talk 
Talk’s “Myrrhman”. Radiohead’s “Weird 
Fishes/Arpeggi” is, admittedly, mismatched, 
but still provides a useful, instrumental 
palate cleanser. 

WYNDHAM WALLACE 


Hl 
f 
| 


SHIRLEY HURT 


Problem Child tetepHoneexpLosion 
6/10 


Deliciously sad songcraft from 
distinctive Toronto singer 


Whether she’s singing 
inababy-like soprano 
orasmoky contralto, 
Sophie Katz, aka 
Shirley Hurt, hasa 
slightly alien phrasing 
that can be uniquely appealing, 
particularly on the more downbeat, 
miserabilist pieces here. “Empty 
Sands” sees the protagonist singing, 
almost mournfully, about stealing 
another woman’s husband; “Problem 
Child” is a delicately orchestrated 
bossa nova that sounds like Burt 
Bacharach recast as an outsider artist. 
Best of all are two piano-led pieces at 
the end of the LP; “Pulse” and “Smile” 
both sound like Carole King tunes that 
have been slowed down to coma pace 
and sung by the clinically depressed. 
JOHNLEWIS 


SOPHIE JAMIESON 


Choosing BELLAUNION 
9/10 


London singer-songuwriter livesup 
to expectations for long-awaited 
debut 


The opening song on 
Sophie Jamieson’s 
f first album after the 
many exceptional 
EPs she’s released 
since 2013, “Addition’ 
establishes Choosing’s remarkable 
match ofintimacy and intensity 
when thesetting abruptly shifts from 
spare and stark to a Mogwai-worthy 
crescendo of guitar thunder. Many 
of the expressions of anguish and 
anxiety that follow are subtler but no 
less enthralling as Jamieson confronts 
the spectres that haunt these songs, 
the most prominent being the perils 
of alcoholism portrayed in “Sink” and 
“Empties”. “You better not leave me 
standing inmy empties”, she croons 
amid the ironically angelic choir of 
multi-tracked voices that fill the latter, 
one of many moments that make 
Choosing so consistently startling 
and affecting. JASONANDERSON 


JAMES JOHNSTON 
& STEVE GULLICK 
Everybody's Sunset copunxnown 


7/10 


Fruitful and disquieting 
soundscapes collaboration 

The second album 
by first-class rock 
photographer Gullick 
and Gallon Drunk’s 
Johnston follows 

the sombre mood 
and lapping tides of 2021’s We Travel 
Time in its unhurried exploration of 
neo-classical soundscapes. Johnston 
was a Bad Seed in the noughties, and 
this album has something in common 
with more recent Cave/Ellis works 

as wellas Eno and Berlin-era Bowie. 
It’s meditative and often beautiful, 


| 


but with a constant undercurrent of 
suspense, even anxiety, to songs such 
as “Save Our Souls” or “Ice Moon”, 
which features destructive bursts of 
guitar over a bed of violin, as it builds 
towards the dramatic nine-minute, 
closing title track. PETER WATTS 


DANIELLANOIS 


Player, Pianosme 
8/10 


Canadian producer and 
songwriter returnsto basics 


Aregular collaborator 
with Brian Eno, 
not least on 1983's 
Apollo, Lanois here 
favours the methods 
“= ofthat album’s third 
contributor, Roger Eno, placing piano 
front and centre in this baker’s dozen 
of quiet vignettes. Sometimes, on 
the hesitant “Inverness” or pretty 
“Cascade”, they’re stripped bare like 
Dustin O’Halloran’s Piano Solos, 
or even Erik Satie’s Gymnopédies, 
while elsewhere — tender opener “My 
All”, the glimmering “Twilight” — his 
instrument is sensitively electronically 
treated so it recalls the late Harold 
Budd’s The Serpent (In Quicksilver). 
Providing textural variation, “Clinch” 
adds a simple drum pulse and 
“Lighthouse” a hint of percussion, 
while cello gilds a sedate “Wild Child”. 
WYNDHAM WALLACE 


LEFTFIELD 
This ls What We Do vircin 


7/10 


Electronic stalwarts add Fontaines 
DC's Grian Chattento their guest list 


Reactivated by founder 
Neil Barnes for 2015’s 
Alternative Light 
Source, the pioneering 
progressive-house act 
have weathered more 
challenges in the years since, including 
Barnes’ recent battle with cancer. Yet 
the struggles yield a fourth album 

that feels fervently human for all the 
machine-tooled precision it otherwise 
demonstrates. Grian Chatten’s guest 
spot on the grinding “Full Way 

Round” provides some novelty and 

the successful reimaginings of 
Kraftwerk on “City Of Synths” and 
old-school Detroit techno on “PULSE” 
and “Accumulator” prove Leftfield 
remain a potent force. JASONANDERSON 


MANDALAILAMAS 


| CEMENT MIXER 


6/10 


Detroit garage rock from Oslo 
scuzzmerchants 


You can almost smell 
the grease and sweat 
coming off this third 
album by Norwegian 
garage rockers 
Mandalai Lamas, who 
present an updated version of c2000 
garage rock — the same package, but 
tighter, bass heavy and witha strong 
melodic bent. This is heavier than their 
previous albums and all the better 


SOPHIE JAMIESON 


NEW ALBUMS © 


“| feel like I'm only just starting...” 


"VE been doing this for 
[al 10 years but feellike I'm 

only just starting,” 
Sophie Jamieson tells Uncut. 
That may be asurprising 
statement for those who 
pegged the London-based 
singer-songwriter as one of 
British folk's most startling new 
talents during her first run of 
singles andEPs. Thoughpoised 
for abreakthrough, she instead 
stepped away for several 
years; thencame "Hammer" 
and "Release", two 2020 EPs 
that previewed the grace and 
turmoil contained in Choosing, 
her bracing debut for Bella 
Union. “Inallhonesty I didn't 
know what! wanted to do until 
about three years ago,” 
Jamieson notes of the years 


she spent bartending andnot 
writing songs. 

She describes the process of 
recording Choosing with 
producer Steph Marziano as 
“agentle crystallisation”. The 
songs appear tomark an 
intentional departure from 
the starker model of earlier 
releases, though Jamieson 
again sees it as avery natural 
development. "Steph and| 
previously experimented alot 
more than we did on this album. 
But early onin the process, | 
realised | wanted to keep things 
simple and organic. We very 
much let the songs grow from 
the bottom up, let them get big 
where they wanted to andkept 
them intimate where they 
wanted space." JASONANDERSON 


for it. “I Am Dynamite” throws some 
harmonica over Detroit rock guitars, 
while “Big Machine” applies some 

of the fury of the Voidoids or Rocket 
From The Tombs. The band take their 
pedal off the metal for the odd ballad, 
but it’s the rockers that provide relief 
and release. PETER WATTS 


MEDIAEVAL BAEBES 
MydWinter BELLISSIMA 


7/10 


Ancient Christmas carols given 
adark, globaltwist 


The Baebes, who’ve 
had nearly as many 
members as The Fall, 
return with what 
appears to be their 
third seasonal album, 
including carols from Ireland, Wales, 
Finland, France and Spain. “Deck The 
Halls” features a hurdy gurdy; “O Little 
Town Of Bethlehem” mixes a tambura 
drone with a Gregorian-sounding 

flute arrangement; “Greensleeves” 

is transformed into a beautifully 
harmonised ode called “Flesh Of Thee 
O Mayden Bryght”; while the Finnish 
carol “Personent Hodie” becomes 
apiece of primeval glam rock. Best 

of allis the minor-key “Carol Of The 


| Bells”, whichisinterpolated witha 


dark Ukrainian folk melody, crooned 
soulfully by chief Baebe Katharine 
Blake. JOHNLEWIS 


ANNA MIEKE 
Theatre NETTWERK 
8/10 


| Second fromsingular alt.folkuvoice 


Perhaps it’s down 
_ to her peripatetic 


——- » background, living 


: variously in New 
— Zealand, Bulgaria, 
Spain and Ireland, 
but Mieke’s gossamer-like songs are 
almost impossible to map. At her 
alt.folk simplest she suggests Bridget 
StJohn or Vashti Bunyan — but then 
she glides intangibly into a textured 
improvin which her finger-picked 
guitar and ethereal voice are swathed 
in gorgeous layers of sax, clarinet, 
synth, violin, harmonium and harp. 
The effect is hypnotic rather than 
baroque — think the drones of Lankum 
or even Terry Riley’s undulations on 
“Mannequin” — while her poetic lyrics 
seem to yearn with a nostalgia fora 
world that perhaps exists only in our 
dreams. Beguiling and really rather 


| wonderful. NIGEL WILLIAMSON 
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TATJANARUEEGSEGGER 


World Record ses: 
8/10 


Borrowed time, borrowed tunes and a 


Horse ofa different colour on Neil’s 42nd. 


By Damien Love 


My IT seems an obvious 
Eye os thing to say, but you 
ns get the feeling Neil 
VA. vi Young’s newrecord is 
\ important to him. In 
the old days — the days 
that press behind 

the simple, shaky, beguiling, bemusing, 
finally burning surfaces of these songs — 
your first impression of the album would 
have been its cover. And there, without 
fuss, he lays things bare. 

Up front comes a photograph of his 
father, the writer Scott Young, caught 
striding down the street in suit and tie, 
raincoat over one arm. It could be the late- 
1950s, and he looks like a man with places 
to go and things to do there. You don’t have 
to recognise the face to know who heis: the 
image comes captioned, likea museum 
exhibit: father 4.14.18. Inside, drawn from 
other eras, but similarly tagged with their 
DOBs, come Neil’s brother, Bob, and his 
mother, Rassy, with Neil himself; the first 
family Young knew, until he was 12 and his 
parents went their separate ways. 

The cover’s ’50s vibe echoes into the 
opener, “Love Earth”, arecording warm 
asa harvest evening. As Nils Lofgren’s lap 
steel flirts with Young’s piano, and rhythm 
section Billy Talbot and Ralph Molina set 
the Horse ambling, the melody calls up one 
of the biggest hits of Young’s childhood, 
“Sh-Boom (Life Could Be A Dream)”, as 
recorded in 1954 by Toronto boys The Crew 
Cuts. The lyrics, too, seem a reference, as 
Young undercuts his sketch of an idyllic 
remembered landscape with a bittersweet 
sigh, “We were livingin a dream”. 
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EVE NOTE 


Is this album about his family, his 
childhood? Well, no. There’s nothing 
here as nakedly autobiographical as 
1973's “Don’t Be Denied”, or on the nose 
as “Heading West” on last year’s Barn. 
Then again, yes. As ever, environmental 
concerns are uppermost, but here 
they come expressed as recollections 
of the world Young knew back then, 
unembellished evocations of blue skies 
and clear water that repeat across “Love 
Earth”, “Overhead” (a12-bar speakeasy 
stomp that references Burt Lancaster and 
The Beatles), “This Old Planet” (“Human 
Highway”’s melody treated to the sound 
of After The Gold Rush) and the plainly 
gorgeous “Walkin’ On The Road”. 

Atthe same time, he’s walking (walking 
being another recurring motif; wandering 
alone, marching together) through the 
world of the present — a sense of unfolding 
ecological catastrophe, war, plague in the 
air — and he’s candid about his place init: 
that there’s more road behind him now 
than lies ahead. “I’m so grateful to have 
lived for allthese years”, he declares on “I 
Walk With You”. “I’m beyond the time Ihad 
to know”, the thought continues on “The 
World (Is In Trouble Now)”. 

Lest this sound too reflective and 


| autumnal, it’s worth stating that the latter 


trackis a riot, astandout example of how, 
this time, Crazy Horse often manage to 
sound like Crazy Horse while not sounding 
like Crazy Horse at all. 

Following 2019’s Colorado, which 
introduced the latest configuration of 
the band as Lofgren returned following 
guitarist “Poncho” Sampedro’s retirement, 
and Barn, this is the third album Young 
has made ina rowwith the Horse, the first 
time that’s ever happened. Barn felt like 
aconsolidation of Colorado as the lineup 
settled into the well-worn Horse groove. 
But with World Record, Young tosses 
things up in the air. For much of the album, 
he abandons guitar and with it the classic 
Horse sound, opting to lead on keyboard, 
mostly pump organ. On “The World (Is 
In Trouble Now)”, as he blares gleefully 
at a riff borrowed from Herbie Hancock’s 
“Watermelon Man”, and growls the chorus 
inasubsonic rumble, the glorious resultis 
akind of sloppy drunk organic funk which 
resurfaces on “The Wonder Won’t Wait”. 

That song gets to the essence of this 
quickly created album’s theme: seize 
the moment, or at least be aware ofit. 
Producer Rick Rubin carefully captures a 
live sound, aspontaneous first-take feel 
exemplified by “Break The Chain”, one of 
the album’s two key guitar songs, a Crazy 
Horse thrasher in the unhinged lineage of 
“Welfare Mothers” and “Fuckin’ Up”, with 
added post-Covid anxiety. 

Rather than his past, present, or 
future, World Record seems to be Neil 
Young singing about life as it just keeps 
happening, and never more than when 
he plugs Old Black in again for the epic 
closer, “Chevrolet”. A 15-minute Horse 
jam to rank with any, complete with 
the massed ragged Horse harmony, 
rather than asong about acar, it’s about 
different stages of Young’s life, roads he 
travelled, people he was with, mistakes 
he made. Eras blur and collidein the long 
instrumental breaks as he goes moving out 
after some mangled perfect melody that 
lies just beyond reach. Here, time doesn’t 


| fade away; it burns and melts. 


Rick Rubin, prod 
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THEMARY WALLOPERS 
The Mary Wallopers sc 


7/10 


Full-length debut from Dundalk 
rabble-rousers 

Three years ago 

the trio of Charles 
and Andrew Hendy 
and Sean McKenna 
introduced us to the 
=. Wallopers’ raucous 
take onribald Irish ballads and 
drinking songs with a rambunctious 
EP. Now expanded to a seven-piece, 
there’s a glorious punk dishevelment 
to their retooling of traditional(-ish) 
songs such as “Cod Liver Oil And The 
Orange Juice” and “All For Me Grog” 
that marks them out as heirs to The 
Dubliners and The Pogues. Joyous, 
chaotic and irreverent, banjos and 
tin whistles convey the authentic 
atmosphere of a pub session ona 
record that sounds all the better the 
more juiced you get. It really ought 
to come witha health warning. 

NIGEL WILLIAMSON 


JEBLOY NICHOLS 
United States Of The 
Broken Hearted on-usounp 


Cosmic Americanmusic given 
the On-Utwist 


Bornin Wyoming, 
musician and artist 
Jeb Loy Nichols 

fellin with Adrian 
Sherwood’s On-U 
Sound gang back 

in the early 80s, cutting some early 
singles for the label. Now relocated to 
North Wales, his first full-length for 

the label takes country, soul and folk 
music and refracts it through a reggae 
lens with Sherwood himself occupying 
the producer’s chair. Nichols’ voice is 
decent enough, adept at both sweet 
soul and hangdog drawl. But the real 
draw of United States Of The Broken 
Hearted is its tracklisting, a mix of 
originals and covers including Barbara 
Dane’s protest folk anthem “I Hate The 
Capitalist System” anda serene take on 
country standard “Satisfied Man”. 
LOUIS PATTISON 


FRANZ NICOLAY 


New River DONGIOVANNI 
7/10 


Fifth solo work frombest-dressed 
member of TheHold Steady 


Franz Nicolay’s 
writing occupies 
acurious place, 
partway between 
gin-soaked barfly and 
flaneur. Although 
typically defying easy listening with 
his fondness for wordplay, mistrust 
of conventional song structure and 
willingness to indulge in aheartsick 
late-night jazz piano ballad at the 
album’s mid-point, the musician 
and novelist this time offers a key, 
and a manifesto: “working the heart 
muscles, working the art muscles”. 
Whether aching with choices not 


taken (graceful acoustic guitar-driven 
opener “Wandering Star”, with its 
gorgeous backing vocals from Lauren 
Denitzio of Worriers) or rejoicing in its 
misfit ways (punk party song “First 
Person Spectacular”), Nicolay remains 
one of the finest chroniclers of the 
miseries, joys and petty discomforts of 
a life lived in music. LISA-MARIEFERLA 


NYXNOTT 


Themes From MELODIC 


7/10 


Arab Strap co-founder takes 
anotherturn 


Aidan Moffat’s second 
outing as Nyx Nott 
expands on theidea 
behind “Theme 
From”, a track from 
2020 ambient debut 
Aux Pieds De La Nuit, to create eight 
instrumentals, each witha distinct 
personality. Mixing original sounds 
with library music samples, Moffat 
expertly imbues these busy pieces 
with a Michael Nyman-ish sense of 
layered detail, from the percussive 
sleaze of “Porno” tothe nimble 
chaos of the jazzy “Caper” andon 

to “Tearjerker”, which alternates 
between itchy electronica and 
becalmed string passages. Seven- 
minute closer “Actioner”, as 

the title suggests, reaches for the 
epic in assured style. ROBHUGHES 


OFFICE CULTURE 


Big Time Things NORTHERNSPY 
9/10 


Sublimely sophisticated, intimate 
art-pop fromBrooklyn quartet 
Sha Characterised by 
OFTECI ' 
C urd > the jazzy melodic 
j wit twists in which Steely 
Fg Dan excelled, not 
least on understated 
opener “Suddenly” 
and the slowly blossoming “A Word”, 
Office Culture’s third is a masterpiece 
of eloquent yet enigmatic soft-pop 
given an’8os twist. Winston CW’s 
gentle voice twists silkily through the 
sparse title track’s reminders of China 
Crisis and The Blue Nile, while the 
lilting “Things Were Bad” confirms 
“they’re better now” with early Prefab 
Sprout’s virtues. “Line”’s stuttering 
funk groove even recalls D’Angelo’s 
Voodoo — “We take our time”, CW 
reminds us, “with hurrying up” — while 
“Timing”’s extended instrumental 
interludes, with refined string and 
brass embellishments, are effortlessly 
easy-going. WYNDHAM WALLACE 


OLD CALIFORNIO 
Old Californio Country 


SELF-RELEASED 


7/10 
Occasional band'slatest outing 
isaroots-rockreverie 
Numerous veteran 
% musicians have 
id taken sanctuaryin 
+* Old Californio over 


7 the years, delighting 
Reel OURO in founder Rich 


Dembowski’s virtuosic but low-keyed 
approach to perpetuating country- 
rock traditions. Old Californio 
Country scatters three original 
songs among 10 covers of standards 
from the likes of Neil Young, Merle 
Haggard, Guy Clark and John Prine. 
John Avila’s CSN-evoking “I Won’t 
Cry” glides seamlessly into a lilting 
rendition of The Beatles’ “Because”, 
while they canter through the 
Stones’ “Wild Horses” before 
downshifting into Little Feat’s 
“Willin’”. References to social 
media and laptops pop upin Woody 
Aplanalp’s “I Say That Too”, setting 
up an elegiac reading of Jason Isbell’s 
“Maybe It’s Time”, as these musical 
preservationists try to find purchase 
inthe modern world. 

BUD SCOPPA 


JEFFPARKER 
Mondays At The Enfield 
Tennis Academy 
AGUIRRE/EREMITE 


7/10 


Chicago jazz fixture’s first 
live albumis hypnotic and 
blissed out 


While he may still 
be best known 

as amember of 
Tortoise, Jeff Parker’s 
involvementin 
American creative 
music goes much deeper, from his 
time with Rob Mazurek’s Chicago 
Underground ensemble, to more 
recent collaborations with the likes 
of Jeb Bishop, Makaya McCraven and 
Joshua Abrams. He’s also recently 
released a stretch of beautiful solo 
albums for International Anthem. 
Here he’s joined by his ETA IVtet, 
foraslinky, understated double set, 
the material meandering gently, but 
persuasive in the way its interlocking 
parts both ride the groove and smear 
lush textures across these four side- 
long live cuts. 

JONDALE 


Phoenix: Parisian 
popsterspar 
excellence 


PHOENIX 


Alpha Zulu LOYAUTE/GLASSNOTE 
8/10 


Moreslick electro-pop from 
celebratedFrench outfit 
When Phoenix got 
back together after the 
pandemic to recordin 
a wing of the Louvre, 
they were bursting 
Mm to go, and the results 
radiate buoyancy. While rootedin 
their classic blend of slick electro- 
pop, Alpha Zulu also opens up new 
avenues. The title track is pure pop 
with heavy nods to club beats, while 
on the pulsing, punchy “Tonight” they 
welcome a guest vocalist for the first 
time in Ezra Koenig. It’s fitting that 
they recorded this in one of Paris’s 
most celebrated cultural institutes, 
as the band continue to elevate 
themselves into one of the country’s 
finest pop exports. DANIEL DYLAN WRAY 


THEPOOR PERFORMER 
Like Yer Wounds Too tnyciosat 
8/10 
Journeyman genius goes it alone 
“Here’s hoping that 
) the beauty can always 
astound me” begs 
aoe Simon Rivers on the 
_ */ autumn-toned “Gold 
London Leaves”, the 
former Last Party and Bitter Springs 
frontman having spent almost 40 years 
scratching for slivers of hope in trying 
circumstances. A one-time Post Office 
colleague of Vic Godard, the west 
Londoner’s pseudonymous solo debut 
confronts the indignities of middle 
age, the Madness-barbed “Lil’ Bro”, 
Dexys-worthy “Right As Rain” and 
his portrait of his dementia-raddled 
father, “Something’s Gonna Kill Ya”, 
showcasing his Ray Davies-level 
mastery of smiling misery. “can 
see the good in everyone”, Rivers 
despairs on “The Point”; his triumph, 
his tragedy. JIM WIRTH 
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SHERVINLAINEZ 


EMMACATNIP 


PLAID 


Feorm Falorx vw. 
7/10 


THEmost 
unassuming of 
electronica acts from 
that rich post-rave 
boom of the early 
90s, Andy Turner 
and Ed Handley have 
been Warp stalwarts for almost 30 years, 
consistently releasing fine music without 
ever enjoying the same high profile as 
language-mangling, circuit-bending 
labelmates like Aphex Twin or Autechre. 
Nowin their mid-fifties, the Suffolk duo 
have taken great pains to couch their 11th 
studio album in cutting-edge AI visuals 
and goofy space-mission imagery; the 
music within, however, is classic Plaid, 
lightly sprinkled with self-referential 
echoes drawn from all stages of their sonic 
journey. No alarms and few surprises, 
just another casually excellent collection 
of mellifluous electro that deepensin 
earworm appeal with each listen. 

Ina first for Plaid, Feorm Falorx comes 
witha playful back story that borders 
on stoner piss-take. These tracks were 
supposedly born from an intergalactic 
invitation to play an alien music festival 
on the faraway planet of Falorx. According 
to this fanciful narrative, Handley and 
Turner travelled to Falorx ona spaceship 
called The Campbell, but had to be 
converted into light to survive the planet’s 
atmosphere. This made recording the 
actual show impossible, but they were 
later able to recreate the performance 
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SLEEVE NOTES 


1 Perspex 
2Modenet 
3Wondergan 
4CA 

5 Cwtchr 

6 Nightcrawler 
7 Bowl 

8 Return ToReturn 
9 Tomason 

10 Widel's 
—— 
Producedby: 
Andy Turner, 
EdHandley 
Recordedat:Plaid 
home studio 
Personnel: 

Andy Turner 
(electronics, 
synths), Ed 
Handley 
(electronics, 
synths), Benet 
Walsh (guitars, 
bass, tin whistle, 
synth) 


when they got back to their home studio 
on Earth. Now feel free to forget that 
completely, since it mercifully has zero 
impact on the album’s shape or sound. 

Plaid have never been narrow techno- 
geek purists. Their promiscuous back 
catalogue includes collaborations with 
Bjork, Mara Carlyle, Nicolette and more. 
They’ve always blended acoustic with 
electronic instruments, scoring work 
for video artist Bonb Jaroc, animated 
film director Michael Arias, Indonesian 
orchestral gamelan composer Rahayu 
Supanggah and others. Indeed, their 
warm-blooded electro-organic sound 
palette figures prominently on Feorm 
Falorx, notably on the deliciously rich 
chamber-techno opener “Perspex” with its 
softly unfurling bass rumbles and lustrous 
jewel-box melody. “Return To Return” also 
stands out with its avant-gamelan jangles, 
knotty percussive tangles and woozy 
sighs. Sumptuous and casually fantastic, 
both are as good as anything Handley and 
Turner have released so far. 

Ambient armchair electronica is not 
Plaid’s origin story, though. Long before 
they came to be tagged with nebulous 
terms like IDM and post-techno, Handley 
and Turner grew up breakdancing to 
electro and hip-hop in sleepy Stowmarket. 
Something of that aesthetic still animates 


their music, with chunky breakbeats, 
funky basslines and primary-coloured 
melodies evergreen elements of their 
compositional canvas. Depending on your 
appetite for the dinky synthpop aesthetic 
of the pre-rave ’80s, this self-conscious 
throwback tendency is either an asset 

ora liability. Of the stand-out tracks on 
here, “Modenet” has a surging Italo-house 
energy, almost corny but too infectiously 
bouncy to resist. Meanwhile, the boxy 
beats and shiny, syncopated synths 

of “Wondergan” could almost be Harold 
Faltermeyer rewired for 2022. And album 
closer “Wide I’s” is a delicious tapestry of 
bleeps, bloops and ghostly treated vocals 
that manages to sound both frantic and 
soothing at the same time. 

Like Orbital and the Chemical 
Brothers, Handley and Turner havea 
sympathetic ear for the clanging textures 
ofrock. Acasein point here is the guitar- 
heavy “Nightcrawler” featuring Mason Bee, 
stage alias of long-time Plaid collaborator 
/co-writer Benet Walsh, who released 
his debut solo LP in 2020. This electro- 
goth chugger is loaded with post-punk 
signifiers, all minor-key shades and nervy 
jangles, with faint, possibly intentional 
echoes of Joy Division and The Cure. 
Another enjoyably left-field nostalgia trip 
is “Cwtchr”, apulsing anthem of plangent 
synth oscillations and chunky rhythmic 
undulations that feels likea wry homage to 
cosmic ’7os electro-prog, from Jean-Michel 
Jarre to Tangerine Dream. That Welsh- 
language title, which loosely translates as 
“cuddler”, only adds to its charm. 

For all its space-oddity trimmings, 
Feorm Falorx mostly sticks to Plaid’s home 
planet, boldly going where they have been 
many times before. This is no criticism 
overall, even ifthe duo’s natural facility 
for fragrant melody and snappy rhythm 
steers then into anodyne easy-listening 
orbit at times. A handful of tracks here, 
notably the mid-tempo “Bow!” and the 
pleasantly forgettable “CA”, feel like 
frictionless makeweights. Handley 
and Tuner will never be electro-punk 
provocateurs or avant-garde innovators, 
but their three-decade body of work has 
remained consistently excellent, uplifting 
and alluringly fresh. They may voyage 
to distant planets on occasion, but Plaid 
remain resolutely down to Earth. 


es OS \ 


Plaid “We thought we would 
give It to people of Earth too” 


Can youexplainhow Feorm 
Falorx evolved from 
intergalacticmusic festival 
toearthbound album? 

Andy Turner: We played this festival 
onaplanetcalled Feormjust towards 
the endoflockdown, and whenwe 
got back we thought we would give 
itto Warp for people fromEarthto 
hear too. 


Benet Walsh, akaMasonBee, 
plays guitar, tin whistle, bass 


andmore on the album.How breakdancing’80s electro 
didhebecomesuchakey roots, was that deliberate? 
part of Plaid? Turner: It's avery conscious decision. 


EdHandley: We've hadco-writes with 
Benonmostofour albums, andmore 
recently he's also been travelling and 
performing withus. We've knownBen 
for years, having another input to the 
writing process freshens things up, 
and wereally rate him as musician. He 
comes fromacompletely different 
musical background to us sohe brings 
some other flavoursin. 


Much of FeormFalorx feels 
like ahomage to your 


Whenwe were putting this together, 
goingback tothe Feorm festival, 

we wanted togive aliens aselection 
of the music that we love. Sol think 
this album does unashamedly look 
back at the 80s, andeventhe’70s 
onone track. Wejust wanted todo 
something thatrepresented our 30 
years so far, from where we started to 
where we're going. We stillhave alot 
of funinus, it’s not completely serious 
allthe time. 

INTERVIEW: STEPHENDALTON 


NEW ALBUMS © 


SAM PREKOP 


The Sparrow m 
7/10 


Moreanaloguejams from Chicago 
post-rocker 


¥) There’s something 
~ immensely satisfying 
~ about the way Sam 

Prekop has immersed 

himself in the world 
rhb of modular synthesis; 
asif, like Rothko or Mondrian, he’s 
settled on astyle that gives him 
boundless options within fairly rigid 
parameters. After the excellent Sons Of 
collaboration with John McEntire, he 
continues this serene practice on The 
Sparrow), his first for Stefan Schneider 
of To Rococo Rot’s TAL label, drifting 
into Iasos-esque bliss during the 
bucolic burbling of the 18-minute title 
track. Elsewhere, on “Every Night” and 
“Step And Stair”, he nudges patterns 
and loops into song shapes, each 
tinged with that bittersweet yearning 
only Prekop can provide. PIERS MARTIN 


STEVE REICH 


Runner/Music For Ensemble 
& Orchestra NONESUCH 


8/10 


Twoworks exploring the building 
blocks of rhythm and theme 


Combined into 

one album, these 

two compositions 

— Runner, which 
debuted in 2016, and 
Music For Ensemble 

& Orchestra, from 2018 — comprise a 
study in notation, an examination of the 
subdividing structure ofrhythm and 
theme. Steve Reich devised both pieces 
as five movements, the first written 
primarily in sixteenth notes, the second 
in eighth notes, and soon. This rigid 
conceptual framework lends itself to 

an inquisitive set of motifs and seismic 
transitions between movements. Music 
For Ensemble & Orchestra builds to 

an intense climax on “Sixteenths”, 
with nimble strings skittering across 

a pulsating piano theme thatis both 
unsettling and enlivening. 
STEPHENDEUSNER 


ROYKSOPP 
Profound Mysteries Ill 


DOG TRIUMPH 


7/10 


STEVE REICH 


Norwegian duo put abow ontheir 
magnum opus 


Available as both 
astandalone work 
and packaged with 
its two predecessors, 
the last part of Svein 
Berge and Torbjgrn 
Brundtland’s ambitious multimedia 
project caps things off with more of 
the second instalment’s throwbacks 
to dance modes of yesteryear. But 
aside from the ’90s-style trance of 
“Speed King” and spectral house 

of “Feel It”, Profound Mysteries IITis 
largely steeped in a dreamier vibe. 
Consequently, the best music here 

is more evocative of their own past 


triumphs like 2014’s “Do It Again” EP 
with Robyn; aslinky piece of electro- 
soul featuring Norwegian pop star 
Astrid S, “Just Wanted To Know” 

is one of several songs that chart out 
new trajectories too. JASON ANDERSON 


RUN LOGAN RUN 
Nature Will Take Care Of You 


WORMDISCS 


7/10 


Bristolian sax-and-drums duo 
broadenhorizons on forceful 
fourthalbum 


From the crashing 
drums and aggressive 
squawks of tenor sax 
that, like amuscular 
Morphine jam, drive 
“Growing Pains” 

and “Searching For God In Strangers 
Faces”, it’s evident something’s 
changed since 2021’s quieter For A Brief 
Moment... Still working alongside 
producer Riaan Vosloo, this time RLR 
seem more determined, with strings 
and brass turning “Where Do You Go” 
into acolossal, David Axelrod workout 
and “Silver Afternoon” into nine 
minutes of intense, Eastern-flavoured 
Rotary Connection psychedelia, 
topped off by Annie Gardiner’s 

vocals. Gardiner also guides “Great 
Fools”’ burgeoning drama, but 
“Breaking Through”’s post-jazz 
confirms their deft touch remains 
intact. WYNDHAM WALLACE 


RURAL TAPES 
Inner Space Music 


8/10 


No-one's cramping this Norwegian 
producer's styles 

Veteran of multiple 
groups and 
collaborator in The 

No Ones with REM’s 
Peter Buckand Scott 
McCaughey (also 
present here), Arne Kjelsrud Mathisen 
jumbles genres on his solo project’s 
second set — like its first — but remains 
consistently inventive. “Candystore” 
drifts on uncontrived keyboard 
melodies like pioneering hauntologists 
Plone, and “Arkestra Piece For 
Hard-Working Ants” explores the 
psychedelic terrain Kutiman celebrates 
with more brio, while Terry Edwards’ 
shehnai ensures its bookends, “Inner 
Space” and “Leaving Inner Space”, 
conjure Tortoise after a subcontinental 
safari. Steve Wynn’s charming, 
unlikely aviation anecdote, however, 
steals the show on “Bossa Nova For The 
Contrails Of My Tears”. 

WYNDHAM WALLACE 


Réyksopp:a 
dreamier vibe 


Pe REVELATIONS Zi 


“Like asketch book or astudio diary of sorts” 


AMPrekopis on aroll 
this year - and he's 
barely left his studio. 


The 58-year-old Chicago 
post-rocker, known asthe 
frontman of The Sea And Cake, 
has become increasingly 
devoted to creating music 
using modular synthesis, 
generating abstract electronic 
pieces which he knocks into 
shape at his home in the Pilsen 
neighbourhood. "It's avery 

rich environment to, well, 
experiment andcreate with 
abandon," he says. 

This new vocal-less direction 
startedin earnest onhis 2015 
soloset The Republic and 
found elegant expression 
onthissummer's Sons Of 
collaboration with his pal 
John McEntire. Now there's 


The Sparrow, a suite of five 
songs, including the 18-minute 
title track, which, in typical 
Prekop fashion, are jazzily 
understated. 

“This record feels spare and 
hopefully immediate," he says. 
“| was interested in havingit 
feellike asketch book ora 
studio diary of sorts; not overly 
finished. This aspectis new 
tome." 

Ensconcedin his studio, he 
has only apassinginterestin 
local ornithology. “There's 
nothing significant about the 
title except thatit felt right,” 
he adds. "Ilike to think about 
sparrows always being busy 
and always wandering, 
whichis perhaps analogous 
to the music.” 

PIERSMARTIN 


NATHAN SALSBURG 


Landwerk No 3 noauarter 
8/10 


Guitarist's sublime latest inan 
instrumental series 


The Kentucky-based 
guitarist —who’s 
played with his 
partner Joan Shelley 
among others — 
released his Psalms 
LP last year but now presents the third 
in aseries launched during lockdown. 
Salzburg also works as an archivist 
and has a large collection of 78s, the 
source of the crackling, haunted 
loops that he communes with here, 
rather than plays along to. His style 

is exquisitely restrained and deeply 
soulful, moving beyond the folk-blues 
tag to suggest Mark Hollis and Vini 
Reilly as kindred spirits. These six 
compositions area set piece, but the 
18-minute closer, based ona sample 
from a1940 orchestral recording of 
“Mazel Tov”, isa rapturous highlight. 
SHARONO'CONNELL 


SUSANA SANTOS SILVA 
AllThe Birds And 
A Telephone Ringing THANATOSIS 


8/10 


The human/nature nexus, rendered 
withtrumpet and fieldrecordings 


Portuguese jazzand 
improv trumpeter 
Susana Santos Silva 

» seems to be going 
through a period of 
artistic disarmament, 
stretching her music far beyond the 
genres she’s usually associated with. 
On All The Birds..., she’s teasing out 
the relationships between nature and 
the human in acollection of poetic 
explorations, blending field recordings 
with extended techniques for trumpet, 
including immersing the bell of the 
instrument in water. She concludes 
with “For Reasons A Human Cannot 
Divine”, a gorgeous, woozy solo for 
trumpet, overlaid with field recordings 
of astorm — the world and human 
creation in mysterious consort. 
JONDALE 
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© NEW ALBUMS 


BILL ORCUTT 


Music For Four Guitars 


PALILALIA 


8/10 


Ruthlessly minimal and truly experimental 
outing from American explorer. By Jack Milner 


BILL Orcutt and 
Adris Hoyos’ 
90s band Harry 
Pussy were 
described by 
critic Douglas 
Wolkas “just 
about the most abrasive band 
America has ever seen”. The noise 
and chaos masked some of the most 
important and influential music of 
the era, though; an often harrowing 
amalgamation of free jazz and blues 
filtered through the eyes of hardcore. 
Beloved by contemporaries such 
as Sonic Youth, they released five 
albums, most notably on the Ohio- 
based Siltbreeze label, but split after 
Orcutt and Hoyos divorced in 1997. 
Orcutt moved to San Francisco to 
become a software engineer and 
retired from music for over a decade. 

Inspired by putting together 
acompilation of Harry Pussy, 
Orcutt began making music again, 
beginning with the release of A New 
Way To Pay Old Debts on his own 
Palilalialabel in 2009. Enthused by 
seeing his previous band through 
fresh eyes and hindsight, Orcutt 
reconditioned an old Kay acoustic 
guitar, slackening the strings to make 
the guitar playable and set about 
elaborating on the idiosyncrasies he 
sawin his guitar playing. 

By the time A History Of Every 
One was released in 2013, the vivid 
array of aggressively clipped attack, 


nyse FOR FOUR GUITARS 
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open expansive chords and unique 
awareness of space was fully 
formed and released upon a series 
of wild covers taken from the great 
American songbook. Brutally honest 
versions of songs suchas “Zip A Dee 
Doo Dah”, “Over The Rainbow” and 
“Onward Christian Soldiers” were 
presented in a way that celebrated 
America, warts and all. As Orcutt 
told The Guardian: “I was thinking of 
this record as a white trash version of 
[Bob Dylan’s| The Basement Tapes — 
instead of all this mystical American 
culture, I’m taking the most 
unpoetic, un-mysterious aspects of 
American culture.” At the root of this 
record, and the ones that followed, 
Orcutt is a wonderfully expressive 
guitarist. There are echoes of 
Lightin’ Hopkins, John Fahey and 
even John McLaughlin’s playing 
on Bitches Brew, but he manages to 
transcend these comparisons witha 
technique unmistakably his own. 
Music For Four Guitars is 
stylistically a departure from the 
languid chord studies of his most 
recent work such as 2019’s flawless 
Odds Against Tomorrow; here he 
focuses on rhythm, interplay and 
dynamics. Each of the 14 pieces is 
comprised of four multi-tracked 
guitar progressions of different 
signatures dancing around each 
other, never quite arriving back at 
thesame place, rolling, gathering 
momentum with ever-increasing 


technicality and 
complexity. It’s refreshing 
to listen toa record that 
one might describe as 
‘experimental living up 
to the adjective; it feels 


moving parts, the elaborate patterns 
and the mazes that constantly 
expand and unwind is fascinating. 
The stark reality of the music’s often 
caustic infrastructure is never far 
from the surface; it nags and vies for 


SLEEVE NOTES 


1ADifferent View 
2 Two Things 
Close Together 
3AtADistance 
4lnProfile 

5 OrFrom Behind 
6SeenFrom 
Above 
7OnTheHorizon 
8Glimpsed While 
Driving 

9 Only At Dusk 
10Barely Visible 
11 Out Of The 
Corner Of TheEye 
12InThe Rain 
13From Below 
140rHeadOn 
——== 
Produced by: 

Bill Orcutt 
Recordedat: Bill's 
livingroom,San 
Francisco, CA 


your attention amid the 
hum. The landscape is 
beautiful, but it’s 

made of chaos, struggle 
and violence. 

While comparisons 
could be made to Steve 
Reich’s early work, it 
would be reductive to 
callthis minimalism. In 
many ways it has more 
in common withthe 
indeterminate or chance 
music of composers 
such as John Cage, so the 
inclusion ofa notated 
score in the sleevenotes 
offers a tantalising 
glimpse as to where this 
path could lead Orcutt. 
The stark fidelity and 
similarity in tone of the 
four guitars occasionally 
gives the recording a 
frustratingly monophonic 
quality, so the proposition 
of these compositions 
being performed by four 


like Orcutt has systems Personne Bill 

and objectives in place, Orcutt (guitars) 
and whether they land 

or notisn’t really the ee | 
primary concern. 


Sonically, the music is ruthlessly 
minimal. The four guitars are 
identical in tone and it’s often 
impossible to differentiate between 
the lattice of melody that bulldozes 
along. The elaborate orchestration 
feels uncomfortably dense, but by 
the middle of the record and the 
pairing of “On The Horizon” and 
“Glimpsed While Driving”, the 
loping rhythms transcend their 
intricate construction and the 
music becomes mesmerising. 

The accumulative effect is 
transformative but focusing on the 


different guitarists or by 
four different instruments entirely 
is intriguing. 

Having essentially retired from 
making music, the body of work 
Orcutt has amassed since he 
re-emerged 13 years ago is both 
inspiring and admirable. To have 
maintained a lucid palette over such 
a progressively diverse collection 
of records shows Orcuttas an artist 
very secure in his own ability, and 
confident in his convictions. The 
door that he’s opened with Music For 
Four Guitars undoubtedly leads to 
some very exciting places. 


Bill Orcutt "We're gonnahave 
ashit ton of guitar dynamite” 


Yourlast threereleases- the 
duorecord with Chris Corsano, 
Cracked Shit andMusic ForFour 
Guitars-areallvery different, 
butunmistakably you. What's the 
thread that ties them together? 
The LP with CorsanoandMusic For Four 
Guitars are guitarrecords andtheyboth 
use thesameidioml've been working 
infor the last 30 years. Cracked Shitis 
computer music, something |'mreally 
into, but obviously different. It wasmade 
when Peter Rehbergdied unexpectedly. 
Ihadsomerecords onhislabel Editions 
Megoand|Iwanted tosay something 
abouthis passing. The thread thatruns 
through allofthemisme andfeelinglikel 
havesomething|Ineedtosay. 


Music For Four Guitars often 
transcends the complexity ofits 
composition, sounding almost 
meditative... Thisrecordisinteresting 
becauselhadnoidea what the finished 
product would soundlike, just wentinto 
itwithaprocessand followedthatto the 
end. It took along time to figure it out, but 
oncelhad, it worked. 


How willyoupresent these 
pieces live? Therecordis 30 minutes 
and thelive setis 60, so there willbe 
some transformation going on. Partofit 
willbe alateral augmentation to expand 
thelength of the material, but alsosome 
vertical editing tomake the textures a 
little more varied. Basically we're gonna 
have ashitton of guitar dynamite onthe 
stage andIcan'twaittoturnitloose. 
INTERVIEW: JACK MILNER 


TOM SKINNER 
Voices Of Bishara 
INTERNATIONAL ANTHEM 


8/10 


Infectiously honest spiritualjazz 
fromRadiohead collaborator 


Tom Skinner has been 

ubiquitous in our 

end of year lists for 

hisinvolvement with 

Shabaka Hutchings’ 

Sons Of Kemet and 
more recently his collaboration with 
Thom Yorke and Jonny Greenwood 
in The Smile. Voices Of Bishara, a 
reference to cellist Abdul Wadud’s 1978 
album By Myself, is the drummer’s 
debut record under his own name, and 
itrepresents the first steps ona path 
that creatively could even overshadow 
his previous collaborations. Bishara’s 
blend of spiritual jazz, melodic hooks 
and propulsive rhythms makes fora 
remarkably refreshing record; strings 
bark, reeds howland Skinner’s drums 
dance in ecstasy. JACKMILNER 


STARGAZE 


One TRANSGRESSIVE 


7/10 


Experimental Covidorchestra 
project comestolight 


Performed by the 

_/ stargazemusical 
- collective, and 
€ e composed, mixed 

© andedited by Tyondai 
Braxton (Battles), Nik 
Colk Void (Factory Floor), Greg Saunier 
(Deerhoof), Arone Dyer (Buke+Gase) 
and Aart Strootman, this albumisan 
experimentin recording an orchestra 
remotely during Covid. Each composer 
hasasingle composition that varies 
hugelyin tone, from delicate flutterings 
of woodwind on “Vacancy” to doom- 
soaked strings on “Recollection Pause”. 
Despite the fragmented nature of the 
project, it retains a pleasing cohesion 
throughout. DANIEL DYLAN WRAY 


COLIN STETSON 


Chimeeral rooms 
7/10 


Montrealsaxophonist goes deeper, 
darker ili ever before 


Through his output as 
asoloartistandasa 
sideman for the likes 
of Tom Waits and Bon 
Iver, Colin Stetson has 
turned the saxophone 
into a tool of beauty and devastation. 
Chimera I finds him operating from 
right out on the experimental margins, 
using his instrument to carve out 
chthonic drones reminiscent of the 
music of Sunn O))). The 20-minute 


i 


ak 


a Ww 


Colin 
Stetson: 
darksax 


“Orthrus” finds him coaxing a 

bestial growl from his instrument 
that’s especially chilling. This isn’t 
necessarily where you’d begin with 
Stetson’s music; but for thoseintrigued 
by, say, his soundtrack to Ari Aster’s 
Hereditary, here’s some more darkness 
to lose yourself in. LOUIS PATTISON 


BILLY STRINGS 
Me AndDad 


ROUNDER 


7/10 


Aguitar hero and his popsjamon 
some family favourites 

Growing upin 
Michigan, Billy 
Strings learned all 
about old-time music 
from his stepfather, 
Terry Barber, an 
accomplished picker in his own right. 
Because of that profound influence, 
Strings refers to him as his father and 
has been trying tomakea record with 
him for years. On the genial Me And 
Dad, father and son ramble through 
aset of old hymns and bluegrass 
standards, backed by some of the finest 
players around. Never as innovative as 
Strings’ solo material, this collection 
gets by on spirited family camaraderie, 
especially when Barber sings lead 

ona genuinely moving “Little White 
Church”. STEPHENDEUSNER 


GAYE SU AKYOL 


Anadolu Ejderi GLITTERBEAT 
8/10 


Intoxicating fourthfrom Turkish 
psych-folkmaven 


Translated as 
‘Anatolian Dragon’, 
Akyol’s first album 

in four years reaches 
for combustive 
metaphors to explore 
the emotional trials of life in her native 
land, her call for collective action 
echoed in the title track and “Martilar 
Opiisiir, Kediler Sevisir”’s fevered 
visions of exile. She and her four-piece 
band have broadened their scope too, 
blending riffy psychedelia (“Yaram 
Derin Derin Kanar”; post-glam 

stomp “Sen Benim Magaramsin”) 
with percussive Middle Eastern 
grooves and making greater use of 
traditional Turkish instruments. The 
effect is enthralling, not least on the 
politically pointed “icinde Uyaniyoruz 
Hakikatin”, which namechecks Syd 
Barrett and Brian Jones. ROBHUGHES 


PHIL THORNALLEY 


Now That! Have Your 
Attention Losnx 


7/10 


Studiopolymathwearingvarious 
vintage hats 


')) Thornalley’s CV 

7) 7 includes production/ 
f mixing work for The 
'Y Cure, Duran Duran 
‘and Prefab Sprout, 

~ and co-writes with 
Bryan Adams, but on his new album 
the focus is firmly on epic pop with 


its roots in the 1970s. “Heaven In A 
Hash Pipe” and “Fast Car” echo with 
the string-led symphonic melodies 
and multi-tracked harmonies of ELO, 
while Jeff Lynne is arguably alsoa 
touchstone for the Wilburys-like 
“Stand By Love”. The glam rock stomp 
of “Solid Gold Sunshine” detours 
pleasingly into Badfinger power pop 
territory, anda love for Harry Nilsson 
clearly informs the jaunty “Bluer Than 
A Bluebird”. TERRY STAUNTON 


TROPICAL GOTHCLUB 


Tropical Gothclub tHiroman 
7/10 


"Subculture shock anduolcanic 
rock", according toits makers 


While it remains 

all quiet on the 
Queens Of The Stone 
Age front, Dean 
Fertita’s new project 
aims to approach 
music divorced from what the 
multi-instrumentalist calls “the 
conventional cycles”. Aided solely by 
fellow Detroit musician Dave Feeley, 
Fertita fashions 11 lean, mean garage- 
like tunes that frequently touch base 
with his work as amember of The Dead 
Weather. “Where There Is Water” 

and “Death Rattle” are both alluring, 
sinewy psych country, but there are 
more straight-edged rock thrills to the 
swaggering “Wheels Within Wheels” 
and the jerky funk of “Future To 
Follow”, while “Captivated” possesses 
the bluesy bombast of early Zeppelin. 
TERRY STAUNTON 


HEATHER TROST 


Desert Flowers sapasine 
8/10 


Albuquerque chanteuse'sriddle 
of thesands 


“Am Iawake oram 

I dreaming?” asks 
Heather Trost on 
“Your Favorite Color”, 
her third solo LP 
voyaging deeper into 
the kind of Strawberry Switchblade 
liminal space that charmed Jack 
White into releasing 2020’s Petrichor 
on Third Man. The violin-playing half 
of Balkan-folk experimentalists A 
Hawk And A Hacksaw, Trost’s United 
States Of America-style psychedelia 
is infused with the purples, oranges 
and yellows of her native New Mexico. 


WhiteLung 
fae say goodbye 


Desert Flowers peeps once more 
beyond her personal wonderwall, 
“The Devil Never Sleeps” and “You 
Always Give Me Succour” (inspired 
by “a meaningful encounter witha 
coyote”) epitomising a classy out-of- 
body experience. JIMWIRTH 


WHITELUNG 


Premonition DOMINO 
7/10 


Final, much-delayed album by 
underground Canadian three-piece 


We last heard from 
Vancouver’s White 
Lung in 2016 with the 
4 fantastic Paradise, 
after which the band 
took along break 
following a couple of pregnancies 
anda global pandemic. They started 
recording Premonition in 2017, but the 
bulk was written during and after Mish 
Barber-Way’s pregnancy. That means 
there are thoughtful songs about 
motherhood — “Girl”, “Bird” — but 
also a lot of cathartic letting go, most 
of which takes the form of wild thrash 
(“Date Night”, “If You’re Gone”), with 
a spot of introspective jangle (“Under 
Glass”) or post-punk (“One Day”) for 
variety. The group have said this is 
their final album, and say goodbyein 
unsentimental but explosive fashion. 
PETER WATTS 


THE WILLIAMS BROTHERS 


Memories To Burnrecionat 
7/10 


Country siblings finally get the 
jobdone 


a... * Twin brothers Andrew 


= i; and David Williams, 
i nephews of big-shot 
‘ + §) crooner Andy, began 


recording togetherin 
the early’7os, during 
which time they also appeared on 
The Partridge Family. In storage since 
1995 after cutting ties with Warner 
Bros, Memories To Burnis a welcome 
reminder of their pristine, Everlys- 
like harmonies and country smarts, 
spinning honky-tonk gold from the 
songbook of Robbie Fulks, Iris DeMent 
and, on “Death Of A Clown”, The 
Kinks. Steel guitarist Greg Leisz and 
late drummer Don Heffington are key 
too, as is bassist/producer Marvin 
Etzioni, who contributes a handful 

of fine originals. ROBHUGHES 
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"lworkthe seaways, the gale-swept seaways/Past shipwrecked daughters of wicked waters” 


“Save yourrequests”: 
(I-r) Bruce Johnston, 
MikeLove, Al Jardine, 
CarlWilsonand 
Dennis Wilson in 
Amsterdam, Feb 1972 


REISSUES COMPS) BOXSETS LOST RECORDINGS 


SailOn Sailor 1972. 


UNIVERSAL 


Shardas they swam against In the meantime, The Beach Boys (“anew 
it, nostalgia always pulled REISSUE Beach Boys...” as a radio ad included here calls 


The Beach Boys back. As OF THE them) are on a crusade to convert audiences to 
we left them at the end-of- MONTH their new music. On two discs of the six here, 
season cliffhanger of their 8/10 we find The Beach Boys on stage at Carnegie 


Hallin November 1972. This is a previously 

Jack Rieley had recently tried to unreleased show from the tour that gave us The 
bring the band up to date. They embraced ecological Beach Boys In Concert album, and we hear how well 
issues, politics and new technology; they grewtheirhair | theydeliver newer stuff like “You Need A Mess Of Help 
and played with the Grateful Dead. Even as it broke new To Stand Alone” and “Only With You” and bring a deep 
ground, however, 1971’s wonderful Surf’s Up ended on instrumental swing to “Leaving This Town”. The crowd, 
familiar territory. Bruce Johnston wrote a song (“Disney though, are demonstrably more up for the smattering of 
Girls”) that hymned the very mom-and-pop America the hits that follow. “Save your requests,” says Mike Love at 
band were allegedly trying to leave behind. The album one point. The show, he says, is “not only for those who 
concluded, meanwhile, with “Surf’s Up” itself, asong oni 


last boxset, their new manager 


came to hear ‘Barbara Ann’... 

rescued from the abandoned Smile sessions of 1967 — and If the band were concerned about people focusing on 

an image of children playing in the waves. their older material, they might have done well to have 
In this new box, we join the group ina period about a word with whoever decided to promote their then- 
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which we are likely to have mixed 
feelings. Much of the music is still 
delightful, of course. But that joyis 
tinged with a certain sadness as we 
know what awaits them. Even with 
new blood in The Beach Boys, Carl 
Wilson having recently recruited 
Blondie Chaplin and Ricky Fataar 
from South African rockers The 
Flames, we are aware that this 

is the band’s last substantial 

push forward before a flush of 
successful retrospective albums 
and tours sets them irrevocably on 
apath as an oldies act. 
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current album, 1972’s Carl And 

The Passions — “So Tough”, by 
packaging it with a copy of Pet 
Sounds. The comparison was not 
so flattering. Recorded in Brian’s 
home studio, but without peak- 
fitness Brian, Carl... hasinfluential 
fans among the members of Saint 
Etienne and its diaspora butit’s 
not widely loved beyond it. Album 
sessions were intimate and gave 
up some solid tracks (Brian’s 
“Marcella” and “You Need A Mess 
Of Help To Stand Alone” are both 
good), butit feels alittleslight. >» 
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Brian Wilson: 
voiceof the 


PiedPiperon = i“ a 
the “Mount . 
Vernon..."EP a" 


Try as Al Jardine and Mike Love might to make it 

a heavy number, “All This Is That” (where Robert 
Frost meets the Maharishi) feels more like an 
interesting outro to a bigger song that isn’t there. 
It’s not the suite of beautifully sequenced material 
that Surf’s Up has led us to hope for. 

The record is named for Carl (ina nostalgic nod 
to an occasion when the band renamed itselfin 
his honour for an early appearance at Hawthorne 
High School), but it’s other Beach Boys who 
emerge triumphantly. Blondie Chaplin and Ricky 
Fataar’s “Hold On Dear Brother” is delightful — 
and also biographically on-brand for the company 
they now keep. Meanwhile, with Brian creatively 
recessive, Dennis volunteered songs destined for 
a speculative solo project called, semi-seriously, 
‘Poops/Hubba Hubba’. “Make It Good” and more 
expansively the orchestral deep dive of “Cuddle 
Up”, written with his collaborator Daryl Dragon, 
give the album avulnerable and introspective 
mood becoming to the new decade. Among the 
most important outtakes in this box is the superb, 
fractionally later “Carry Me Home” in which Dennis 
imagines himself as a US soldier in Vietnam. 

By the time of Holland, however, it was clear that 
The Beach Boys had rallied. Even if Brian and Carl 
were devoting an inordinate amount of time to 
the “Mount Vernon And Fairway” concept, which 
hasn’t retained all the charm it was once thought 
to have, it was clear Dennis’s compositions would 
have to fight harder for their place. Quite why Jack 
Rieley decided that a way out of acreative impasse 
for The Beach Boys was to build a studio in Los 
Angeles at huge expense and then have it rebuilt 
ina Dutch barn isn’t entirely clear. Whatever the 
thinking, the ends justified the means. 

While it felt as if Carl..., great titles 
notwithstanding, spread its inspiration thinly 
over its eight songs and long vamps, Holland is far 


more robust. It was, as it said on the sleeve “one 
and ahalflong-playing records” with songs to 
spare and the “Mount Vernon...” tale on a separate 
EP. There was also something more like a unifying 
concept: a suite of complementary songs that 
found The Beach Boys messing about in boats 

and on some accustomed coastal routes, but also 
navigating their way into deeper subjects. 

If Brian’s “Sail On Sailor” joyously established 
the theme, “Steamboat” found Dennis ona boat 
trip to deep and melancholic reverie, all Sgt 
Pepper gear changes and Fender Rhodes. It’s 
such a wonderfully 1972 sound, you could swear 
it was David Gilmour on guitar. With the help 
of Mike Love, Al Jardine continued to channel 
Americana, exploring the natural wealth of the 
American West Coast and its “new-born fauns” in 
“California Saga”. Elsewhere, Carl came into his 
own magnificently with “The Trader”. 

Along a melody that seems to have escaped 
from Surf’s Up, he investigates the morality of 
western expansion. At precisely halfway through 
the song, itis as ifhe remembers that hecan bean 
expert manipulator of mood, and changes down 
a gear into two-and-a-half minutes of minimal, 
beautiful music (“Reason to live...”) up there with 
anything in the band’s recorded history. From 
this, the impeccably sequenced album flows 
into Ricky Fataar’s “Leaving This Town”, which 
sounds like Peter Gabriel guesting on a horizontal 
Steely Dan number. 

There was more. Among the outtakes here 
are tracking tapes, another Chaplin/Fataar 
number (“We Got Love”) and long-rumoured but 
undeveloped extracts (“Spark In The Dark” “Body 
Talk”, “Oh Sweet Something”). Oddly, given what 
seems to have been a creative outpouring, the 
exuberant opener “Sail On Sailor” was devised 
later and added to the mix after the band had 
returned to Los Angeles. 

Particularly interesting among the demos (and 
these really are early sketches) is the entertaining 
“Out In The Country” (banjos, acoustic guitars, an 
Eagles vibe), which is taken two radically different 
ways; seeming to show that the band didn’tjust 
have one route out of the perpetual summer of 1964 
and into the introspective, soft-rock 1970s, they 
had several — this one even involving country rock. 

The Beach Boys would record new music again, 
of course. But with Brian in uncertain condition, 
and a ready demand for offering the American 
Graffiti version of themselves to a happy public, 
their future was solely in the past and pleasing the 
crowds. Ultimately, in spite of all their pushing at 
their music’s limits, itwas a formula that now just 
couldn’t be fucked with. 


SATL AGAIN, SAIL BETTER 


Three hidden treasures from the Sail On Sailor set 


“Carl And The Passions/ 
Pet Sounds promo” (CD1, 
Carl And ThePassions) 
“What's this? It sounds like a 
new Beach Boys...” An amusing 
radio ad promo that makes a 
case for the prescient but 
ultimately unflattering special 
double set that packaged the 
latest BB album with their 
classic Pet Sounds. 
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“We Got Love” (CD2, Holland) 
Welcomein the live set but 
noton the album, this anti- 
apartheid song of fraternity 
isadecent showcase for 
Fataar/Chaplin. Comes into 
its ownin the lovely bridge 
section, which channels a 
very Carl-style break for 

the melancholic. 


“Little Child” (Daddy Dear 

CD 6, Live bonus) 
Long-bootlegged, this super- 
cute, "kind of touching” home- 
recorded fragment finds 
Brian at the piano presenting 
asong that feels like ithas the 
potential to go far. Except... 

“| forgot the darnsong.” 


SLEEVE NOTES 


CD1CarlAndThePassions- 
“So Tough” 

Tracks 1-8 Original album 
Bonus Tracks(previously 
unreleased) 

9TheRoadNot Taken (demo) 
10AlII Thisls That (acappella 
mix) 

11He Come Down(2022 
mix) 

12 YouNeedAMess Of Help 
To Stand Alone (track and 
backing vocals) 

13 Marcella(acappellamix) 
14Makelt Good (alt mix 
withintro) 

15 Cuddle Up (alt mix) 

16 Carl And The Passions/ 
Pet Sounds promo (1972) 


CD2Holland 

Tracks 1-9 Original Album 
“Mount Vernon AndFairway 
(AFairytale)” 

10 Mount Vernon And 
Fairway Theme 

11|'m The Pied Piper - 
instrumental 

12Better Get BackInBed 
13 Magic Transistor Radio 
14|'m ThePiedPiper 
15RadioKingDom 

Holland 

Bonus Tracks(previously 
unreleased) 

16 We GotLove (2022 mix) 
17HardTime 
18CarryMeHome 

19 CaliforniaSaga- The 
Beaks Of Eagles (single mix) 
20 California Saga- 
California (single mix) 

21 Sail On Sailor (2022 mix) 
22 HollandPromo 1 (1973) 


CD3TheBeachBoysLiveat 
CarnegieHallNov 23,1972 
(previously unreleased) 
istSet 

1Concert|Intro: Jack Rieley 
2Sloop JohnB 
3YouNeedAMess Of Help 
To Stand Alone 

4Leaving This Town 
5Darlin’ 

6 Only With You 

7Heroes And Villains 
8LongPromisedRoad 
9Don't Worry, Baby 
10StudentDemonstration 
Time 

111Get Around 


CD 4TheBeachBoysLiveat 
Carnegie Hall (previously 
unreleased) 2ndSet 

LIntro To 2ndSet: Jack Rieley 
2Marcella 

3 California Saga - California 
4Help Me, Rhonda 

5Let the WindBlow 
6Medley: Wonderful/Don't 
Worry, Bill 

7 God Only Knows 

8Dolt Again 

9Wouldn'tlt Be Nice 

10 WildHoney 

11Good Vibrations 

12 CaliforniaGirls 

13 Surfin’ USA 

14FunFunFun 

15 Jumpin’ JackFlash 


CD51972Sessions 
(previously unreleased) 
1YouNeedAMess OfHelp To 
Stand Alone (acappellamix) 
2Marcella(trackand 
backing vocals) 
3Here She Comes 

(session excerpt) 
4Here She Comes (2022 
mix) 

5He Come Down (acappella 
section) 

6Hold OnDear Brother 
(track andbacking vocals) 
7Steamboat (track and 
backing vocals) 

8 California Saga - California 
(track andbacking vocals) 
9The Trader (trackand 
backing vocals) 

10 The Trader (second 
sectionacappella) 

11 Only With You (alt mix) 
12Funky Pretty (track and 
backing vocals ) 

13 Sail On Sailor (songwriting 
session) 

14Sail On Sailor (acappella 
mix) 

15 OutIn The Country 
(version1) 

16 OutIn The Country 
(version 2) 

17 OhSweetSomething 

18 SparkIn The Dark 
19RooftopHarry 

18 Body Talk (Grease Job) 
19 HollandPromo 2 (1973) 


CD6LiveBonus Tracks 
1LWeGotLove (live 1973) 

2 California Saga - Big Sur 
(live 1973) 

3Funky Pretty (live 1973 
4The Trader (live 1975) 

5 Sail On Sailor (live 1975) 
6AllThis|s That (live 1993) 
Mount Vernon AndFairway 
(AFairytale) (previously 
unreleased) 

7 Fairy Tale Music (2022 mix) 
8PaLetHer Go Out (Better 
GetBackInBed) (alt version 
withintro) 

9I'm The Pied Piper (a 
cappellasection) 
10RadioKingDom(a 
cappellasection) 

11|'m ThePiedPiper (alt take 
spokensection) 
12.Medley:Mount Vernon 
AndFairway Theme/A 
CasualLook (session 
excerpt) 

1972Bonus Tracks 
(previously unreleased) 

13 Little Child (Daddy Dear) 
(Holland home recording) 
14Susie Cincinnati (Holland 
homerecording) 

15 Medley: GimmeSome 
Lovin/INeed Your Love 
California Saga Trilogy 

16 California Saga-Big Sur 
17 CaliforniaSaga- The 
Beaks Of Eagles (2022 edit) 
18 CaliforniaSaga- 
California 

19 Carry MeHome (track 
andbacking vocals) 

20 All Thisls That (acappella 
alt verse) 
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Al Jardine: 


Some of whathappens on this 
set was driven by the Beach 
Boysmanager Jack Rieley. 
What washelike? I'd rather 

not gointo that one. 


Brian'ssupply of songs from 

the Smile sessions had been 
used by the time of Carl And 
The Passions... Were you 
concerned? 

Brian wasn’t really... present on that 
album so much, so we started writing 
our own songs about this time. We 
really became producers on the Carl... 
and Holland albums — we stepped up to 
producer level, each one of us produced 
our own music and our ownsongs. It 
was kind of out of necessity. Brian had 
done a lot of work previously and I think 
he enjoyed watching the rest of us grow 
into that role. He was still participating, 
just not at the level that he had been 
before. But it had more individuality. 


Did you feel youallhad alot 
tocontribute? I think itwas 

anatural evolution — Brian 

enjoyed listening to the rest of 

us do the hard work. Producing 

records is hard work! He would 

drop in and put aline on. Likeon 
Holland, he just walked in when 

we were mixing down the cuts 

and surprised me and everyone. 

He came in, walked to the mic 

and put a lead vocal on my song 
“California Saga, Pt 3”. We were i 
getting ready to gohomeina cE 
couple of days and were all really 
homesick and he came in and sang: “I’m 
on my way to sunny Cali-for-nia!” It was 
really cool. It was nice to see him in the 
studio again. On Carl And The Passions, 
he collaborated with all of us. He worked 
a lot with Carl on the Mt Vernon tale... 


Robert Frostand 


Where were you working? 

We cut most of the tracks for Caz... at 
Brian’s house. Brother Studios might 
have been involved but most of it was at 
his home, 10452 Bellagio Road. I don’t 
know how he described it, but we did 
most of the vocals there. The rest of us 
worked primarily at Brian’s house. It was 
relaxing — we did some spiritual stuff on 
it. Brian was involved in this nice gospel 
tune we had called “He Come Down”. 
There’s a lot of goodwill from everyone — 
Blondie and Ricky added a lot of energy. 


How did Blondie andRicky 
become BeachBoys? I discovered 
them and their band The Flames playing 
at Blaises club in London. I turned Carl 
onto them. I was blown away by them, 
and Carl was further blown away. About 
a week later they were in the US with 
their green cards. We had a whole new 
vision for The Beach Boysat that point. 


Tellme about that. We were 
gathering a new family. Blondie and 
Ricky were there ostensibly to record 
their own music but they became 
honorary Beach Boys. It almost required 
anew name: [had this idea that we 
should call ourselves The Beach. We 


~ ws allhaddifferent looks and 


dressed real crazy. Carl hada 
lot of cowboy shirts. I looked an 
idiot in a country western hat. 
Dennis always looked about 
the same — he was always the 
hunk. We wanted to get more 
Spiritual. We were all willing to 
branch out and be ourselves. 
The name contains the form, 
as the Maharishi says. 


AL JARDINE 


TheBeachBoys 
withRicky 
Fataar and 
Blondie Chaplin 
circai972 


You wrote “All Thisls That", 
whichis... Robert Frost meets the 
Maharishi. How did that come 
about? It came from the Frost poem 
and it diverged into a different song. I 
invited Mike to write some lyrics, and 
he wanted to go more of a spiritual route 
and that’s what the title came from. We 
combined a few ideas then Carl putona 
beautiful outro. Maharishi would have 
these wonderful enlightening meetings 
with us, he would give lectures and he 
would have this wonderful perspective. 
“All This Is That” — we’re all connected 
in this universe. It’s a pretty heavy 
statement and I kept expanding on it. 


Why did yougoto Holland? It 
was...a managerial decision. I wanted 
to go to the South of France but! got 
out-voted. But it worked, we did a good 
job. Brian did a little fairytale thing 
called “Mt Vernon And Fairway” as an 
additional component. That was his 
primary contribution. The other guys 
contributed most of the material on that 
album. It was quite an expensive ordeal 
getting there. The best track was “Sail On 
Sailor” which we did after we got home, 
which was our single at the time. 


How did "California Saga" come 
about? We all got alittle homesick. I 
was writing alot about California, Mike 
was writing about Big Sur, and I slapped 
it together with this amazing poem by 
Robinson Jeffers. It got a little bit wordy, 
alittle preachy. So on this release I edited 
out the last verse, for those of you who 
were bored to death, so you can skip to 
the “Sunny California” section sooner. 


Whatare your thoughts on the 
“Mount Vernon...” EP now? It was 
an afterthought, really. It was a Brian 
thing, we weren’t involved. It was very 
personal to Brian, let’s putit that way; 
hauntingly personal. It’s very odd. It’s 
quirky — but he’s a freakin’ genius, he 
has aright to go offthe deep end once 
ina while. © INTERVIEW: JOHNROBINSON 
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. “Maybe thebest 
time of ourlives’: 
Petty at the 

Fillmore West, 

™ January 10,1997 


really went away. In 1997, between 
TO M p ET TY & TH - January 10 and February, Petty and 
the Heartbreakers played 20 shows at 
=| E ARTB RE AKE RS San Francisco’s Fillmore, legendary 
tabernacle of 1960s rock. The conceit 
e e was that they’d be a house band for 
Live At The Fi | | more (1997) amonth, dishing up hits, favourites 
WARNER and requests, maybe wheeling ina 


9 /1.0 few guests (a significant difference 
between the Heartbreakers and the band 


Epic account of the Heartbreakers’ soundtracking the buffet at the Ramada 


‘ ° : PS Goes ees in Mudville is that Petty was able to call 
20-night stand in San Francisco. Rosey McGuinn andJohnLee Hooke). All 


By Andrew Mueller this they did, and clearly hada total blast 
in the process — at the end of the run, Petty 

ROM about the mid-1980s described it in an interview as “maybe 
onwards, Tom Petty’s the best time of our lives, really”. But 
output was defined by whether deliberately or not, Petty and the 
a frequently infuriating Heartbreakers also commandeered the 
contradiction. While Petty Fillmore asa sort of lecture hall in which 
and his Heartbreakers they delivered an expansive lesson in the 
were (obviously) as fine history of rock’n’roll and their own, not 

and fierce a rock’n’roll band as had ever inconsequential 

been assembled, Petty seemed peculiarly place init. 

insistent on making records from which There was, 

you wouldn’t necessarily knowit. There obviously, no 

was rarely much wrong with the songs, but shortage of material 

the production grew increasingly glossy from whicha 

and decreasingly gritty. The Heartbreakers * oe monument such as 

of their first three albums — that | dal 4 4 15 this boxset could 

pugnacious, ferocious and glorious hybrid a ‘, be assembled — of 

of the swaggering Southern swamp-boogie 4 which varying 

of Lynyrd Skynyrd and the fidgety, skittish, wel amounts are 

skinny-tied new wave of the Attractions — availablein 

got harder and harder to hear. \ proportion to 

But as this Brobdingnagian boxset outlay. There are 
splendidly demonstrates, they never 33songs on the 


2CD/3LP edition, 58 on the 4CD/6LP 
variant. Most tracks in both packages are 
cover versions, visiting all points JJ Cale 
to The Rolling Stones, Little Richard to 
Bob Dylan, The Kinks to Booker T & The 
MGs, Bo Diddley to the Grateful Dead, The 
Zombies to The Kingsmen, The Stanley 
Brothers to The Byrds. There’s even a 
Bond theme (“Goldfinger”, rendered as 

a Shadows-style surf-rock instrumental). 

The Heartbreakers were clearly 
determined to lean all the way into the 
idea of undertaking a residency — thanks 
for coming out, we’re here all month, try 
the veal, etcetera. The covers are served 
up with acomplete absence of the self- 
conscious fussiness that was somewhat 
infesting Petty’s own albums by this point. 
The rowdier tunes, beginning with the 
boxset’s opening track, Chuck Berry’s 
“Around And Around”, radiate the giddy 
joy ofa garage band plugging in what they 
got for Christmas (it’s possibly even more 
primal than that: Petty introduces “You 
Are My Sunshine”, co-written by former 
Louisiana governor Jimmie Davis in 1940, 
as “asong I learned at camp”). 

The slower and more soulful numbers, 
including a show-stopping take on Bill 
Withers’ “Ain’t No Sunshine”, remind 
of the sensitivity that Petty and the 
Heartbreakers at their best were always 
able to bring to bear upon their own 
more downbeat material. The point is 
reinforced, and a debt is paid, byrunning 
straight out of “Ain’t No Sunshine” intoa 
gorgeous performance of an extended “It’s 
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Good To Be King” which doesn’t 
overstay its welcome even at 
near enough to12 minutes. 

And here is arguably the 
most compelling reason for 
the purchase of this artefact: 
the gleeful, irreverent liberties 
taken with Petty’s own 
material. “I Won’t Back Down” 
is stripped down almost all the 
way to its vocal harmonies, 
and sounds strangely more 
defiant for it. The similarly 
acoustic-led “Even The Losers” 
and “American Girl” reveal the 
soul beneath the snarl of the 


originals. Live At The Fillmore 1997 stands as both an 
outstanding document ofa great rock’n’roll band at 
full throttle — and as good alive album as has been 


made by anybody. 


1s: 9/10. Booklet with new photographs. The 
bigger package contains a 32-page booklet, three 
custom guitar picks, areplica Access All Areas 


es OS \ 


BenmontTench&MikeCampbell: | 


laminate and an embroidered patch bearing the name 
the Heartbreakers adopted for this run of shows: the 
Fillmore House Band. An “Uber Deluxe” version, 


available from the Tom Petty web store, includes all 


= 


5 
¢ Vi 
fe) — 
BenmontTenchand 
Mike Campbell 


£ 


* ‘ 
4 , 


that plus facsimiles of setlists, anda Fillmore House 
Band baseball cap, among other ephemera, and 
comes packaged in a replica cymbal case. 
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[P41] CATSTEVENS 


The Montreux Years 
BMG 


Festival archive 

features the great 
Jamaican pianist in various lineups 
between 1993 and 2016. Alexander 
made his name fusing jazz with 
Caribbean music — two tracks 
here pay tribute to Bob Marley, 
including a gospel-tinged mash-up 
of “No Woman No Cry” and “Get 
Up Stand Up”, while there’s alsoa 
rambunctious version of the mento 
anthem “Linstead Market”. But 
he’s underrated as a flashy, Oscar 
Peterson-style big swinger who can 
rattle through absolutely anything at 


t The latestin 
_= f this series of 
é d compilations from 
Se the Montreux Jazz 
“i =ES 


incredible speed, while playing funky 


lead lines that really sing. Check out 
the episodic composition “Hurricane 
Come And Gone”, which lurches 
from limpid ballad to Latin metal 
freakout to heavy bop over the course 
of 10 minutes. “The Serpent” isan 
impressive, fugal solo piece; “Night 
Mist Blues” is a terrific, slow-burning 
12-bar workout, while there’s a Bill 
Evans-ish ballad reading of Quincy 
Jones’ “The Pawnbroker”. 

None. JOHNLEWIS 
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Jerusalem 


MISSISSIPPI 


WHEN Francis 
Falceto’s 
Paris-based 
label Buda 
Musique started 
releasing its 
Ethiopiques 
compilation albums in 1997, it was 
something of arevelation, even 

for music buffs who had been 
immersing themselves in African 
music for years. Where there are 
certain instruments, rhythms, scales 
and voicings that are shared by 
several regions around the continent, 
the music of Ethiopia seems to stand 
quite apart, almost unrelated to 
genres from any neighbouring parts 
of Africa. In particular it was the 
Ethio-jazz made in the 1960s and’7os 
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by the likes of Hailu Mergia, Mulatu 
Astatke, Mahmoud Ahmed and 
Gétatchew Mékurya that became 
quite addictive. Partly we were 
hooked in by the shuffling, disjointed 
rhythms, often in waltz-time, and 
the sizzling wah-wah guitar riffs, but 
another defining feature of Ethio- 
jazzseemed to be its use of haunting 
pentatonic scales which sound more 
like Arabic maqams or Indian modes. 


The unique melodic 
properties of Ethiopian 
music are represented most 
starkly in the music of the 
pianist Emahoy Tsegué- 
Maryam Gueébrou. Her 
instrumentals sat alongside 
those of Astatke, Mergia 
and Ahmed on those 
Ethiopiques compilations, 
but Emahoy’s music didn’t 
quite fit under the ambit 
of Ethio-jazz. Solo piano 
compositions like “The 
Homeless Wanderer” and 
“Mother’s Love” (several 
of which are now familiar 
from TV advertisements) 
were quizzical, stately, 
delightfully odd pieces 
pitched somewhere 
between Keith Jarrett, 

Erik Satie, Scott Joplin and 
Professor Longhair. 

Emahoyalso has an 
extraordinary backstory. 
As we goto press, she is 
still very much alive, and 
this new compilation of 
her work is due to come 
out on December 12, which 
will be her 99th birthday 
(even more astonishing 
is the fact that her father, 
the European-educated 
diplomat and former 
vice-president of Ethiopia, 
Kentiba Gebru Desta, 
was 78 years old when 
he fathered her, making 
Emahoy possibly the only living 
person with a father born in 1845). 
The young Emahoy was taught 
at a Swiss boarding school and 
had piano and violin lessons ata 
classical conservatoire in Cairo, 
immersing herselfin the music 
of Bach, Beethoven, Brahms and 
Schumann. A glamorous young 
woman, she started writing her own 
compositions on her return to Addis 
Ababa and even performed for the 
Emperor Haile Selassie (She recalls 
playing him some solo piano pieces 
and singing him a ballad in Italian). 
In 1948, she was offered a place at 
the Royal College of Music in London 
but didn’t take up the offer, instead 
surprising her peers by taking holy 
orders and living — barefoot —ina 
convent outside Addis Ababa. By 
the early 1960s she started playing 
the piano again, and her recordings 
between 1963 and the mid-1970s 
have become the basis for her canon. 


Emahoy’s 16-track Ethiopiques 
compilation, available to stream and 
recently reissued on vinyl, is very 
much the place to start, but this new 
compilation is a fine companion 
piece, 10 largely home-recorded 
pieces that sound like Edwardian 
parlour piano ballads witha twist. 
On “Quand La Mer Furieuse” (‘When 
The Raging Sea’) she singsina 
quavering, guttural French overa 
simple vamping piano, as she might 
have done while entertaining Haile 
Selassie, but otherwise these are all 
piano instrumentals which blend 
European fin-de-siécle Romanticism, 
ragtime and Ethiopian modalism. 

Emahoy’s signature style is metrical 
and precise. All improvising pianists 
“bend” notes in some way, but she 
hasa very distinctive way of doing it. 
She doesn’t slur or slide like a blues 
pianist might, but instead plays very 
crisp trills which give the impression 
of raising and lowering the pitch ofa 
note, just like the very florid curlicues 
that Bach might have precisely 
notated. You can hear elements of 
this daintiness throughout, but 
you can also hear her playing ina 
more decisive style, often playing 
the melody in right-hand octaves. 
The opener “Famine Disaster 1974” 
is wonderfully eccentric — like 
acockney pub pianist playing a 
mournful major-key hymn. 

Her music often doesn’t obey strict 
metrical concerns: here “Aurora” 
and “Woigaye, Don’t Cry Anymore” 
are both waltzes that are played with 
such rubato that they end up in 4/4. 
And, where all Ethiopian music, 
from its ancient liturgical chants 
toits folk songs and its funky pop 
music, seems to be based on aseries 
of five-note scales — including the 
ambassel, the anchihoye, the tizita, 
the bati, each with major and minor 
variations — Emahoy will switch from 
one mode to another throughout a 
single song. “Jerusalem” startsin an 
Aeolian mode and then modulates, 
Bach-like, into the relative major key, 
then undergoes several modulations 
before resolution. “Movement From 
Rainbow Sonata” starts offlikea 
dramatic, chugging Liszt waltzina 
minor key before modulating into 
several major and minor modes 
before returning to the starting 
melody. “The Home Of Beethoven” is 
apretty, major-key ballad featuring 
aseries of disjointed, tumbling, 
arrhythmic chromatic riffs, all of 
which interlock to create a pleasingly 
modernistic Bach-like fugue. 

Ina 2017 BBC radio documentary 
entitled “The Honky Tonk Nun”, 
the 94-year-old Emahoy had been 
long resident in Jerusalem and 
was still composing and adapting 
work each day. We look forward to 
other delights from a unique and 
distinctive canon. 
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Jamboree (reissue, 1988) 
DOMINO 
oud hagHnng There are few bands 
2. as Synonymous 
r, | with lo-fiindie rock 
# as Beat Happening. 
Pry The outfit from 


Olympia, Washington, 
consisting of Calvin Johnson, Heather 
Lewis and Bret Lunsford, harnessed 
the DIY ethos of punk to its extreme 
—Johnson ran arecord label and 
makeshift recording studio from his 
home — but ditched the snarling macho 
growland embraced melody, feyness 
and twee sensibilities. However, on 
their second and greatest album, 
1988’s Jamboree, they alsoshowa 
rougher, darker, edgier side — tracks 
like “Hangman” are as muchin 
Cramps territory as they are twee indie. 
Johnson’s deep, resonant voice, as 
characterised on the perfect piece of 
indie-pop “Indian Summer”, isasharp 
contrast to Lewis’s wail, but together 
they form a wonderfully wonky yet 
complementary pair. There have been 
countless imitators but few retain the 
charm, idiosyncrasy and originality 
of Beat Happening. 

is: None. This is one of five studio 
albums being reissued, alongside 
a B-sides and rarities compilation. 
DANIEL DYLAN WRAY 


Heaven AndHell/Mob Rules 
(reissues, 1980, '81) 


BMG 


By the end ofthe 
708, the wheels 
were coming off the 
Sabbath wagon. 
Ozzy was out, sacked 
for excessive drug 
and alcohol abuse, and riding to the 
rescue came a newsinger: Rainbow 
vocalist Ronnie James Dio. His arrival 
changed the band, but 1980’s Heaven 
& Hellis very mucha case of not bad, 
just different. Passionate and fantasy- 


Notalways 
twee:Beat 
Happening 


obsessed where Ozzy was morbid 
and doomed, Dio brings a heroic, 
epic quality to “Neon Knights” and 
“Children Of The Sea”. In particular, 
Tony Iommi rises to the challenge, 
bringing some flamboyant solos. 
Buoyed by its success, Sabbath 
hurried back into the studio to recorda 
follow-up. With new drummer Vinny 
Appice replacing Bill Ward, 1981’s Mob 
Rules taps into the early-’80s British 
metal sound, and ifit sometimes feels 
removed from the essence of Sabbath, 
tracks like “Turn Up The Night” excel 
as horns-up headbangers. 

1s: 7/10. Both albums add bonus 
tracks and asecond disc of live material. 
LOUIS PATTISON 


Rain, Wind And Speed 
(reissue, 1996) 


NCMF 


This was not quite 
the second album 
Neal Casal wanted 
r 7 @ tomake. Inlate1995, 
ia Casal was touring his 

well-received debut 
of that year, the gorgeous Fade Away 
Diamond Time, when he received 
acallinforming him that his label 
was pulling the plug. Rain, Wind And 
Speed was therefore recorded ona 
necessarily lower budget than Casal 
would have liked. But though these 
songs would doubtless have sounded 
splendid with a full band, they lose 
little from being rendered on acoustic 
guitar, embellished with mandolin 
and banjo by Railroad Earth’s Andy 
Goessling. Indeed, it’s arguable that 
Casal’s strengths now lay properly 
revealed by the lack of disguise and 
drapery: the likes of “Virginia Dare” 
and “Hands On The Plow” suggested 
the guileless sincerity of James Taylor 
leavened with the droll deadpan of 
Jerry Jeff Walker. 

1s: 7/10. Choice of three vinyl 
colours, previously unpublished 
photos, new liner notes by Jim 
Cardillo; proceeds go to the Neal Casal 
Music Foundation, which provides 
instruments and lessons to students in 
New York and New Jersey. 
ANDREW MUELLER 


Live InLondon:Encore Edition 
(reissue, 1982) 


SUNDAZED 


“Occasionally painful 
to hear,” ran the NME 
review of Chilton’s 
two-night stand at 


j 
ALEX Camden Dingwalls 


in 1980, and the 
accompanying album released two 
years later further illustrates just 
how sloppy and under-rehearsed 
the Big Star hero and his pickup 


REVELATIONS 


NEAL CASAL 


Gary Waldman 


band were. Part ofthe problem 
is the poorly balanced mix of the 
recording, but Chilton himselfhas to 
take his share of the blame fora set 
littered with bum notes and strained 
vocals. Nevertheless, there remains a 
modicum of charm in the haphazard 
performances, notably the savage 
charge through Johnny Burnette’s 
“Train Kept A-Rolling”, a beer-sodden 
take on Jimmy Newman’s swamp 
country oddity “Alligator Man” and 
a heartfelt “September Gurls”. It’s an 
intermittently pleasing artefact for 
diehard fans, but far from essential. 
1s:5/10. Eight tracks not featured 
on the original release, including a 
ramshackle cover of The Kinks’ 1965 
B-side “Come On Now” and a suitably 
sleazy crawl through The Seeds’ 
“Can’t Seem To Make You Mine”. 
TERRY STAUNTON 


Cymande (reissue, 1972) 


PARTISAN 


This remastered 
reissue of Cymande’s 
debutarrives in the 
wake of a celebratory 
biopic, Getting It 
Back, which had its 
UK premiere at this year’s London Film 
Festival, and as the band, revived in 
2011, look to their future. Founded by 
guitarist Patrick Patterson and bassist 
Steve Scipio, the nine-piece were all 
self-taught and developed an over-easy 
but supremely groovy hybrid of funk, 
souland Afro-rock, with calypso and 
reggae topspin applied via their shared 
Caribbean heritage. Produced by John 
Schroeder, Cymande was rapturously 
received in the US (the UK didn’t catch 
on’til the rare-groove revival) and 
later endlessly sampled: ifsimmering, 
Afro-jazz/psych-funk epic “Dove” and 
the joyous, sax-strafed “Bra” sound 
familiar to the uninitiated, it’s probably 
through their use by Wu-Tang Clan and 
Fugees, and DeLa Soul and Gang Starr 
respectively. Neither roots music nor 
fusion, Cymande stands asaslippery 
classic onits own terms. 

is: None. 
SHARON O'CONNELL 
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LesRallizes Dénudés 
in Tokyo, circa1974: 
(I-r) Mikio Nagata, 
TakashiMizutani, 
Shunichiro Shodaand 
TakeshiNakamura 


‘67-69 Studio Et Live (reissue, 1991) 
Mizutani -Les Rallizes Dénudés (reissue, 1991) 


‘77 Live (reissue, 1991) 


Oz Days Live '72-"73 Kichijoji: The 50th 
Anniversary Collection (reissue, 1973) 


TEMPORAL DRIFT 


Nthe 50-odd 
years since they 
formed, the 
mystique of Les 
Rallizes Dénudés 
has become 
something ofa 
cult behemoth 
in underground 
circles. Mysterious 
even in their home 
country of Japan, 
increased interest 
in Japanese 
psych-rock in the 
previous decade 
— groups like 
Acid Mothers 
Temple, High Rise, 
ot re Fushitsusha and 
Kousokuya — had 
sent dedicated 
listeners looking 
for clues: where did this incredible, 
volatile, spirited music spring from? 
After the circulation of bootlegs in 
the noughties, Les Rallizes Dénudés, 
led by mythical figure Takashi 
Mizutani, became a touchstone; 
an idealised development of, and 
endpoint for, psychedelic rock. 
The group formed at Doshisha 
University in Kyoto and spent their 
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first few years apeing the sounds they 
were hearing on imported records 
from the USA — both the psych of 

the West Coast scene and, most 
importantly, the subterranean noise 
of the NY underground — the Velvets, 
the free-ranging ESP Disk label. 

The latter hooked Mizutani into free 
jazz, and he’d spend time at jazz kissa 
— coffee houses for quiet, intense 
listening — checking out free and 
improvised jazz. Running parallel 
to this aesthetic revolution was a 
socio-political revolution in Japan, of 
student demonstrations and protests, 
inspired by Marxist and existentialist 
thinkers. Music would become an 
important part of this critical-cultural 
ferment — and indeed, Mizutani was 
involved, initially, in student protest, 
and Rallizes did perform at student 
occupations, though Mizutani turned 
his back on activism eventually. 

That one of the Rallizes members, 
Moriaki Wakabayashi, would assist 
in the Red Army Faction of the Japan 
Communist League’s hijacking of 
Japan Airlines Flight 351 in 1970, and 
end up living in exilein North Korea, 
probably didn’t help. 

These were heady times, and Les 
Rallizes Dénudés were an important, 
if perhaps under-appreciated, part 


of the underground rock scene in 
Japan. They would also continue 
beyond that decade, splitting in 1988, 
before a briefreformation in the mid- 
’90s, after which Mizutani seemed 
pretty much to have gone to ground. 
But their most important recordings, 
perhaps, come from the first 10 years 
of their existence, when they’d play 
at festivals and venues alongside 
other hippie-outsider artists like folk 
singer Masato Minami and freak- 
rockers Acid Seven. Those names 
both appear alongside Rallizes on 
the Oz Days... set, an expanded 
reissue of a private-press double LP 
documenting the scene at the short- 
lived, early-’70s Oz venue in Tokyo. 
The real cream here is the three 
dedicated reissues of Les Rallizes 
Dénudés, which document different 
sides to the group, from the protean 
60s freakbeat and psych-rock 
worship of 67-69 Studio Et Live, 
through the hushed intimacy of the 
quiet songs on Mizutani, and on into 
the scorched-earth overload of ’77 
Live. It’s a wild narrative to trace out, 


but the great thing about hearing all 
this music, bundled together, is to 
understand the breadth of what Les 
Rallizes Dénudés achieved. Their 
rep might be for distortion-laced, 
languorous rock epics with long, 
long solos, but there was so much 
more to the music made by Mizutani 
and his ever-shifting lineups. 

On 67-69 Studio Et Live, Mizutani 
is joined by Tada Takashi, Kato 
Takashi and Matsumoto Tsutomu 
for aset that’s deeply steeped in the 
DNA ofboth East and West Coast 
rock. There’s anascent mod-stomp to 
some of the lighter, poppier songs — 
not that Mizutani was a particularly 
powerful pop writer, it must be said — 
and you can hear the heavy influence 
of the Velvets and the NY scenein 
the crumbling, distorted textures 
of “Smokin’ Cigarette Blues” anda 
nascent version of “The Last One”, a 
totemic song for Rallizes. Listening to 
these, it’s no wonder Mizutani mostly 
stepped out dressed in black, hidden 
by shades — he’s clearly indebted to 
the Velvets’ icy cool. 

Mizutaniis a curious set, mostly 
consisting of the ‘quiet songs’ he 
worked on with Kubota, where third- 
album VU strums sit, suspended, 
ina hushed, reverent space — later, 
on a22-minute “The Last One”, 
Mizutani quietly caresses the song’s 
melodic contours before winding 
outa snaking noise-guitar solo. It’s 
ahinge, of sorts, to the monolithic 
Live ’77,a double CD that is Rallizes 
in their imperial phase. The songs 
are long, the solos breathtaking; 
everything’s drenched in feedback 
and reverb; songs like “Enter The 
Mirror” and “Flame Of Ice” are deep, 
droning caverns of fuzz and chime, 
while yet another “The Last One” isa 
stomping blow-out. It’s exhilarating 
stuff, rock music atits most reverent, 
obliterated and phantasmagoric. 
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Makoto Kubota: 


Radio Sessions 
THINK LIKEAKEY 


) 4 Coming offstage after 
*® a November 1970 
», show being recorded 


¥ for BBC’s In Concert, 
WJ DrStrangely Strange 
ss found they had made 


anew fan, with Joni Mitchell (there with 
her then partner James Taylor) telling 
DSS’s Tim Goulding that she found the 
band’s lyrics “so quaint”. John Peel 
was not initially impressed with their 
quirky debut album Kip Of The Serenes, 
but eventually succumbed, this new 
set featuring the Dublin fops’ lone Top 
Gear session plus that In Concert show, 
with Peel introducing every song. The 
original tapes are lost, but the Top Gear 
“Ashling” and alive “Frosty Mornings” 
transcend the bootleg sound quality, 
exemplifying DSS’s yen for Irish 
folklore, Marvel comics fantasy and 
stoner surrealism. Elsewhere, Steeleye 
Spanners Gay and Terry Woods appear 
onan Amsterdam live take of “I Gave 
My Love An Apple”, and thereisa 
delightfully rickety “Sign On My Mind” 
taped for Danish radio. Wobbly but 
largely wonderful. 

is: None. 
JIM WIRTH 


Evergreen 25th Anniversary 
Edition 


LONDON 


The Bunnymen’s 

1997 live comeback at 
Liverpool’s Cream club 
was initially tentative, 
underwhelming, 

Tan McCulloch’s 
nerves apparent. Only when he sang 
“Nothing Lasts Forever” did he exhale 
with relief, realising this was going to 
work, afterwards declaring: “That’s 

the best song we’ve ever written.” A 
quarter-century later, the Bunnymen’s 
last Top 10 hit still dominates Evergreen. 
It’s asong of devotion and excess, with 
the bittersweet seeds of decline, the 


Ageing 
regret:lan 
McCulloch 


“shadows and the pain”, balancing its 
ecstatic chorus. Will Sergeant is fully 
present, not least in the 69 Stones 
foreboding of the title track’s guitars. 
Elsewhere, the production is politely of 
its time, only the minor-key, chanson 
moodiness of “Just A Touch Away”, 
Mac drifting somewhere between the 
Mersey and the Seine, “sucking on the 
dust that moves the air”, indulging his 
ageing regret. 

6/10. Vinyl debut. The CD 
adds B-sides and sessions, including 
an acoustic “Forgiven” that betters the 
original. NICKHASTED 


YoshimiBattles The 

Pink Robots: 20th 

Anniversary Edition 

WARNERS 

P This is an epic 
exploration of the Lips’ 
delirious hit album, 

r rounding uparaft 

ey «  ofmaterial fromthe 


“Se era — 100 tracks on CD 
and 56 on vinyl (due spring 2023). That 
means demos, radio sessions, concerts, 
B-sides, EPs and non-album rarities 
likea Japanese-language version of 
Yoshimi...’s title track. It brings together 
material as diverse as the wonderful 
ballad “Assassination Of The Sun” 
(from the “Ego Tripping...” EP), the 
sincere novelty song “Thank You Jack 
White” and the mournful Kylie tribute 
“Can’t Get You Out Of My Head” (both 
from “Flight Test” EP). Unlikely covers 
and sonic experiments area crucial 
part of the Lips experience, and these 
extras show that, forthe band, life 
around Yoshimi... was as creative, 
unpredictable and life-affirming as 
ever. The big difference was “Do You 
Realize??”, whichis presented in 
various forms, from Wayne Coyne’s 
first initially fumbling, increasingly 
confident acoustic demo toacouple 
of remixes and live versions. 

8/10. 50 previously unreleased 
tracks on six CDs. 
PETER WATTS 


Use Your Illusion! &ll 
(reissue, 1991) 


GEFFEN 


Rarely does arock 
band gesture towards 
something so big and 
soridiculous and 
actually stick the 
landing. In September 
1991 — arguably the most pivotal 
month in rock history, with releases 
by Nirvana, Soundgarden and Red 
Hot Chili Peppers — LA trash-metallers 
Guns N’ Roses unleashed two albums 
called Use Your Illusion. Not only 

did Axl Roseand co initially outsell 
their competitors, but they crafted 


bi 


y 
Dr Strangely 
Strange: 


stoner 
surrealism 


acocksure fusion of heavy metal 
thunder and punk rock snottiness 
that still sounds urgent and inventive 
30 years later. Their crassness may 
surpass their ambitions on the dumbly 
misogynist “Back Off Bitch” and the 
name-calling “Get In The Ring”, but 
“Don’t You Cry” reveals a surprisingly 
sensitive and nuanced songwriter and 
“November Rain” remains a towering 
monument to rock self-indulgence. 

1s: 8/10. Various versions include 
outtakes and live cuts, while the 
deluxe edition includes a trove of 
memorabilia, including recreations 
of fan club merch. 
STEPHEN DEUSNER 


EatMeat, Swear AnOath 
(reissue, 1986) 


BLACKEDITIONS 


There’s relatively little 
documented evidence 
about the life and 
times of Hallelujahs, 
but these are the 

facts. In 1985, asmall 
ensemble of musicians led by Shinji 
Shibayama spent time in studiosin 
Kyoto and Osaka, toiling away at an 
album. Released ina highly limited 
edition on Shibayama’s own Org 
Records, Eat Meat, Swear An Oathhas 
since attained a mythic quality among 
collectors that is not dispersed by 
hearing it for the first time. Hallelujahs’ 
rootsound is a gentle psychedelic folk 
withjangly electric guitars to the fore — 
think Galaxie 500, or Beat Happening 
at their most languid and autumnal. 
But Shibayama’s songs have a unique 
quality. “The Next Verse” and “Green 
Lovers” are plainspoken and romantic, 
aglow with asense of optimistic 
warmth, even as they leave space for the 


occasional gnarly solo. Eat Meat, Swear 

An Oathwould be the only Hallelujahs 

record, but Shibayama would later 

reappear as the creative force behind 

the Osaka folk-rock duo Nagisa Ni Te. 
is:6/10. Limited-edition7”, 

photo cards. 

LOUIS PATTISON 


The Number Of The Beast 
(reissue, 1982) 


WARNERMUSIC 


Iron Maiden’s 1982 
aN album The Number 
Ye Of The Beastwasa 
x \S banner planted at 
*\ apeak: aboldnew 
Sia vision of British 
heavy metal that blended rollicking 
riffing with a grand, operatic breadth. 
The latter came courtesy of new 
vocalist Bruce Dickinson, whose 
acrobatic vocal — just as suited to 
spitting swashbuckling exposition 
as it was leaping for the high notes 
— seemed toinvigorate the band, 
tempting them to new heights. 
Maiden were as musically ambitious 
as a prog band, but “Children Of The 
Damned” and “Run To The Hills” 
work because they hit unselfconscious 
and direct. This triple-vinyl reissue 
embarks in alittle historical 
revisionism, excising “Gangland” 
in favour ofa contemporaneous 
B-side, “Total Eclipse”. It also adds 
Beast Over Hammersmith, a cleanly 
produced live album that proves a 
charmingly cocky Dickinson already 
had Maiden’s audience in the palm of 
his hand. 
7/10. Liner notes from Steve 
Harris, restored and expanded artwork. 
LOUIS PATTISON 
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CHRISTINEBEALES 


© ARCHIVE 


REDISCOVERED 


Uncovering the underrated and overlooked 


TREVOR BEALES 


Fireside Stories (Hebden Bridge Circa 1971-1974) 


BASINROCK 


8/10 


Stunning cache of ‘lost loner folk from West Yorkshire 


fe f SOMETIMES the best 
discoveries are right under 
“ose YOUL nose. Basin Rock, the 
=— "_ Todmorden label that’s brought 
us aselect international roster of 
wm Nadia Reid, Julie Byrne, Andrew 
Tuttle, Aoife Nessa Frances and others in recent 
times, has now unearthed a genuine treasure 
from its own Calder Valley home. Son ofa West 
Yorkshire soldier and an Algerian stenographer, 
who settled in the region after meeting in the 
Second World War, Trevor Beales was composing 
and playing folk guitar at a young age. Inspired 
by the likes of Dylan, Django Reinhardt and 
Welsh folkie Dave Evans, this scintillating batch 
of songs was recorded in the attic of the family 
house at various points in the early ’70s, some 
written when Beales was still a teenager. 

There’s a poise and assurance here that belies 
his years. Beales’ pliant fingerpicking style 
echoes that of Nick Drake or John Renbourn. 

Or Evans himself, whose 1974 instrumental 
“Braziliana” is given animble makeover. 
Everything else is original, showcasing a rare 
talent that moved seamlessly between piquant 
narratives, social realism and existential 
musings. “Marion Belle” is a sinister seafaring 
tale of ill portent and desperation, the measured 
authority of Beales’ voice adding layers of 
understated drama. On “The Prisoner”, he’s 
locked inside a dream, craving some kind of 
freedom from the corporeal bonds of life, 
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“where nothing has been schemed or planned”. 

Some of these songs were cut during visits 
home from Essex and London, where Beales 
lived from 1972 onwards. The thoughtful “City 
Lights” alludes to both the alienation of the 
capital and life on the road, the wheels of his 
songwriting career struggling for traction. 
“Metropolis” is equally outstanding. Here 
Beales ponders his fate, choked by the fumes 
of the city, dismayed by concrete trees and 
the indifference of passers-by as he plays 
on the street. There’s asubtle environmental 
edge, too: “I fear the nearing future/Far more 
than I fear the past”. 

Beales’ songs carry a restlessness mirrored in 
his travels. He busked the old folk train to France 
and Morocco during these years, odd-jobbing 
as hedidso. In 1975 he tooka solo Greyhound 
trip around America, equipped with little more 
than a bag of demo tapes. On his return tothe 
UKhe formed a prog-leaning sextet, Havana 
Lake, whose sole debut (1977’s Concrete Valley) 
includes fleshier versions of a couple of tracks 
from this collection. 

Beales continued to make regular visits to West 
Yorkshire in the ensuing years. It’s not clear how 
much more music he produced, but his life was 
tragically cut short when he died unexpectedly 
in the spring of 1987, aged just 33. His body of 
work may beslim, butit’s nevertheless a potent 
legacy and one finally ready to be celebrated. 
ROBHUGHES 


FELARANSOME-KUTI 
& THE AFRICA ‘70 
Afrodisiac (reissue, 1973) 


PARTISAN 


9/10 


50th-anniversaryreissue for this 
Kutimasterpiece 


Afrodisiacis a significant 


. stopin Fela Kuti’s story, 
both for its immediate 
effects — the album’s 
single, “Jeun Ko Ku (Chop 
*n Quench)” was his first 


big hit in Nigeria — and its lasting impact, 
given it was an album that David Byrne 
and Brian Eno bonded over, ending upas 
part of the musical DNA simmering deep 
inside Talking Heads’ Remain In Light. 

It’s nosurprise to see why so many are so 
enthusiastic about Afrodisiac. It’s by any 
measure one of Kuti’s greatest sets, where 
he got the balance between groove, chant 
and melody absolutely spot on, every part 
of the music interlocking with machinic 
precision, Kuti and Africa’7o’s call-and- 
response vocals batted across the rhythms 
like shuttlecocks flying through the air. 
Opener “Alu Jon JonkiJon” is devastating, 
an unrelenting, kinetic groove, deepin the 
pocket, splitin two with a chiming, tensile 
keyboard solo. Extras: None. JONDALE 


LOVE 


Expression Tell Everythingnew:ano 
8/10 


Love'sfirst singles, boxed 


Thanks to 1966’s Da 
Capo and especially ’67’s 
Forever Changes, which 
pushed LA garage rock 
into artier and more 
kaleidoscopic realms, 
Love are best known as an albums band, 
prone to big, knotty statements about 
life among the hippies, dreamers and 
darkness of the West Coast. Expressions 
Tell Everything puts a fresh spin on the 
much-anthologised band by focusing on 
their singles from the mid- to late 1960s. 
The songs find new power away from 
their familiar settings: “7 &7 Is” sounds 
even more explosive with the freak- 
blues “No Fourteen” on the flipside, and 
“Stephanie Knows Who” takes on alittle 
of the candyfloss psychedelia of “Orange 
Skies”. The set also tracks the band’s 
trajectory toward a leaner, heavier, more 
disillusioned sound on “Always See Your 
Face” b/w “August”. 

Extras:8/10. Previously unpublished 
photographs, new essay by Andrew 
Sandoval, and best of all, new track-by- 
track liners by guitarist Johnny Echols. 
STEPHENDEUSNER 


PEARLS BEFORE SWINE 
The Wizard Of |s (reissue, 2004) 


EARTH 


9/10 


Abreathtaking selection of archival 
material from US folklegends 


The legend of Pearls 
Before Swine, suchasit 

is, tends to rest on their 
two late-’60s albums 

for New York outsider/ 
free-jazz label ESP-Disk, 
One Nation Undergroundand Balaklava, 


father: 4.14.18 


NEIL YOUNG 
WITH GRAZY HORSE 


WORLD 
RECORD 


NEW STUDIO ALBUM 
PRODUCED BY 
RICK RUBIN & NEIL YOUNG 


COMING NOVEMBER 18 
ON 2xLP, 2xCD & 2xCLEAR LP 


XSTREAM® HI-RES DOWNLOADS INCLUDED 
FOR ALL VINYL & CD CUSTOMERS AT NEILYOUNGARCHIVES.COM 


50 Anniversary Edition 


Deluxe 2 LP + 7” + 2 DVD and 3 CD + 2 DVD Sets 


INCLUDES 
Original album (CD/LP) « ‘Three ‘Harvest’ Outtakes (CD/7”) 
1971 unreleased BBC concert (CD/LP and DVD) 
‘Harvest Time’: 2-hour unreleased 1971 documentary film (DVD) 
Hardbound Book ¢ Poster 
Numbered lithograph (Vinyl set only) 


COMING DECEMBER 2 


XSTREAM® hi-res downloads included 


for all vinyl & CD customers a{neilyoungarchives.co: 


EVASKALLA 
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duduk’'s elegiac 
microtones 


| Will Not Be Sad In This World/Moon Shines At Night 
(reissues, 1983, 1993) 


ALLSAINTS 


THEduduk might resemble 
arecorder, but it’s a world 
away from discordant 
orchestras in school halls. 
Originating in Armenia 
millennia ago, this 
| apricotwood, double-reed 
+ instrument takes great 
skill to play, with circular 
"| breathing a must; the 
results are beautiful and 
mournful, akin toa gently 
melismatic singer. Ithas 
soundtracked Game Of 
Thrones, Gladiator, The Last Temptation Of 
Christ and more — pretty much anything set 
somewhere hot, dry or vaguely fantastical — and 
many of those spots have been played by Djivan 
Gasparyan, the duduk’s most celebrated master. 
Yet when Brian Eno found his debut album 
(originally released on the Soviet state label 
Melodiya) in Moscowin the late ’8os, the 
instrument was mostly unknown in the west. 
Entranced byits still, elegiac quality, he 
reissued the record on his Opal label as J Will 
Not Be Sad In This World in 1989. Restraint is 
the key to the album: as is the custom with 
duduk performances, one player — in this case, 
Vachagan Avakyan — provides a continuous 
drone note, which Gasparyan then performs 
over. While it may enhance the experience, 
there’s no need for knowledge of the folk music 
of the Caucasus, or familiarity with the work of 
18th-century Armenian poet and musician Sayat- 
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Nova; the eight tracks pass by weightlessly, 
almost ambient, effortlessly accessible in their 
meandering, free-time melodies. 

The title track finds Gasparyan playing a 
major-key melody high on the duduk, stretching 
out over six minutes; other tracks, suchas “Little 
Flower Garden”, are darker, more eastern, and 
show him exploring the fluid possibilities of 
his instrument, with microtones and notes that 
shiver and fall like a Theremin. 

His follow-up, Moon Shines At Night, was 
recorded amid global acclaim, in London and 
Tokyo, with Gasparyan now joined by two drone 
players, allowing more complex backings and 
actual chord changes; yet the sublime purity 
of the debut remains. The highlight may be 
“Apricot Tree”, with the maestro stretching 
the range and restrictions of his duduk with 
deeply expressive results. On “7th December 
1988”, commemorating two catastrophic 
Armenian earthquakes, and the closing 
“Mother Of Mine”, he put down his duduk and 
revealed himself to be a vocal master too, with 
adusty, high voice rich in microtonal flickers 
and stunning, shifting vibrato. 

Gasparyan passed away last year, aged 92, 
probably the only person to have performed for 
both Joseph Stalin and Elizabeth II. That he did 
so while playing this subtle and truly timeless 
music is worth celebrating. 

1s: 4/10. Download codes, plus 
Machinefabriek reworking of Moon Shines At 
Night’s title track. The debut comes with its 
original Melodiya cover restored. TOMPINNOCK 


situating the group as the folk troubadours 
of that loosely knit scene. But there are 
plentiful gems strewn through their entire 
career — seven PBS albums, and twosolo sets 
by singer-songwriter Tom Rapp — and The 
Wizard Of Is, featuring a bounty of material 
drawn from Rapp’s tape archives, is proof 
of that internal consistency. The songs are 
uniformly gorgeous: gentle, stately melodies, 
lolling atop spangled, fragile guitar, Rapp’s 
generous humanist vision front and centre. 
There are touches of Cohen and Dylan, and 
Rapp’s deserving of such company, but he’s 
also his own man, tender and reflective. 
9/10. The double LP, clocking in at 
31songs, comes witha double CD of the full 
45-song release. It’s all necessary. 
JONDALE 


The Miracle Box Set 


EMI 


The Miracle is something 
of the unloved runt of 
Queen’s late-period 
albums. Unlike The Works, 
A Kind Of Magic and even 
the heartbreaking finale 
Innuendo, it’s not packed with big, familiar 
hits (only Brian May’s anthemic “I Want It 
All” and Roger Taylor’s “Ghostbusters”-style 
synth-rocker “The Invisible Man” will be 
familiar to non-fans). This incredibly lavish 
boxset reinstates Freddie Mercury’s version 
of “Too Much Love Will Kill You” (written 
in 1989 and initially featured on May’s 
first solo album) to the original album and 
also features all the 12” mixes, B-sides and 
previously unissued songs from the Miracle 
sessions (the instrumental “Chinese Torture” 
being the most intriguing). There are early 
versions of songs and demos (some of which 
are rawer and better than the final mixes), 
DVDs including five videos of singles and 
TV interviews with the band, and an entire 
CD of radio interviews, including an hour- 
long Radio 1 show which serves asa kind of 
director’s commentary on the album. 
:8/10.CDs, DVDs, interviews. 
JOHNLEWIS 


Queens Of The Stone Age 
(reissue, 1998) 


MATADOR 


Queens Of The Stone Age’s 
eponymous 1998 debut 
didnot descend froma 


Homme had raised an 
amount of rumpus with his 
previous band, Kyuss. But Queens Of The 
Stone Age sounded nevertheless incredibly 
fresh, Homme narrating a collection of 
deceptively melodic bottom-heavy punk 
thrashes with a voice both fragile and 
versatile. Itisno slight upon 2013’s...Like 
Clockwork or 2017’s Villains to suggest that 
QOTSA is probably the pick of the three lurid 
coloured-vinyl reissues coming out now: it 
still soundsimplausibly, gleefully impudent, 
and perhaps less burdened than its successors 
by intermittent flights of grandiosity. There 


Hi : 


b) 
hs 
39) 
LL 
es 


oy 
cee 


| LP 
+ 


EY 


oat ma Following hismews: | 
- = 2 CatStevensnear 


1 WB islandStudios, 
"9 London,Mayi1972 | « 


is nevertheless never a bad time to 
become reacquainted with the frantic 
Bowie-esque glam of...Like Clockwork’s 
“TfI Had A Tail” or the electro-boogie of 
Villains’ “The Evil Has Landed”. 

1s:5/10. Coloured vinyl, new 
artwork. ANDREW MUELLER 


Solo Works 96-98 


BELLAUNION 


Recorded during 
Cocteau Twins’ dying 
days, Raymonde’s 
onlysolo album, 
originally entitled 

A Blame Someone 

Else, emerged on the label he and 
fellow Twin Robin Guthrie started to 
release their ninth, never-completed 
full-length. Inevitably, it offers sporadic 
remembrances of times past: Liz Fraser 
swoops in to garland “Worship Me” 
and spangled guitars ring out on both 
“The Seventh Day” and — courtesy 

of Guthrie — “Muscle And Want”, 

the latter offering Raymonde’s most 
assertive vocals and drums by Massive 
Attack’s Damon Reece. Elsewhere 

it’s stylistically diverse. On “It’s A 
Family Thing” and “IfI Knew Myself” 


Fuel's gold: 
ThatPetrol 
Emotion, 
1987 


Raymonde apes Elliott Smith, while 
“Tn My Place” and “Supernatural” 
shoot for Screamadelica but alight on 
Soup Dragons. Still, Scott Walker’s “It’s 
Raining” gets a hazily upbeat, Nick 
Drake revamp, and “Tired Twilight”’s 
eight lush minutes of Kraftwerkian 
melodies suggest surprising, grandiose 
ZTT ambitions. 

6/10. Three previously released 
bonus tracks. 
WYNDHAM WALLACE 


The Perfect Vision 
BELLAUNION 


The Soundwalk 

Collective’s 

psychogeographic 

field recordings 

of the landscapes 

eee" where Antonin 
Artaud, Arthur Rimbaud and René 
Daumal sought poetic visions found 
their perfect conduitin Patti Smith. 
The resulting album trilogyis most 
poetically pungent on The Peyote 
Dance’s retracing of Artaud’s Mexican 
vision quest, peaking with Patti’s own 
cantina folklullaby “Ivry”. Mummer 
Love’s title track finds the author of 
“Pissing In A River” promising to 
meet Rimbaud “in the urinal... P’llbe 
there” as rain rattles an Abyssinian 
valley roof, helped elsewhere by Philip 
Glass’s rippling keyboards. Smith’s 
reabsorption into her literary roots 
continues, barely a rock recording artist 
now, instead invoking and incarnating 
poet heroes. 
1s:6/10. A book, and new remix 

album, where Eno slows Patti’s voice 
toabitter slur while amping up dank 
industrial clanks, the visionary field 
recording MO is mostly junked, and 
Jim Jarmusch adds serpentine curls of 
psychedelic guitar round Philip Glass’s 
keyboards, building his own ritual. 
NICKHASTED 


Catch Bull AtFour 
(reissue, 1972) 


UNIVERSAL 


Stevens’ fourth 
album in three 
a WY years following his 


&) reinvention asa 

stripped-down folk 

troubadour wasin 

some ways a departure — not quite 
areturn to the orchestrated pop of 
his earlier career but witha lusher, 
more layered sound, his acoustic 
strumming augmented bysynths, 
electric keyboards and woodwind and 
string arrangements by Del Newman. 
Despite lacking an obvious hit single 
to follow “Wild World” and “Morning 
Has Broken”, on its 1972 release it 
became Stevens’ first US No1album 
and songs such as the tender “Sweet 
Scarlet” (written for Carly Simon, with 
whom he had abrief affair) and the 
mystical “The Boy With A Moon And 
Star On His Head” are among his finest 
compositions. Sadly, unlike previous 
releases in this reissue programme, 
there are no unreleased tracks or rare 
gems, just the 10 original songs, all 
crisply remastered. 

1s:5/10. Booklet featuring lyrics, 
contemporary press clippings and 
rare photos. 
NIGEL WILLIAMSON 


Every Beginning Has A Future 
- An Anthology 1984-1994 


EDSEL 


m@ After Feargal Sharkey 
left The Undertones 
in search of “A Good 
Heart”, John O’Neill 
gathered other notable 
Derry figures to form 
That Petrol Emotion, relocating to 
London and adding his brother/fellow 
guitarist Damian alongside American 
singer Steve Mack (no stranger, like 
Sharkey, to a tremulous melody). 
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2023's early releases, 
from the established - 


‘s Mercy, his first 
original album since 2012's 
Shifty Adventures In Nookie 
Wood, and ‘s Strays 
- tolesser-known gems from 
,H and 

.In the archival section, all 
willbe revealed, but we can 
promise ,astunning 
lost garage compilation and 

live in ‘60s Seattle. 
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This exhaustive 7CD box collects 
their too-often neglected subsequent 
activities, adding a career-spanning 
1994 live set and countless rarities — 
including a combative Boy’s Own remix 
of “Abandon” (from the frustrating 
Chemicrazy) — to five studio albums. 
1986’s Manic Pop Thrill delivers on its 
title and 1987’s Babble delivers on its 
predecessor’s promise — not least with 
sloganeering near-hit “Big Decision” 
and the furious “Creeping To The 
Cross” — but they could charm too, 
as Manic...’s “Natural Kind Of Joy” 
confirms. Sadly, their often incendiary 
accomplishments tapered off, with 
1994's Fireproof struggling to spark 
many flames. 

6/10. A 52-page booklet with 
liner notes by John Harris. 
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A revolutionary spirit in country music, LORETTA LYNN 


chronicled ordinary women’s lives for over six decades. Here a 
cast ofadmirers — including Lucinda Williams, Margo Price and 


kd lang — pay tribute to the singer and songwriter 
songs of experience. “She did what she wanted 0 
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». She was 


independent. She was rebellious,” hears Graeme Thomson 
Photoby ALAN MESSER 


HEN performing in 
concert during her late 
career renaissance, 
Loretta Lynn would 
wear a bejewelled 
floor-length ballgown 
with — she claimed — 
bare feet concealed beneath. It’s difficult to imagine 
amore potent metaphor for an artist who was larger 
than life yet rooted in the Kentucky coal country 
where she was born and raised. Starry yet earthy, 
imperious yet plain-speaking, Lynn was one of the 
towering voices of American country music, and 
perhaps its most authentic. “If you’re looking at me”, 
she sang in one of her signature songs, “You’re 
looking at country”. 

“She was sucha trailblazer,” Lucinda Williams 
tells Uncut. “In terms of the way she wrote, 
particularly the way she wrote about women, they 


were incredibly forward-thinking songs for that time. 


She had an impact and influence on meas muchas 
any of the female rock artists did. Yes, she was 
Nashville country and all that, but it wasn’t [just 
about] the style of her music. It was her attitude. She 
wasa punk! I’ve always said Hank Williams was as 
punkas any punk artist. He had that punk attitude. 
Loretta Lynn was the same. She did what she wanted 
to do. She was independent. She was rebellious. 


What’s more punk than that? What’s rock’n’roll ifnot 
that? I loved everything about her.” 

When news of Lynn’s death, at 90, broke on October 
4, her collaborator and friend Jack White wrote: 
“Loretta used to say to make it in the business, you 
had to either be great, different, or first, and she 
thought that she was just different and that’s how she 
made it. But I think she was all three of those things 
and there’s plenty of evidence to back that up, too. I 
said years ago that I thought she was the greatest 
female singer-songwriter of the 20th century. I still 
believe that.” 

“Loretta Lynn was a guiding light in my life,” says 
Margo Price, one of countless musicians who have 
walked the path that Lynn paved. “I’m so grateful for 
her voicein country music, itinspired me to find mine.” 


Play For Today scripts, her life was a fully scored 
opera. She had her first Top 10 country hit in 
1962, aged 30, and remained a vibrant working 
artist until her death. Through six decades and 
several regenerations, the most recent boosted 
by collaborations with White and Elvis Costello, 
she stayed true to her voice and character while 
displaying an expedient knack for bending with the 
times. As well as almost every country artist of note 
— from Tammy Wynette to Kacey Musgraves — her 


|: Lynn’s best songs unfold like three-minute 
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Lynn(centre) with 
herfamilyinButcher § 
Holler, Kentucky, 


. 


songs have been covered by acts as diverse 
as Costello, The Grateful Dead, The White 
Stripes and Metallica. 

Lynn was born on April 14, 1932, in Butcher 
Hollow, inthe Kentucky Appalachians, 
the second oldest of eight children (the 
youngest sibling, Brenda, is the country 
singer Crystal Gayle). In time, through 
the spoils of success, she turned the 
circumstances of her early life into atheme 
park. Loretta Lynn’s Ranch House at Hurricane 
Mills, Tennessee, featured a simulated coal 
mine anda replica of the one-bedroom 
cabin in which she spent her early years. 
Ifshe ultimately became sufficiently 
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r'M A HONKY TONK GIRL 
LORETTA LYNN 
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comfortable to build a parody of the 4 

life she’d left behind, her songs were STEREO (A) 5 

always therealthing. Theydrewupon =———_ - 

the struggles, staunchness and wit of earae a Fs ‘ 

working-class women as they Ones em tert ses # E 

wrestled with dubious men (“Don’t Z 

Come Home A-Drinkin’”); child rearing COAL MINER'S * another thing to get 
(“One’s On The Way”); birth control (“The ae OA UGHTER fancy with feelings 
Pill”); swatting away romantic rivals (“Fist LORETTA LYNN with simple words.” 
City”); and the torment of seeing a lover sent Raised in rural poverty, 


off to die in the Vietnam war (“Dear Uncle Sam”). 

Her voice — both physical and figurative — was 
unique, and in turn gave voice to an America that 
was often seen but rarely heard. In doing so, Lynn 
sang the uncharted lives of her peers. “I thought 
every woman was having a hard time like me,” 
she said. “And some of them were.” 

“She was a feminist who didn’t think of herself 
as a feminist, but she ended up being a really 
strong feminist in her music, writing songs about 
subjects that women hadn’t really written about 
before,” says kd lang. “She just wrote what women 
were feeling like, which was pretty radical back 
then for country music. She brought change.” 

She sang in asilvery Kentucky drawl, witha 
steely vibrato and almost effortless power. 
Unshowy, direct, disdainful of melodrama. 
“With Loretta you just turn on the mic, stand 
back and hold on,” said John Carter Cash, who 
produced several albums by Lynn. 

Though she had a gift for smart wordplay, 
always held in high regard in country music 
composition, Lynn could not write a redundant 
line. “IfI suggested any kind of word that 
pushed the audience away from comprehension, 
she wouldn’t have it,” Costello said in 2020, 
illuminating the process of writing with Lynn. 
“Everything had to be down the line. That’s a 
talent. It’s one thing to get fancy with words, it’s 
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Lynn’s most enduring song, 
“Coal Miner’s Daughter”, was pure, unfancy 
autobiography. It’s the kind of archetypal poor- 
but-happy homily which those who don’t love 
country music tend to parody — at one point she 
rhymes “catalogue” and “hog” — but in Lynn’s 
hands it rings resoundingly true. Witha honky- 
tonk lilt to the piano and only the most elemental 
chords, Lynn rises up 
through the key changes, 
laying bare the facts of 
her early life without fuss. 
She ends with a moving 
acknowledgement that the 
impact of time and material 
wealth are no match for the 
pull of memory. 

“That song goes around in 
my head all the time,” says 
Lucinda Williams. “There are 
so many great lines init. She’s 
talking about her father: ‘In 
the summertime we didn’t 
have shoes to wear/But in the wintertime we’d all 
get a brand new pair/From a mailorder catalogue/ 
Money made from selling a hog/Daddy always 
managed to get the money somewhere’. I mean, it’s 
astory, it’s a book. It’s a film! Look at her songs 
and look at mine and tell me she didn’t influence 


“LORETTA 
WAS 
AGUIDING 
LIGHTIN 
MY LIFE” 
MARGO PRICE 


Country smile: 
outside the Grand 
Ole Opry, where 
she woulddebut 


after therelease 
of “I’mAHonky 
Tonk Girl”, 1960 


me: look at ‘Coal Miner’s Daughter’ and ‘Car 
Wheels On A Gravel Road’. She wrote about her 
experience but in such a way that made you feel 
connected. She was brave enough to go ahead 
and write about things that maybe the listener 
might not know about, but still relate to and love.” 

Lynn wrote many of her greatest songs, 
including “Coal Miner’s Daughter”. She recalled 
how her very first composition, “Whispering 
Sea”, came to her while she was up atree fishing 
for her dinner. Oliver Lynn, her husband, was 
nicknamed Mooney for his involvement in the 
trade and consumption of 
moonshine whisky. Married 
at 15, she was a mother of four 
before she was 20. Little 
wonder that she sang “The 
Pill” with such gusto, or Shel 
Silverstein’s pregnancy 
blues, “One’s On The Way”, 
with wry comedic wisdom. 

Analcoholic witha roving 
eye, Mooney was in some 
ways the bane of her life, but 
he was also her champion and 
manager. The marriage lasted 
48 years, until his death from 
heart failure in 1996. He bought hera $17 guitaras 
an anniversary presentin 1953. Later, Lynn formed 
Loretta And The Trailblazers with her brother, Jay 
Lee, while raising a family in Washington state. 

She released her debut single, “I’m A Honky Tonk 
Girl”, in 1960 on local independent label, Zero 


Only thebaloney: 
Lynnbackstagein 
1965 around the 
timeofher trio 

of albums with 
Ernest Tubbs 


Records. A natty shuffle in the Bakersfield style, 
the song gives compassionate voice to a friend 
whose husband has left her for another woman, 
serving early notice of what would become Lynn’s 
artistic home turf. She and Mooney spent three 
months on theroad pushing the single, driving 
from one country radio station to another. 
“Because we were too poor to stay in hotels, we 
sleptin the car and ate baloney and cheese 
sandwiches in the parks,” she later remembered. 

Baloney — inexpensive sliced Italian sausage — 
remained a lifelong motif, a culinary Rosebud 
freighted with significance. In 1986, kd lang 
made the album Shadowland with Lynn’s first 
producer, Owen Bradley. The record included 
“Honky Tony Angels Medley”, on which lang 
duetted with Kitty Wells, Brenda Lee and Lynn. 
“She showed up with a loaf of baloney, anda 
serrated knife, ajar of mustard and a loaf of white 
bread,” lang recalls. “She brought food for the 
session for everybody. Of course [being a 
vegetarian], I couldn’t eat it! But itwas such 
a beautiful gesture. We connected instantly. 
She was larger than life yet at the same time 
totally accessible.” 

“T’m A Honky Tonk Girl” hit the Billboard 
country Top 20. On the strength ofits success, 
Lynn and her family relocated to Nashville, where 


DON'T COME 
HOME A‘DRINKIN 


she began recording demos 
for the Wilburn Brothers. 
The country duo became 
her music publishers and 
helped her get a deal 
with Decca, where she 
was guided by Bradley, 
an influential producer 
who had masterminded the 
careers of Kitty Wells and 
Patsy Cline. She made her 
debut on Nashville’s 
influential Grand Ole Opry 
in September 1960. In 1962, 
“Success”, asong about the 
ruinous effect of material 
wealth and ambition on 
domestic happiness, 
became her first Top 10 
single. It was revisited by 
Elvis Costello almost 20 
years later on his country 
covers album, Almost Blue. 
In the mid-’60s, Lynn 
recorded a handful of 
successful singles and 
three albums with Ernest 
Tubb, before the punchy 
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ORETTA LYNN 


LORETTA LYNN 


Thisis the 
muse: with 
husband 
Mooney, 1976 


“Don’t Come Home A-Drinkin’ (With Lovin’ 

On Your Mind)” gave her a first country 

No1in1967. Fifteen more followed, alongside 

three Grammys and over 60 albums. 

“Don’t Come Home A-Drinkin’” — “Liquor and 
love, they just don’t mix/Leave that bottle or me 
behind” — established Lynn’s no-nonsense 
imprimatur as the rebellious Laureate of the 
working woman’s lot. Songs suchas “You Ain’t 
Woman Enough (To Take My Man)” and “Fist 
City” sealed the deal, unambiguous warnings to 
prospective rivals to keep their hands off her fella 
— or else. The man in question, asin so many of 
Lynn’s songs, was Mooney. “Ninety per cent of 
the time every line in there was for him,” she told 
Nashville Scene in 2000. “Those songs were true 
to life. We fought hard, and we loved hard.” 

“Trecorded ‘Fist City’ recently for my Lu’s 
Jukebox [series of themed live performances],” 
says Williams. “It’s such a great song. It’s so 
clever. People don’t talk about her songwriting as 
much, but that’s a great song. One of my other 
favourites is [sings]: ‘If you’re looking at me, you’re 
looking at country’. God, that’s so good! Whata 
great line. It’s kind of ballsy, but it’s also so 
true — and funny. She was just so real. I feel so 
connected to her earlier stuff. That’s what I was 
. weaned on.” 

Following a fruitful partnership 
with Tubb during which she also 
established her solo career, Lynn 

hit paydirt in the 1970s working 

with rock-and-roller turned 

High Priest of Country, 

Conway Twitty. We Only Make 

Believe, recorded in three days 

towards the tail end of 1970, 
was the first of 10 albums they 
cut together. The duo had astring 

of top 10 country hits 

between 1971 and 1981, 

the most enduring of 

which being “After The 

Fire Is Gone”. 

Atthe same time, her 
solo material made her 
asuperstar beyond the 
realms of country music, 
as a growing assertiveness 

in her work coincided with 
the rise of the modern 
women’s movement. 
“Rated X” tookacold, hard 
look at the social stigma 
surrounding divorce. “The 

Pill” — “I’m tearing down 
your brooder house, cos now 

I’vegotthepill”’-wasa 
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Stripe force: 
with Jack 
White, 2004 


celebration of accessible contraception for women 
which joined the dots between the liberation of birth 
control and the wide-ranging freedoms which having 
access to such choices allowed. 

Released in 1975, “The Pill” was banned by many 
record stations, which only made it more successful. 
Her 1978 hit “We’ve Come A Long Way, Baby”, 
meanwhile, was a forthright 
expression of female resolve 
and sexual agency: “From 
now on, lover-boy, it’s 


s 50-50, all the way/Up to 


now I’ve been an object 
made for pleasin’ you/ 

Times have changed 

and I’m demanding 

satisfaction too”. 

Lynn’s most 
confrontational 
recordings corresponded 
with her period of greatest 
popularity. In 1972, she became the 

first woman to be named entertainer of 
the year by the Country Music Association. The 
following year, she appeared on the cover of 
Newsweek. She became a frequent guest on late-night 
national talk shows and in 1976 published her 
bestselling memoir, Coal Miner’s Daughter. The 1980 
film adaption, starring Sissy Spacek as Lynn and 
Tommy Lee Jones as Mooney, won a Golden Globe, and 
an Oscar for best actress for Spacek in 1981. 

The Hollywood machine mobilising — respectfully — 
behind the remarkable story of her lifewasa 
crowning moment for Lynn as she neared 50. Status 
secured, her career became rather more becalmed in 
the late 80s and’90s, partly due to changing tastes in 
country music, and partly because she was tending 
the ailing Mooney. 

Avibrant final act began in 2004 with Van Lear Rose, 
a full-album collaboration with Jack White, who 
produced and played on the record. Her songs, White 
told The New York Times at the time, expressed “how 
women live, what women are thinking.” Entirely self- 
written, the album rode the rails between reverence 
and reinvention, staying true to Lynn’s sensibilities 
while pushing at her sonic boundaries. 

Though she shaped her image as carefully and 
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Appalachian fiddle — 
andbanjo maestro Di 
owellrecallsrecording 
withLoretta for 2004's 

Van Lear Rose 


“!D worked with 
Jack White on 
Cold Mountain 
andheinvited 

me tobe part 

of the album. It 
was doneinEast 
Nashville in an old 
house that you 
see onthe cover of therecord. It took 
less thana week. There was alot of 
live performance, allto tape. Jack 
captured things withLoretta that 
she wasn'tused to. He gotalot of first 
takes, full of her spirit and energy.She 
wouldsay what she wanted, but she 
wouldn't belabour it. She wouldhave 
inputbut she was obviously used to 
letting the producer produce. We 
definitely feltin her that incredible 
mix of musicality, this incredible 
force, andhumour, power and 
beauty.My family is from Eastern 
Kentucky, too, and | felt a familial kind 
of familiarity withher right away. 
She would make jokes andbe very 
friendly. If you were inside that circle 
making music withher, those kind 

of starry pretences weren'treally 
there. Whentherecordcame outit 
didincredibly well. Wedidsome TV, 
and Jack was talking toher about 
touring. She waslike, ‘Well, my guys 
gotta get paid!’ She wasn't going to 
tour with another band andleave 
her guys sitting athome, because 
they needed to work. She couldhave 
played the biggestrock festivals, but 
she wasmore aboutsticking to the 
people she was committed toon 
that corelevel. That says alot about 
whereher music comes from —just 
unendingintegrity.” 


indelibly as Dolly Parton — like Dolly, she 
indulged in copious cross-branding, 
expanding the trade name into restaurants, 
cook books, clothes lines and even motocross 
events — Lynn never deviated from a clear 
sense of self. Her identity was hard-wired 
beyond wider affiliations. She reintroduced 
“Dear Uncle Sam” into her live shows during 
the Iraq War, not to make a political point, but 
because the human truth of it resonated still. 

A tribute album, Coal Miner’s Daughter: 

A Tribute To Loretta Lynn, came in 2010, 
featuring The White Stripes, Kid Rock, Steve 
Earle and Paramore among the contributors. 
Lucinda Williams handpicked Lynn’s 1976 hit 
single, “Somebody Somewhere (Don’t Know 
What He’s Missin’ Tonight)”. “She wrote me 
aletter, a handwritten letter on her own 
beautiful pastel blue personal stationery,” 
Williams recalls. “She wrote just like she 
talks, and she said: ‘Lucinda, honey, I’m so 
thrilled that you’re doing this for me. I just love 
your voice and your songs and I’m just thrilled 
that you’re gonna be on this record.’ Iwas just 
completely over the moon that she’d taken the time to 
send me this personally-written letter on her own 
stationery. My plan is to find a nice frame for it. That’s 
how special it was to me.” 

Van Lear Rose was Lynnr’s last album for over a decade, 
until Full Circle appeared in 2016. It featured duets with 
Willie Nelson and Elvis Costello, who in recent years had 
co-written two songs with Lynn: “Pardon Me, Madam, 
My Name ls Eve” and the beautiful “I Felt The Chill 
Before The Winter Came”, recorded on his 2009 album, 
Secret, Profane & Sugarcane. 

Despite suffering a stroke in 2017 and a broken hip 
the following year, physical blows which put an end to 
57 years of touring, Lynn released her final album, Still 

Woman Enough, 
in 2021. In her 
final years she 
befriended anew 
generation of 
fearless country 
artists, including 
Margo Price, who 
duetted with 
Lynn on the 
album - fittingly, 
on “One’s On The 
Way”. “Loretta 
and her daughters 
Patsy and Peggy encouraged me through my 
pregnancy in 2018 when I was feeling unsure of it all,” 
Price tells Uncut. “They supported me and lifted me up 
ina way that’s hard to describe. Loretta gave us her 
blessing to use Lynn asa middle name for my daughter 
Ramona. Weare proud to carry alittle piece of her with 
us everywhere we go.” 

When she died in her sleep last month at Hurricane 
Mills, Lynn’s legacy had long been assured. She will 
be remembered, says kd lang, for “her songwriting 
and anindelible influence on American pop and 
country culture.” High among Lynn’s outstanding 
attributes, lang continues, are “authenticity, joy 
and fearlessness. That sort of thing rubs off on 
you, hopefully, by osmosis. That kind of influence 
shifts your course.” Lynn expanded the possibilities 
for artists working within and outside of country 
music. A fitting epitaph for the coal miner’s 
daughter who struck gold.©® 
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BRANTLEY GUITERREZ; HANLY BANKS CALLAHAN 


6) 
HidingInPlain Sight 
MEXICANSUMMER 


74 
EvolutionHere We Come 
NO QUARTER 


73 
Protector PARTISAN 
72 TheLiquefied 


Throne Of Simplicity 
TAK:TIL/ GLITTERBEAT 


wl 

The Sorrow Songs (Folk 
Songs Of The BlackBritish 
Experience) Topic 


70 
IRanDownEvery Dream 
YEPROCK 


69 
EnteringHeavenAlive 
THIRDMAN 


68 
For YouWho Are Wronged 
ROCK ACTION 


67 TheNew 
Faith sMITHSONIANFOLKWAYS 


66 
Sorrows Away RABBLEROUSER 


65 
Once TwiceMelody 
BELLAUNION 


64 
Ghost Power 
DUOPHONIC SUPER 45S 


63 
Shufflemania! Tiny GHOST 
62 

Classic Objects 44D 

61 

The Overload ZENF.C./ ISLAND 
60 

Two Sisters ATEMUSIC 
DropoutBoogie NONESUCH 
58 

Let'sEmerge! 


SONIC CATHEDRAL 
DT 


GhostedbrRAccitTy 


56 
Chloé AndTheNext 20th 
Century BELLA UNION 


50 
TakeltLike AMan ATO 


54 
Autofictionsmc 


Do 
Renaissance PARKWOOD 
ENTERTAINMENT/COLUMBIA 


52 
Mil CoisasInvisiveis 
PSYCHICHOTLINE 


51 
Good AndGreen Again 
PARADISE OFBACHELORS 
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¥ bad ~ km 
Drive-By 
Truckers: 
back to 
thebars 


ee 


e) 
Welcome 2 Club XIll ato 
"GRE Making asharp detour 


> from the band’s last two 
ciel . 

7m records, which were 
(Tie steeped in politics and 
protest, the Truckers’ 14th was 
named after an insalubrious Muscle 
Shoals bar where founding members 
Patterson Hood and Mike Cooley got 
their break. What followed was a 
vivid acclamation of their 37 years 
together, from dive bars in nowhere 
towns, to drives through the South’s 
empty backroads, sung over 
characteristically walloping 
Southern rock. 


49 YTUAApracciry 

This album’s cast of boll 
weevils, coyotes and 
dead horses may have 
appeased Smog fans 
who’ve felt Bill’s been a bit too 
upbeat in recent years. But the 

likes of “First Bird” and “Natural 
Information” were still infused with 
ahomely bliss, lifted by horns and 
harmonies; Callahan was just 
sagely pointing out that reality — 

or YTLIASA — is a business of 
extremes, for which his songs 
ensure we're all better prepared. 


ASSiil Life Loose 


. Avivid presence on 
> the Austin music scene 
for nearly a decade, 
McHone’s ambitious 
third album felt like a widening of 
her acoustic roots. Adding swishy 
R&B, some Southern soul, rockier 
moments and even strings to the 


mix, McHone’s unsentimental 

tales of emotional attachment and 
release proved remarkably resilient 
to the colourful embellishments she 
and producer (and now husband) 
Daniel Romano brought to them. 


wd 
6 ISurvived, It'sOver 
THIRDMAN 


player, Michael Rich 

g Ruth can make Fripped- 
out ambience as wellas 
the crunchy Southern rock he 
cranks out as touring guitarist for 
SG Goodman. Here he simply did 
both at once, before inviting a bunch 
of free-jazz musicians to exorcise 
their demons or summon their 
deities over the top. The result was a 
hugely satisfying album of deep, 
celestial jam-rock: never indulgent, 
always exhilarating. 


4. Ofossora 


ONELITTLEINDEPENDENT 
Following the heady 
bliss of 2017’s Utopia, 
Bjork fell back to earth 
with a bang on her1oth 


Bill 
Callahan 


album, returning to Reykjavik and 
confronting the loss of her mother, 
the joy of becoming a grandmother, 
and the strange, rhizomatic magic of 
mushrooms. Fossora was the sound 
of asonic adventurer striking out into 
her own musical cosmos, composing 
for bass clarinets while raving 
through lockdown to the pulverising 
beats of Indonesian gabba. 


ena 
ADWam Chris 4ap 


The New Zealander 

has described herself 
asa “song actor” and 
her fourth album of 
elliptical art songs, produced once 
again by PJ Harvey mainmain 

John Parrish, found her taking on 
astarry array of newroles, notably 
Lou Reed on “Tick Tock”, Neil Young 
on “She’ll Be Coming Round The 
Mountain” and Vashti Bunyan on 
“Staring At Henry Moore”. But with 
distinctive poise she drew these 
disparate voices into her skewed, 
surreal, subtly subversive universe. 


4A These Times 


INTERNATIONAL ANTHEM 
dn Though renowned as an 
inventive jazz drummer, 
McCraven is alsoa 
oa, talented composer, 
arranger and programmer. Those 
skills came to the fore on his sixth 
album, recorded piecemeal over the 
course of seven years with a cast of 
Chicago luminaries but always 
sounding like a unified work: the 
lush, sweeping visions of Charles 
Stepney or David Axelrod allied to 
the addictive lollop ofJ Dilla’s beats. 


“TT FEELS LIKE A 


REAL ACHIEVEMENT” 


onthe past year's ‘bigrelease” 


UNCUT: How 
has 2022 been 
for you? 
McCRAVEN: 
It’s been a really 
great year. I’ve been super- 
charged back to life with 
touring, and family, kids and 
school. It’s a pretty full life 
right now, but things are going 
really well. There was a period 
during finishing In These 
Times where there was a lot of 
stress and pressure to get it 
done. That was a really big 
release, and relief, for me. 


ee 


You’d been working on the 
music for In These Times for 
many years. Did releasing 
it feel like the culmination 
of something? 

Definitely. I’ve been playing 
some of this music for 10 years, 
actually. It’s the sort of project 
I’ve been wanting to do since I 
was a teenager, working with 
strings and a large ensemble. 
All the touring and recordings 
I’ve done has helped maturate 
the music and production 
techniques. It feels like a real 
achievement for me just to have 
finished it after so long. It feels 
really right, and good. 


Weseem to be livingin 
abrasive times right now. 
The music on In These Times 
feels like balm by contrast. 

I didn’t want the music to be too 
dark. I really felt that in the moment 
we're in right now, there is a lot of 
focus on the dark things that are 
going on, there is a lot of worry. 
There are newchallenges and 
uncertainty and anxiety, and 
people are being shorter with each 
other. And so at atime when things 
do feel tense, coming with hope and 
beauty is something to counter that. 
If we have nothing to look forward 
to then we have nothing to fight 

for, and it’s inevitable that things 
will get worse. If we’re looking at 
impossible challenges to society, 


Makaya 
McCraven: 
“Thereal 
storyis 
lworkalot” 


I feel like the last thing to dois to 
think about how screwed upitallis. 


What were this year’s artistic 
highlights for you? 
A lot of my colleagues’ records — I’m 


really excited about Dezron 
Douglas’s Meditations On Faith. But 
Ispend a lot of time with my family, 
honestly. I would say this year I 
really haven’t been consuming a lot 
of anything! The real story is I work 


alot. [haven’t really been 
watching movies or TV, or read 
much. I do a lot of crossword 
puzzles and Rubik’s cube. I can 
do a Rubik’s cube in 39 moves. 
That takes practice! 


You played on Kevin 
Morby’s ThisIsA 
Photograph this year, too. 
Was heasimpatico spirit? 
Well, only met Kevin once, 
when we were all on the road. I 
worked on that record mostly 
with his producer, Sam Cohen, 
whois anold friend and 
collaborator from when I came 
up in Western Massachusetts. 
Sam used to be in this band of 
mine, Apollo Sunshine, we did 
shows with My Morning Jacket 
and Wu-Tang Clan. He brought 
me in for that -and some 
other good friends of mine 
were touring with Kevin, too. 
These are people from my 
pre-Chicago life, when I was in 
college and high school, and 
we're really in different worlds 
now. So it was really cool to stay 
connected and meet back up. 


Doyou have plans for 

next year? 

Yeah. I’m really looking 
forward to having the creative 
space to write some new music. 
Even through Universal Beings 
in 2018, I’ve been writing 
towards In These Times, or 
travelling or working on 
concert projects. And so now! feel 
I’ve got the chance to start from 
scratch alittle bit. That’s what ’m 
looking forward to digging into 
when I get home. And doing some 
travelling — I’m going to go to 
Morocco with my father. I feel like 
there are periods when you're 
uploading, and there are periods 
when you're downloading. And at 
this momentit’s really nice to be 
processing and decompressing, 
after squeezing this record out and 
everything it took, and just play. 
INTERVIEW: NICK HASTED 
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SULYIMAN 


JACKIE LEE YOUNG;BRETT WARREN 


BEST NEW RELEASES 


Vieux Farka 
Touréand 
Khruangbin: 
doingdadproud 


4 3 REVELATORS 
SOUND SYSTEM 


MC Taylor is best known 
as the singer-songwriter 
with Hiss Golden 
Messenger, but 
Revelators Sound System —a 
collective formed with Spacebomb’s 
house bassist Cameron Ralston — 
paints from avery different sonic 
palette. Their four-track debut 
album came swathed in hypnotic 
modal grooves, astral jazz, 
expansive orchestral funk and 
dubby ambience; a meditative and 
joyfully unrestrained experience. 


Aa HORN 

The Texas songwriter 
had originally recorded 
these 10 tracks in 2018, 
od releasing them privately 
during lockdown, until No Quarter 
(Joan Shelley, Chris Forsyth) gave 
the music a wider release this year. 
While sleepy horns and electric 
pianos dominate, perhaps 
Optimism’s strongest resonance 
was with Joni Mitchell’s Song To A 
Seagull — another intrepid record 
that stripped out emotional clutter, 
spectrally aware that more profound 
forces might beat play. 


41 ROLLING 
BLACKOUTS 
COASTALFEVER 


Over the last few years, 
this Melbourne quintet 
have built upa 
formidable reputation 
for their frenetic jangle, bringing 
additional heft to the uptight sound 
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of The Feelies and early REM. Their 
third album found them slowing 
down (alittle), stretching out, 
opening up their windows and 
considering the bigger picture on 
songs like “Tidal River” and “Blue 
Eyed Lake”. Not country-rock 
exactly, but compelling rock about 
the country. 


AV 


" Foregrounding the 
acoustic guitar, as 
opposed tothe 
overdriven/synthy 
sounds of his previous few albums, 
the finely crafted arrangements of 
“Hello, Hi” had an almost courtly 
feel, as if Ty was a medieval 
troubadour traversing the land 
dispensing hard truths: “You can’t 
erase the pain again”, he sang on 
“Blue”. “It lives inside you”. The burst 
of duelling saxes on “Saturday, Pt 2” 
was another highlight. 


Courtney Marie 
Andrews: diary- 
entry candour 


THEM IEW OF ee @ Dee 


3 VIEUX FARKA TOURE 
ETKHRUANGBIN 
Despite their 
cosmopolitan sound, 
Khruangbin are 
cautious collaborators, 
keen to retain an air of minimalist 
mystery. But Malian guitar scion 
Vieux Farka Touré smoked them out 
of their Texas barn with a proposal 
to cover some of his dad’s legendary 
desert blues. Other bands might 
have tried too hard to please, but 
Khruangbin simply set the controls 
to simmer and allowed the flavours 
toinfuse. A collaboration of rare 
understanding and easygoing charm. 


seme 


se “WillI ever love again?” 
Andrews asked on 

@ 2020's break-up 

~& document, Old Flowers 


— and subsequently, Loose Future 
found the Phoenix native exploring 
ideas of freedom and renewal. 
Andrews brought characteristic 
diary-entry candour and reflective 
qualities to this latest work, while 
producer Sam Evian (Big Thief, 
Cass McCombs) and guests 

such as Grizzly Bear’s Chris Bear 
and Bonnie Light Horseman’s 

Josh Kaufman kept the groove 
loose and open. 


3 a Bojasel BAJAS 


Analbum that sounded 
alotlike an aural 
manifestation ofits 
hypnotic cover image, 
depicting the interlocking cogs of 
some giant cosmic machine, 
revolving in stately harmony. 
Shedding the faintly pranksterish 
air of previous outings, Bitchin 
Bajas ascended to minimalist 
heaven ona luxurious carpet of 
vibraphone, woodwind, synths 
and soft motorik drums. Systems 
music for romantics. 


semerc 


Raised in aSouthern 

Ie Baptist crop-farming 
v=  familyin rural 

Kentucky, Shaina 
Goodman’s second album deftly 
highlighted the diversity of an oft- 
pigeonholed part of the USA. The 
songs — a potent mix of country-rock 
and soul-bearing ballads — were 
rich studies in smalltown 
complexities, including opioid 
addiction, religious hypocrisy, 
one-night stands and queer love. 
Such progressive subjects and 
Goodman’s ability to channel 
decades of Southern music 
confirmed her singular vision. 


gurus 


Everybody needs a reset 
once ina while, and 
Pete “Sonic Boom” 

n | Kember found his 
when rediscovering his collection 
of early rock’n’roll singles. Enlisting 
Lisbon neighbour Noah “Panda 
Bear” Lennox, they embarked on 
a fruitful new project, building new 
songs around loops culled from the 
likes of The Troggs and The Everly 
Brothers. The result was a kind of 
innocent pop psychedelia, eerie yet 
uplifting —a warm embrace froma 
friendly ghost. 


34 , a KevinMorby: 
YouBelong There eaapherc 
WARP i= 2 Americana § 


With Grizzly Bear very 
much on hiatus, Rossen 
finally stepped out this 
year with his debut solo 
album, asparkling chamber-folk 
triumph. To realise these 10 songs, 
driven by tangles of weightless 
melody, he rediscovered the 

double bass and taught himself all 
manner of woodwind instruments; 
at the core, though, were his fluid, 
fingerpicked 12-string and classical 
guitars and ageless voice. The result 
wasas hallucinatory and elemental 
as the New Mexico desert Rossen 


Sudan Archives: 
now calls home. in-your-face 
butetherealtoo 

NaturalBrown 
Prom QueensTones THROW sound and vision, a spirited record 2D 9 sitting astride an asteroid as it 
Wits Imagine if Megan Thee that tackled big themes: life, death, | J PrePleasure hurtled inexorably towards Earth. 
| ie =i Stallion played the love and family (the album was TRANSGRESSIVE Often closer to big beat or techno 
; violin, or if Erykah inspired by his father’s heart PRE Though Julia Jacklin’s than jazz, the likes of “Pyramids” 
(ee Badu started making attack, which he survived). /- third album of lucid and “Atomic Wave Dance” burned 

Pe . . 
trap beats on her laptop. Even Joined by a supporting cast iL , confessionals featured witha manic urgency, driven by 
that would barely begin to including Erin Rae, Cassandra eae production courtesy Shabaka Hutchings’ increasingly 
describe the strange and alluring Jenkins and Makaya McCraven, of The Weather Station’s Marcus possessed sax wails. 
world created by the inimitable Morby’s symphonic Americana felt Paquin and strings by Owen Pallett, 
Brittany Parks on her second like a valuable next step. it saw her striking her most personal 2 4 
album as Sudan Archives, fusing note yet. Whether remembering a 
Afrocentric neo-soul with tough, 3 Q childhood as a Catholic schoolgirl AntsFrom Up There 
confessional rap. It was at once Everything Was “inaleotard and technicolour dream | NINJATUNE 
both fiercely contemporary and BeautifulsetLaunion coat” or planning for a precarious DW A big statement froma 
strangely out-of-time, both As Jason Pierce’s voice future (“please stop smoking/I want © young band, pursuing 
ethereal and in-your-face, on has grown audibly your life to last a long time”) on “Be a doomed internal 
memorable tunes like “Home frailer, his music has Careful With Yourself”, Pre Pleasure | * monologue through 
Maker” and “Selfish Soul”. become ever more confirmed Jacklinasthemostacute | aseries of expanding musical 
emphatic. Recorded across 11 voice of her generation. adventures that veered from 

3 2 different studios with a teeming chamber-pop euphoria to post-rock 

Midnight Rocker cast of musicians, singers and 2D 8 desolation. It was hard to separate the 
ON-USOUND bell-ringers, Everything Was album’s emotional intensity from the 

For decades one of the Beautifulis perhaps Spiritualized’s Hyper-Dimensional news that frontman Isaac Wood quit 


Expansion Beamimputse! the band for the sake ofhis mental 
To be fair, their band health in the week ofits release. 


most distinctive and most straightforwardly joyful 
transporting voices in album to date. “I would be a 


reggae, Horace Andy unicorn for you”, croaked Pierce, name did warn us. So Hopefully, the acclaim it received 
had arguably not madea truly amid a fusillade of strings and while thetrio’s previous | provided him withsome solace. 
essential solo album since his 1972 brass that suggested anything albums of synth/sax 
debut Skylarking... until he teamed was possible. synergy allowed fora certain degree 2 6 
up with the estimable Adrian of cosmic reflection, this one felt like lLove You JenniferB 
Sherwood for this year’s Midnight ROUGHTRADE 


After a string of stellar 
EPs, expectations were 
high for the Guildhall- 
schooled duo’s debut 

album, and they didn’t disappoint. 

On...Jennifer B they conjured a 

sumptuous pop multiverse, where 


Rocker. Like Andy’s voice itself, 
the album was both sugar-sweet 
and street tough, especially on 
an inspired reworking of “Safe 
From Harm” by his old muckers 
Massive Attack. 


5 1 songs glitch through genres, from 
e ThisIsA Photograph dubstep to bhangra, torch song to 
DEADOCEANS trip-hop, often within the space 


of asingle verse. Taylor Skye’s 

arrangements are dazzling, but 

it’s the emotional core of Georgia 

Ellery’s voice and furiously frank, 

funny songs that really hits home. 
> 


tel Morby’s previous 
89 album, 2020's 
Sundowner, saw him 
whittle his freewheeling 
folk-pop into scratchy, lo-fi musings. 
This swift follow-up was epicin 


EDWIG HENSON; CHANTAL ANDERSON; ROSIEFOSTER 
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MICHAEL SCHMELLING 


“ISTILL FIGHT THE 
NIGHT OWL" 


onlife on the roadin 2022 


UNCUT: How was 
2022 for you? 
SHARON VAN 
ETTEN: A mixed 
bag! It’s very 
strange, getting back into touring, 
trying to move forward, like things 
are normal, but they’re not really 
quite normal. Even though I’ve 
been doing this for years, there’s no 
manual for how to doit right now. 
It’s harder than it’s ever been to 
booka tour responsibly. We had to 
reserve a bus a year in advance, 
but when we got on board in 
Europe it fell apart. The windows 
were taped and a headlight was 
pointing upwards and the driver 
kept falling asleep. We could hear 
him scraping up against other cars 
while we were going to bed! It was 
terrible. So, that was alittle rough. 
We had to ditch the bus in England 
and take the train everywhere. But 
I feel very grateful that we were 
able to tour. The shows in the UK, 
anyway, were spectacular. 


ee 


What were the positives? 

Being able to tour in the States 

with Angel Olsen and Julien Baker 
was great. Rediscovering the 
camaraderie that’s still there in the 
industry, even with what we’ve 
been through the last few years. We 
were able to support each other and 
stay really optimistic. It felt likea 
summer camp, not just for the 
singers, but all the bandmates 

and the crew. 


What was life like on the road 
for you, Angel and Julien? 

I think with Covid we started out 
trying to stick to our team to keep 
safe, but by the end we were just 
hanging on everybody’s buses, 
very communal, watching movies 
together, exercising together. In 
Seattle they had these beautiful 
grounds and they left us bikes and 
we could ride around, grab a guitar 
and a picnic table. It felt like you 
were at acamp or something. In 
Toronto we had acrew exercise 
group before they let the doors 
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open. It helps give us a little more 
energy before the shows. 


That all sounds very civilised 
and wholesome. Are your 
rock’n’roll days behind you? 
I’m the elder of the group for sure 
being in my forties and a parent, 
you know, but I still fight the night 


owl. I’m still constantly seeking that 
balance. That little teenager in me 
wont ever fully go away. 


How do you feel about We’ve 
Been Going About This All 
Wrong now you’ve taken the 
songs on the road? 

I’m very proud ofit! I pickeda 


collection of songs that I feel like 
really represented the last two 
years of my life. Asa writer as much 
asa mother anda human being in 
this world. There’s a real emotional 
arc there. But you hope that they’re 
not just private — that they’re going 
to be relatable and universal and 
not just my own unique experience. 
So it’s great to take them out and 
sing in front of an audience. That’s 
the real test. 


What new music and films 
madeanimpression you 

this year? 

Ilistened to a lot of older records 
that I’m still catching up on! There’s 
a band from Australia called Cash 
Savage And The Last Drinks that I 
really like. They’re fun, rock punk 
music, kind of in the vein of Dry 
Cleaning. It’s funny being a’9os kid 
and seeing the younger kids kind of 
play into this alternative ’90s thing 
now. It seems like a big trend. 

Ionly really get achance to listen 

to new music when I come home. 
Yesterday, I just put on the new 
Brian Eno. I love that Idles record 
that came out, butit’s been 

a while now. Courtney Barnett, 
obviously, I’ll listen to any of her 
records. The new Warpaint is really 
great. The vocal arrangements 

are amazing. The last movie! 

loved was Maggie Gyllenhaal’s 
adaptation of Elena Ferrante’s The 
Lost Daughter. It’s not a date-night 
rom-com, but I loved it. 


What’s next for you? 

There’s a tour of Australiain 
December, but right now I’m 
enjoying being at home. My 
partner’s always teasing me that I 
feel a pressure to create. So right 
now! love doing the laundry and 
cooking and taking my time to 
drink my coffee in the morning and 
walk my dog. Letting my mind 
wander for a minute and reflecting 
on whatit is. I want to make sure! 
have something to say before I 
decide what I’m gonna do next. 
INTERVIEW: STEPHEN TROUSSE 


BENRAYNER; ZACKERY MICHAEL 


=) Dry Cleaning: | 
post-punk 
surrealism _ 


If all McCombs’ records 
‘contain fathoms to 
explore, Heartmind — 
his 10th — was one 

of the deepest. It was a departure 
from the glossy explorations 

of the American psychedelic 

rock tradition on 2016’s Mangy 
Love and 2019’s Tip Of The 

Sphere, returning to the lo-fi 
experimentation of his earlier 
records, but with a diverse stylistic 
brief that ranged from crunchy 
Crimson rock to electric folk, full-on 
cumbia and even McCombs’ own 
version of spiritual jazz. 


24 Stumpwork 4AD 


Arapid evolution 
from Dry Cleaning’s 
- startlingly spartan 2021 
~.. debut, expanding their 
sound in every direction while 
retaining a wired post-punk 
economy that best suited Florence 
Shaw’s everyday surrealism. 
Tortoises escaped and shoe 
organisers arrived, an imperfect 
distraction from the horrors of life 
in the 2020s. “Things are shit but 
they’re gonna be OK/And I’m gonna 
see the otters...” 


2 o> 
Ze )The Carpomino 
The Monkeys’ 2023 

‘“ tour of British football 
= stadia sold out within 
=<" minutes. And then 
there was this: a luxuriously 
downbeat album of romantic 
yearning, high-life burnout and 


expensive regret, slathered in Scott 
Walker strings and exquisitely 
mannered ’70s guitar solos. Alex 
Turner’s unerring lyrics made the 
prospect of “Jet Skis On The Moat” 
and “anything goes on the marble 
stairs” sound fatally decadent. 


22 
Life On Earthnonesucu 


Locked down in New 
Orleans during the 
aa : 
i— pandemic, Alynda 
Segarra looked to nature 
and psychedelic exploration for 
inspiration. Asa consequence, 
Life On Earth felt wildcrafted from 
sources including Congolese 
activists, mystic ethnobotanical 
tomes anda local century-old tree 
turned art installation. Despite the 


heaviness of her subjects, Segarra 
brought a lightness of touch to her 
songs, giving the album a loose, 
even celebratory air. 


‘4 

2 1 Hellfire rouGHTRADE 
WH The London trio’s third 
album felt like the 
culmination ofall their 
work to date, a quite 
Sailing mix of heavy prog, 
hardcore fury and cabaret 
grotesques. There was a lot to 
explore in this loose concept 
album — war, brothels and 

central character Tristan Bongo 
often popping up in the maelstrom 
like fragments from a Pynchon 
novel — but it was all delivered 
witha healthy sense of irony 

and acharming awareness of its 
own ridiculousness. 


rs 
2 OiWaten My Moves) 
VERVE/VIRGIN 

KV | { The switch-up to a major 
WS label prompted Vile’s 
sharpest set of tunes for 
awhile, but without 
straitjacketing his digressive, 
let-it-all-hang-out charm. “Pain 
ricochetin’ in my brain”, he drawled 
with typically disarming candour, 
before listing all the things that 
make it better — baby red maples, 
Neil Young, feedback and inventing 
dances for his kids. 


1 Were BeenGoing 
About This AllWrong 


JAGJAGUWAR 


Pd 


— a ae 


Ahead of her sublime 
sixth album, erstwhile 
Jersey Girl Van Etten 
relocated with her new 
family to California, but struggled to 
find domestic bliss. WBGATAWisa 
lockdown diary of darkness and 
doomscrolling, punctuated by eerie 
moments of early-morning calm 
(“Darkness Fades”) and spells 

of reckless, heady abandon 
(“Mistakes”). But on “Darkish” she 
found hard-won peace of mind with 
the thought: “It’s not dark, it’s just 
darkish, inside of me”. 


1Otresor HEAVENLY 


~ While nota tribute to the 
» -» famous Berlin techno 

os club — Tresor is also 

' Cornish for treasure — 
Gwenno Saunders’ third made use 
of eldritch electronic textures and 
gently propulsive rhythms to 
enhance her bewitching folk songs. 
As with her choice to sing in her 
father’s native dialect, the music felt 
like it was drawing on ancient 
traditions to createa dreamy 
alternate future. 


1 U Skinty Ficapartisan 


From valiant outsiders 

torock’n’roll heroes, 
Fontaines DC have 
learned to be true to 
themselves. And never moreso than 
on this, their third album, which 
found them relocating from Dublin 
to London and digging deep into 
their feelings of dislocation, as well 
as their complicated relationship 
with identity and their homeland. 
Arich stew; no wonder Skinty Fia — 
a Gaelic expression of exasperation 
— felt more measured and reflective 
than its predecessors. 


1 Othe Ruby Cord 
WEIRDWORLD 

Rounding offavague 
trilogy begun by 
Peasant and 2020, the 
Newcastle songwriter 
looked to the distant future on this 
ambitious, complex epic. Across 80 
minutes — half of which was taken 
up by one song, “The Hermit” — 
Dawson depicted a discomfiting 

VR world in songs as engrossing as 
an open-world video game. The 
emotional highlight was “Museum”, 
set a “dozen centuries since humans 
disappeared”, its guitar, harp and 
violin gradually subsumed under 
electronic synths and beats. > 
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ALLANMAYES 


“KEEP THE EARS OPEN, 
THE ANTENNAE UP” 


makes some new musical friends 


UNCUT: How was 
2022 for you? 

It was areturn to 
some kind of rhythm 
of working. I played 
aclubin Leeds on my own, talking 
and telling stories, like a speaking 
engagement. It was fun to do! We 
went straight into a tour with The 
Imposters and Charlie Sexton and 
ended up in Denmark. Then we did 
it again, less than a month laterin 
the States. We had Nicole Atkins 
with us, Nick Lowe opened up on 
most of the shows. And we’ve got 
another record! It’s The Boy Named 
If (Alive At Memphis Magnetic). We 
have two recording sessions, one 
from last October, when The 
Imposters first played the songs 
from The Boy Named Iflive 
together, and another session in 
May. We started playing some 
other songs by other people. 
There’s a track in Japanese on it! 
[heard this terrific duo called 
Kimiko and we invited them to 
rework “Magnificent Hurt”. It’s 


ee 


Rustbrothers: 
withRusty 
bandmate 
AllanMayes 


been a couple of years of those 
kinds of discoveries and making 
some new friends. I’ve loved that. 


Were you pleased with the 
response to The Boy Named If? 
Yeah, it was very well received. 
Iwas not only in your magazine, I 
was in the ‘Grimsby Whippet 
Fancier’, Horse & Hound and 
everything. Some of the things 
you don’t really suit, truth be told. 
You're there to have your face be 
seen. Suddenly, you end up eating 
food on television at 11in the 
morning. Lovely people, not really 
my speed. I’m trying to bea good 
team player, but it’s clearly not my 


world. Ican do the showbiz game, 
up toa point, but there’s areason 
why I’m notin Dancing On Ice. 
Iwas offered it, of course I was 
offered it, but I’m not going to do 
that. That’s for ex-newsreaders and 
ex-politicians. There should bea 
few more candidates heading for 
that, incidentally. I can’t wait to see 
Liz do the quickstep on Strictly. 
Ishouldn’t laugh, though, it’s 
people’s lives... 


You spoiled us with two LPs this 
year. What was the reasoning 
behind getting your first band 
Rusty back together for The 
Resurrection Of Rust? 


[Rusty partner] Allan Mayes called 
me and said, “It’s 50 years. Let’s 
make a cassette!” I said, “No, let’s 
make a record with The Imposters 
andit’ll come out on EMI!” So we 
did and we had a lot of fun. He 
came and stayed with us in New 
York, we went on The Tonight Show 
then he came and played with me 
to about 5,000 people. When we 
started out, we’d play to, like, 16 
people. We were thrown out of 

at least one venue in Liverpool 
because they said, “It’s not worth 
switching on the lights for you.” 
We weren’t quite ready, frankly, 
back then. 


We received a lovely letter 
from Allan about the album: 
“I knewthatall I had to do was 
be patient and it would all 
eventually happen for me.” 
That’s great. It was a real thrill for 
me and Icanimagine how Allan 
felt. 1mean, it was a big moment 
for us. 


In September, you played two 
shows in San Francisco, 
covering Grateful Dead songs. 
Yes, it was a benefit billed as 
Costello Sings Hunter-Garcia. I 
wanted to do something unique. I 
invited Allan to join us, because 
we’re another 1972 band and most 
of the Hunter-Garcia songs were 
from around that time. We didn’t 
play any of them back in those 
days, because Allan didn’t share 
my love of the Dead. In San 
Francisco, we had Larry Campbell, 
Teresa Williams, Austin de Lone, 
Ruth Davies and Paul Ravellias 
the band. We took them into the 
Golden Gate Park the next day for 
the Strictly Bluegrass Festival. I’ve 
been going for about 15 years. I 
played with Steve Earle and ended 
up playing organ in Marcus 
Mumford’s band. I was going 
round the park ina buggy. “Where 
am I supposed to be now...?” 


Talking of festivals... you 
played at Woodstock’99. Have 


you seen the documentary? 

I didn’t need to re-live it. It was ugly, 
brutal and horrible. Funnily 
enough, someone came up to meat 
the Bluegrass festival and said, “I 
used to play with Jewel. You said to 
us when you came off stage, ‘It’s 
going to go wrong ina minute.” Too 
much violent male energy. Willie 
Nelson had the right idea. He 
played first and he was out. 


Dylan chose “Pump It Up” as 
one of the songs featured in The 


Philosophy Of Modern Song. 
Have you seenacopy yet? 

It’s in the house, but I’m sworn to 
secrecy! I tell you what, it’s better 
than some academy giving youa 
long-service pity medal. 


What does 2023 have in store? 
I’m hopeful things will further get 
back to normal. We’re going to 
Australia for the first time in 10 
years. I’m going back to Iceland 
again, it’s nearly 10 years since I 
was there. In February, I’m doing a 


10-night stand in New York at 
the Gramercy, which is quitea 
small theatre. I will performa 
completely different set each 
night, with the first five nights 
playing solo and the next five 
alongside Steve Nieve. Soif 
you miss asong on night 
three, it’s not coming back. 
There’s going to be some 
surprises along the way. It’s 
another way to lookatit. I tried 
spinning the wheel to choose 
asong, so now!’m trying this. 


Some nights will lean more 
towards ballads, some nights 
more towards storytelling songs 
and then some nights towards 
multiple rhythm. It’llbea 
challenge, but it’s something 
I’ve wanted to do for a while. 


You’re keeping busy! 

This is easily the busiest I’ve ever 
been. The only difference between 
this and, say, the first two anda 
half years — which was pretty 
intense — is that the touring is more 
humanely paced than it used to be. 
I’m not doing 35 dates straight 
between recording sessions. 

Did I mention I’ve got another 
record coming out next year? It’s 
entirely different and it’s very 
exciting. I’ll tell you about it next 
time. Who knows how much 

more time there is for any of us, 

but I’m really enjoying working at 
the moment. 


Finally, what music have you 
enjoyed this year? 

When I was in the Golden Gate 
Park, Isaw Arooj Aftab. I 
recommended Vulture Prince 

last year and nowI’vebeen 
fortunate enough to see her play. I 
saw Gorillaz recently, who were 
incredible. I’m going to see 
Thundercat and Robert Glasper on 
Halloween. I’ve got Ron Carter’s 
Big Band at Birdland, Marc Ribot at 
Le Poisson Rouge, Rhiannon 
Giddens singing Henry Purcell at 
the Lincoln Centre. There are very 
significant musicians playing in 
very accessible venues at the 
moment. It’s great. Keep the ears 
open, keep the antennae up and 
we'll get by. 

INTERVIEW: MICHAEL BONNER 


Arooj Aftab 


DIANAKRALL; BLYTHE THOMAS 


H.HAWKLINE; DANIEL DORSA 


1997BOBDYLAN 


Time Out Of Mind cowumsia 


1998MERCURY REV 


Deserter's Songs vz 


1999 THEFLAMINGLIPS 


The Soft Bulletin warnersros 


2000LAMBCHOP 


Nixon cirystanc 


2001 RYANADAMS 


GoldLostHicHway 


2002 THEFLAMINGLIPS 
YoshimiBattles The Pink 
Robots warnersros 


2003WARRENZEVON 


The Windaartemis/rvko 


2004 BRIAN WILSON 


Smile nonesucu 


2005 ARCADEFIRE 


Funeral roucuTrabe 


2006BOBDYLAN 


Modern Times cowumsia 


2007LCDSOUNDSYSTEM 


Sound Of Silver pra/emi 


2008PORTISHEAD 
_ Third ISLAND 


2009 ANIMAL > 
COLLECTIVE Merriweather 


Post Pavilion pomino 


2010 JOANNANEWSOM 


Have One OnMebpracciry 


2011 PJHARVEY 
Let England Shakeis.anp 


2012LEONARDCOHEN 


OldIdeascowumsia 


2013MYBLOODY 
VALENTINE 


m b V MYBLOODY VALENTINE 


2014 THEWARONDRUGS 


LostInTheDream secretiycaNaDIAN 


2015 JULIAHOLTER 
Have YoulnMy Wilderness 
DOMINO 


2016 DAVIDBOWIE 


Blackstar (x) iso/rca/coLumBia/SONY 


2017LCDSOUNDSYSTEM 


AmericanDreampravem 


2018LOWDoubleNegative 


SUBPOP 


2019 WEYESBLOOD 


Titanic Rising suspop 


2020BOBDYLAN 
Rough AndRowdy Ways 


COLUMBIA 


2021 THEWEATHER 
STATION 


Ignorance ratpossum 


The 
Weather 
Station 


“Real trouble to exist”, 
murmured Kurt Wagner 
as gospel singers pled 
for “mercy”. The Bible 
found the Lambchop leader at a low 
ebb, piecing himself back together 
via wry fragments of memory and 
dreams — “I broke into Hank 
Williams’ casket” —amida 
staggeringly rich, deconstructed 
musical landscape that touched on 
everything from old-time balladry 
to contemporary R&B. Their 16th 
album, and up there with their best. 


14 Weather Alivepartisan 


It’s always a pleasure to 
hear from Norfolk’s 
queen of comedown 
folk, especially as she 
keeps such good company. Jazz- 
inclined musicians Alabaster 
DePlume, Shahzad Ismaily and The 
Smile’s Tom Skinner all played a 
crucial role here, without ever 
threatening to overwhelm fragile 


Kendrick 
Lamar: pain 
private and 
public 


yet elemental songs that rolledin 
slowly like mist from the sea. 


1 3 Pompeiimexicansummer 
Cate Le Bon admitted 
that Pompeii was written 
and recordedina 

A “quagmire of unease” as 
she struggled to reconcile her artistic 
fantasies with the mundanity of day- 
to-day subsistence during lockdown 
in Cardiff. Yet despite the album’s 
rather glum, self-questioning 
outlook, Le Bon’s singular melodies 
kept things buoyant, againsta 
refreshing palette of elastic bass, 


sax and Yamaha DX7. 

12 

How/lsit Thatl ShouldLook 

AtThe Stars ratpossum 
Initially billedasa 
becalmed, piano-led 
companion to Ignorance 
— Uncut’s Album Of 


The Year for 2021 — the continued 
excellence of Tamara Lindeman’s 
songwriting, coupled with the 
startling vulnerability and 
compassion of her performance 
here, ensured that ...Stars instantly 
became just as essential as its 
predecessor. Quiet music, but 
packing a hefty emotional punch. 


11 the SeaDriftoecor 


The Delines’ latest batch 


of songs were set on the 
American Gold Coast; 
but with its tales of 


convenience store robberies gone 
awry, lovers arrested for unknown 
crimes and other such trouble, it 
was very much business as usual for 


Willy Vlautin and Amy Boone. 
Classic — and classy — Southern 
country-soul dominated the band’s 
third album, as economical and 
well-judged in arrangements and 
execution as they were in their 
lyrical content. 


“ NamedIfem 


Following two archival 
projects — adeluxe 

me Armed Forces boxset 
jae and a Spanish-language 
reimagining of This Year’s Model — 
Costello reunited with The 
Imposters for this characteristically 
diverse album anchored by top- 
drawer rock’n’roll. Its songs 
involved stories of schoolteachers, 
imaginary friends, bereaved 
couples and scoundrels — arich cast 
of colourful protagonists, in other 
words, to populate one of Costello’s 
very best 21st-century albums. 


. 
le ecees 


OPereverAnd EverNoMore 
UMC 

A thoughtful, candid 

‘6; i contemplation of 

environmental 

catastrophe, Eno’s 
22nd solo album presented the 
co-founder of the Long Now 
Foundation as aman caught upin 
the travails of the present. For every 
nostalgic reverie on “the last light 
from that old sun”, as Eno crooned in 
his luxuriously lugubrious baritone, 
“There isn’t time these days for 
microscopic worms”. Less hectoring 
warning and more bittersweet 
requiem, ForeverAndEverNoMore 
was personal, intimate and vital. 


OM Morale & TheBig 
Steppers pcLanc/ToppAwG 
ENTERTAINMENT/AFTERMATH/ 
INTERSCOPE 
The Pulitzer Prize- 
winner stepped back 
= from the limelight for 
=» this sprawling double 
album that tied personal pain to 
collective trauma. Many Kendricks 
emerged — he, too, contained 
multitudes, it seems — but 
perhaps the most potent was on 
“Mother I Sober”, about false 
accusations of sexual abuse that 
divided his family. It hinged on 
alovely, deeply sympathetic 
chorus sung by Portishead’s Beth 
Gibbons, as Lamar told the story 
with forensic focus. 


6 WetLegpomino 
Following the 
ha, irresistible, inescapable 
, 4 and world-conquering 
wae “Chaise Longue”, Wet 
Leg’s debut album might have been 
an unnecessary afterthought, but 
the Isle of Wight duo proved they 
had more to offer. Wet Leg the 
album kept the antic wit and pop 
fizz fresh across 12 tracks that wryly 
chronicled twentysomething life in 
the 2020s, through dating, self- 
medication and hypermediation, 
like the riotous soundtrack ofa UK 
version of Lena Dunham’s Girls. 


a 


Cruel Country depm 
PF A characteristically 
aS 8H strong year for Wilco, in 
E PB which Jeff Tweedy and 
Re his co- conspirators 
moved with ease between the past 
(a prestigious Yankee Hotel Foxtrot 
reissue) and the present (their 12th 
studio album — a double at that). 
Country? Having spent 30 years 
actively resisting that label, here 
Wilco deployed acoustic guitars, 
pedal steel and dobro for an album 
of rootsy and mellow tones, tackling 
the state of the nation along the way. 


e JDragonNew Warm 
Mountain|Believein You 
4AD 
Powered by 
unprecedented levels 
of intra-band empathy, 
Big Thief ventured to 


four very different locations across 
America to record this generous 
and emotionally available double 
album. Accordingly, it gambolled 
happily from ecstatic indie-rock 

to dusty country stomps to chilly 
folk parables, with Adrianne 
Lenker’s songwriting approaching 
the clear-sighted precision ofa 
Dylan ora Cohen. 


“Big Time sacsacuwar 
“Ican’tsay thatI’m 
sorry when I don’t feel 
so wrong any more”, 
Angel Olsen sang 
against the sigh of steel guitar and 
a murmur of horns at the start of 
her sixth album, which saw her 
ease into the classic country 
heartland her mighty, lovelorn 
voice had always hinted at. Written 
out of family loss and personal 
liberation, Big Time is a triumph 
of torch and twang, the sound 

of an artist hitting her prime and 
entering the major leagues. 


Dear Scott mopernsky 
faa After the redemption 
a and rebirth of 2017’s 
Adios Senor Pussycat, 
Dear Scott once again 
found Head documenting troubled 
lives, from the No 10 bus route in his 
native Liverpool to the Hollywood 
Hills. Produced by a simpatico Bill 
Ryder-Jones, Dear Scott carried all 
the hallmarks of Head’s greatest 
moments: unfaltering melodies, a 
beautiful sense of forward motion, 
lyrics that conjure entire worlds. 


oc» 
fai The Spur Noquarrer 
i | Although released 
almost halfway through 
: @ 2022, The Spur was 

“= recorded in spring 2021, 
a discombobulating period for 
Shelley encompassing both 
lockdown and new motherhood. 
Such extremes haunt The Spur - 
Shelley’s elegant seventh — which 
was caught between domestic 
hope and maternal joy, as she put 
down roots after a lifetime of 
touring. “Stalled in the driveway/ 
The way in or the way out?” she sang 
on “Home”, her position fluid. An 
exceptional set of songs; Shelley’s 
finest to date. 


TheSmile 


: I AL htFor Attracting 
Atte lon. 


w) Be MOUNTING cost-of-living 


crisis. A war in Europe. A 
pandemic still nibbling at the 

{ edges. And leaders offering 
as saieity and chaos. These are the 
scary times that Thom Yorke and Jonny 
Greenwood have warned us about for 
decades, so who better to help us through 
them? Not as Radiohead, though. 
Evidently a smaller, streamlined unit was 
required to dart more nimbly across the broken landscape. 

The Smile began the year with a weekend of live-streamed gigs from 
London’s Magazine venue, performing ‘in the round’ soit felt like 
peeking into their rehearsal room, the trio swapping instruments witha 
calm fluidity reflected in the music. By the time of their UK tour in May, 
they were already trying out new songs to add to the 13 already featured 
onthe album. 

This sense of gathering momentum was triggered by the music itself. 
There was a brisk, punky insouciance to “The Smoke” and “You Will 
Never Work In Television Again” (“he’s a fat fucking mist!”) that might 
not have been achievable with a five-piece band. But A Light For 
Attracting Attention also regularly recalled the peak Radiohead of 
In Rainbows with an additional cosmic ache, propelled in new directions 
by the stealth jazz drumming of Tom Skinner. 

More surprisingly, amid the understandable rage, despair and 
desolation, was a distinct sense of hope. “Please — we are all the same”, 
insisted Yorke on the opening track, a heartfelt stand against the politics 
of division. And picking up where A Moon Shaped Pool’s “The Numbers” 
left off, “Safe In The Knowledge” was a spectral protest-folk song that 
promised better times ahead in a way that felt almost rousing. Perhaps 
that band name wasn’tso bitterly ironic after all. 


> 
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ANGELA RICCIARDI; ALEXLAKE 


SERGIONEINFUSO/CORBIS VIA GETTY IMAGES 


BEST NEW RELEASES 


THEM IEW OF eo @ Dee 


“EVERY THING 
MOVED VERY FAST” 


Allthree members of The Smile oncreating Uncut's album of 2022 


THOM YORKE 

UNCUT: 
Congratulations 
a 4 onreleasing 
Uncut’s album of 
the year! At what 
point during the making ofthe 
record did you think, ‘This 
could be something special’? 
YORKE: Thank you. Ihave long 
since really thought like that, to 
be honest. What I may feel for 
something and what others 

do remains a mystery to me. 
Experience has taught me to 
never take anything like that for 
granted, not ever. 


What was different about 

the process for this one, 
compared with any albums 
you’ve made previously? 

It was avery sporadic process — 
there were long pauses for a number 
of reasons, the pandemic being a 
big one, some of it done remotely 
online. But when we got together, 
everything moved very fast and 
naturally, much faster than Iam 
used to, andI was having to catch 
up with the vocals, which was anice 
challenge. A lot of first response 
going on; things happened before 
we could overthink. 


There are moments on the 
album, particularly “Free In 
The Knowledge”, that feel 
almost hopeful. What gives 
you hope at the moment? 
Other people. You know... the 
normal ones. Not the right-wing 
freaks currently feeding off fear 
and hate that have taken our 
governments hostage. Perhaps we 
have all forgotten, but there wasa 
lot of taking to the streets going on 
during the pandemic, a huge 
women’s movement formed and 
then Black Lives Matter. I took part 
in the huge Brexit protest march 
in London with my family —I can’t 
remember ever seeing so many 
people together in one place. 
Some said close to a million. This 
all had avery deep effect on me. 
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Engagingin 
“athree-way 
conversation’: , 
TheSmilein |. 
Milan, Italy, nak 
July 14,2022 > 

x . 


“TTHINK WE'RE ALL 

LOOKING FORWARD 

TO GETTING BACK IN 
THE STUDIO” 


There is only so long right-wing 
zealots can gaslight their own 
population, and as we are seeing, 
their empty promises and use of 
force mean very little when 
millions take to the streets. 


“Don’t bore us/Get to the 
chorus” - ironic critique of 
dumbing down or genuine 
note to self? 

Sarcasm. 


What have been your other 
musical and cultural 
highlights of 2022? 

Music: Gilla Band, Sarah Davachi, 


Elucid, Overmono, Blawan, 
Fontaines DC, Quelle Chris. 

TV: The Offer, Severance, The Bear. 
Movies: Women Talking, Everything 
Everywhere All At Once. Book: 
George Monbiot’s Regenesis. And 
the slow, painful disintegration of 
Brexit and its pathetic delusions. 


JONNY GREENWOOD 


UNCUT: How doesa Smile song 
take shape? Isthere a lot of 
jamming, or do you begin with 
chords and a melody? 
GREENWOOD: Every song’s been 
different — some were already 
written — but broadly, there was 


just lots of frustration at not getting 
achance to write or play with 
anyone, coupled with having many 
pent-up ideas. It was a glorious 
release, suddenly playing with 
Thom and Tom. It led to all this 
music suddenly coming to life. 
They’re very inspiring company 

— it was very fast. 


What did you learn about the 
songs from playing them ‘in 
the round’ for your live- 
streamed shows at Magazine 
in January? 

That was just a recreation of what 
it’s like in our rehearsal room, 
where we face each other. I think 
we were looking for reassurance 
from each other, and familiarity — 
rather than suddenly becoming a 
‘performing band’ with all that 
involves. In fact our first rehearsal 
together was in 2018, soit’s beena 
long build-up. 


How enjoyable has it 
been to tear through the 
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punkier, snottier numbers 
like “You Will Never Work In 
Television Again”? 

Iwas looking forward, for so long, 
to playing every note ofit. And in 
fact to playing all the songs. It’s a 
huge vivifying kick to be writing 
and playing again, and tohavea 
focus on creation and composing 
with people — it feels like an 
undeserved second chance. 


What have been your other 
musical and cultural highlights 
of 2022? 

The new Dennis Bovell anthology 
The Dubmaster is very addictive. 
Also the Solem Quartet’s The Four 
Quarters, whichis beautiful, and 
introduced me to Cassandra 
Miller’s remarkable work. 


TOM SKINNER 
UNCUT: It must have beena 
little bit daunting to be invited 
into agroup with Thom and 
Jonny. How did they put you 

at ease, and what kind of 
instruction or encouragement 
did they give you? 

SKINNER: The band has always 
felt like a three-way conversation. 
We all bring different things to the 
project, and from a musical 
perspective my knowledge and 
experience are coming from quitea 
different place to Thom and Jonny, 
so it’s felt really collaborative and 
like we’re all learning but also 
surprisingly complementary. I feel 
like I can be relaxed and myself 
musically as muchas, or more, 
than at any other time. 


You’ve already aired several 
new songs. How do they show 
a progression from the first 
album, and whenare you 
planning to record them? 
We’ve had more time to play and 
perform asa band. It takes time 
to feel like a proper group outside 
of the studio — part of that is 
going through those hair-raising, 
seat-of-the-pants moments where 
you think everything is going to 
go to shit on stage. That brings 
you together as a unit, and spills 
over musically. We’re tighter, 
and what has already beena 
creatively productive experience 
is enhanced; the ideas flow 

more fluidly. I think we’re all 
looking forward to getting back 
in the studio. 


Some of your UK jazzscene 
compadres like Byron Wallen 
and Theon Cross make cameos 


Firstresponse unit: 
Greenwood, Yorke 
and Skinner, aka 
TheSmile 


onthe album. Could you see 
them being more involved 

in future? 

It was such a joy to be able to 
involve all the amazing players 
who contributed to the recording — 
close friends of mine and people 
I’ve worked with for many years. 
Going forward, I absolutely want to 
work as collaboratively as possible 
ifthe music calls for it, it really 
depends on the song. Robert 


Stillman, who performs on the 
record, has been opening for us 
around Europe and will be joining 
us again in the US. He’s avery 
special musician who has also 
been involved in some of the new 
music we’ve been making. 


What have been your other 
musical and cultural highlights 
of 2022? 

Music: Sam Gendel, Billy Woods, 


Ingram Marshall, Low at Big Ears 
Festival, Meshell Ndegeocello at 
Meltdown, Joe Lovano Trio 
Tapestry at Newport Jazz Festival, 
Mica Levi's ‘Star Star Star’ at Café 
Oto. Art: Faith Ringgold, Helen 
Frankenthaler. Books: The History 
Of Bones by John Lurie, The 
Passengers by Will Ashon. TV: 
RuPaul’s Drag Race. Film: The 
Hand Of Godby Paolo Sorrentino. ® 
INTERVIEWS: SAMRICHARDS 
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ALEXLAKE/TWO SHORT DAYS 


a 
“Pve been lucky — 
when things were 
tough, Pve hada 
creative outlet” 


Michael 


T’S the morning after Liverpool’s 
pulsating victory over 
Manchester City at Anfield, and 
Mick Head is understandably 
buzzing. “It feels good. Iwas 
listening on the radio and I heard 
acouple of pundits talking about 
the atmosphere and saying they’d never 
heard anything like it— and this was 
before the game!” Head has further cause 
for celebration when informed that his 
latest album with the Red Elastic Band, 
the triumphant Dear Scott, has been 
named Uncut’s third best album of 2022. 
“That’s amazing,” he beams. “It’s just 
recognition for what 
everyone’s put into it. 
We're all really proud 
of it.” Earlier this year, 
the album became his 
first ever Top 10 record 
ina long career of heroic 
near-misses. “We were 
on tour when the album 
got released and that was 
brilliant. It was like being 
in the Paleys again: we’re 
all excited in the back of 
the van, listening to the 
charts. A real highlight.” 


Interview by SAM RICHARDS 


Is this the happiest petra mae 
he’s been? “Yeah. The ‘Jones, 2019 
world’s fucking mad, 


but creatively, if you put 
everything on the table and look down 
on it from above, then yeah. Maybe 

it’s ’cos I’ve got lucidity. I’m feeling 

good physically — surprisingly! Still 
functioning emotionally. And that has 
an impact on the songs. There’s no better 
feeling than when someone tells you 
whata particular song means to them. 
Somebody once told me they walked 
down the aisle to “As Long As I’ve Got 
You” and that blew me away. But that’s 
what songs are for. Music can do things. 
It’ll catch on.” 


The new album sounds so fresh. 
Issongwriting getting easier 


With ThePale 
Fountains 
(Head, far 
right), 1983 


the older you get -or harder? 

Peter Livesey, Salford 

I think it gets easier. A lot of itis down 

to the mindset. Obviously I’ve enjoyed 
songwriting all my life, ’cos it’s what I 
do. But I do find it’s getting easier as I get 
older, because I’m enjoying it more. 


How did the collaboration with Bill 
Ryder-Jones for Dear Scott come 
about? TomNewton, viaemail 

We all know Bill really well — 
Liverpool’s quite a small village, 
musically. Nat [Cummings] from the 
Red Elastic Band had been working in 
Bill’s studio in West Kirby and when he 
said, ‘What do you think about this as 


Head 


an idea?’ I bit his hand off. Because I’d met 
Bill at gigs, Iloved The Coral, and I knew 
how talented he was. Bill has mentioned 
that he was into the Paleys and Shack 
growing up, which is always refreshing 

to hear. And it showed when we were 
recording because he kinda knows where 
I’m going. [hada lovely conversation with 
Billlast week, and I think we’ve got some 
[studio] time pencilled in early next year. 
There’s six, seven, eight songs that we 
wanna put down. It was a joy to workon 
the last album, so keep it simple. You don’t 
change a winning team! 


Aside from arideon "The Ten’, what 
other places to check out would 
yourecommend for someone 
visiting Kensingtonin Liverpool? 

Nick Cullen, via Twitter 

There’s a necropolis on the corner of 

West Derby Road, where we used to 

play football. In the 19th century it was 
overflowing with dead bodies after the 
Napoleonic wars, so we built this amazing 
necropolis. You’ve got the Olympia where 
we played a couple of months ago. And 
Buffalo Bill and his travelling circus came 
down West Derby Road in the 1900s. But 
saying that, once you got there, you’d 
think, ‘What the fuck’s Mick Head on 
about?’ There’s not much there now, but 
it’s steeped in history. 


Mick, your voice has aged 
beautifully. But there's adefinite 
changein your vocalstyle 
between The Pale Fountains 


decision, anatural progression, 
orjusttoomany ciggies? 

Joe Paterson, Northwich 

I don’t smoke cigs, so probably a 
natural progression. One of the first 
producers who I worked with when 
the Paleys signed to Virgin was a 
lovely man called Robin Millar, 

and he was old-school. He had me 
singing in registers I didn’t know 


and Shack. Was this aconscious 


Ihad. Andthemdayswerequite > 
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JOHN JOHNSON; FIN COSTELLO/REDFERNS 


LAWRENCE WATSON; PETERPAKVIS/REDFERNS 


Head'sup:live 
in June 2022 


meticulous: “Let’s do 50 takes!” So 
Isang the way I was asked, because 
Iwas still learning my trade. In time, 
obviously, life gets a grip. You sing 
what feels comfortable to the song. 


How come the Shack song "Mr 
Appointment" hadmy nameas 
the chorus? Philip King, Uncut 
Picture Editor 

It’s a fictitious name, based ona 
friend in Liverpool. He was a busy 
boy... a dealer. Icouldn’t call him his 
real name, so this other name just 
flew out. I have to apologise to Philip, 
but it prevented any repercussions. 


Many years ago! went tosee 
Shack play inGlasgow. You 
played “Daniella” andl genuinely 
saw tough Glaswegiansin 
tears at the poignant ending to 
that song. Wasit based 
onpersonalexperience? 

Andy Young, North Ayrshire 
No... althoughI doseea lot of myself 
within the song, it’s asubconscious 
fact/fiction concoction. I’d just come 
out ofa heroin detox and it was like 
somebody’d pulled the plug out 

of the sink — the songs were just 
gushing out. I was, probably for 

the first time, grieving the death 

of my mum. A lot of guilt, a lot of 
everything, really. So there’s a lot 
going on in “Daniella”. It must’ve 
resonated with my sister too, 
because I heard her singing it one 
day and thought, ‘We’ve gotta have 
that.’ She sings it beautifully. We’ve 
done it live and we’re recording that 
version next year with a bit more 
orchestration, it sounds fantastic. 
Ican understand that about the 
Glaswegians, because] find it hard 
to sing sometimes. Once or twice 
Ihad to stop, it’s so emotional. I 
couldn’t sing “Comedy” for years 
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Belong 


Arthur 


Genuinely 
moving: Shack 
(Headincap) 


without getting 
emotional 
because it 
reminded me 

of Biffa [aka 

Pale Fountains 
bandmate Chris 
McCaffrey, who 
died froma brain 
tumour in 1989]. 


bandied round, but his talent for 
doing things to people musically, 
lyrically, is second to none for me 
personally. I grew up with the 
Beatles songbook, which was like 
the Bible. But there was no Forever 
Changes songbook, so me and our 
John just learned them from scratch. 
Andit was so fuckin’ intricate! But 
we were so determined, because 

we loved them. When we got tothe 
end of our first soundcheck [Shack 
backed Arthur Lee on tourin 1992] we 
said, “Let’s play ‘Your Mind And We 


Together’.” He said, “Love 


didn’t know that, so how the fuck do 
you knowit?!” So we kicked in and 
it’s all flooding back. We get to the 
solo, whichis one of the best solos 
ever played, and our kid nails it. 


just walks over to him, looks 
down his glasses and says, 
“We’ll finish on that one,” 
When we got to Liverpool, 
he said, “Michael, it’s good 
tobe home.” And then he 
wanted to go to the chippy. 


Whatdidhappen 

toall your clothesand 

allyour furniture? 

CM Taylor, via Twitter 

I got robbed. I was notin 

a good environment. And 

[down to] the pawnbrokers 

quite a lot. So that’s 

what happened to 

all my clothes and 

all my furniture. 

Did Imanage 

to get anything 
back? Not really, 
but that’s what 
the song’s all 
about [“X Hits 
The Spot”. But 
I’ve been lucky — 


It’s the strangest when things 
thing: you can be Fae | were tough, 
playing live and {! bases yates me l’vehada 

it doesn’t matter Lee, 1992 creative outlet. 
how many people, 

it can be 50 or 


10,000, it’ll bea certain lyric and my 
knees’ll buckle! 

What's the mostimportant thing 
youlearned from ArthurLee? 
Faye Mitchell, viaemail 

Oh, man. It’s humility for starters. 
He was a beautiful man — his 
nature, his humour, his generosity, 
his talent. I don’t think anyone 
knows what genius means, it gets 


5 egal. 


Are youcollaborating with any 
other scouse bands or musicians 
at the moment? 

Steve Cross, Selby 

Yes, there’s a couple. There’s a young 
singer from Liverpool called Samya 
O’Grady who!’m going to collaborate 
with, she’s really talented. I’m gonna 
see what Shaun [Powell from Psycho 
Comedy]’s up to. Tom [Powell], who 
plays bass in the Red Elastic Band, 
he’s doing his own album, so I’ve 
been singing on that — and playing 
percussion, which I love. I’m always 
listening to the new stuff that’s 

going on in Liverpool, there’s always 
bands coming through. 


Can youhelp persuade Lee 
Maversback into the studio? 
Jason Marks, Boston, USA 

I’d love to help, but it’s down to Lee, 
isn’t it? I love Lee. I’ve only met him 
a few times but we’ve had some 
great conversations. I was going 
through troubles and I knew he’d 
been through something similar, 
so Ijust knocked on his door and he 
said ‘come in’ and we had a good 
chat. But Ihaven’t seen him since, 
so I'll put the word out and say that 
there’s still a lot of love around [for 
him], because there is. People would 
love to hear another La’s album. 


Have youstill got the Frangoise 
Hardy EPsllent youin 1981? 
JonEgan, via Twitter 

I know exactly who thatis, a lovely 
lad from a band called Think Of 
The Winter. The Paleys used to 

play five-a-side against them. 
Unfortunately —I mean, I’m not 
gonna lie, am I? —Ihaven’t even got 
Dear Scott in my flat, so the chances 
of having those fuckin’ records... 
My collection’s about seven albums. 
But whenever I hear one of those 
Francoise Hardy songs, I think of 
Jonathan — and when we used to 
tonk them at five-a-side! 


Is there any hope for the mooted 
Waterpistol reissue, or HMS 
Fable on vinyl? 

Barrie Pease, viaemail 

There’s hope, yes. It’s a possibility 
—a beautiful possibility. But that’s 
about as muchas I can say. It’s quite 
tricky with contracts. It’s like a ball 
of wool you need to unravel, but we 
are unravelling it.© 


Michael Head & The Red Elastic 
Band play Black Box, Belfast (Nou 
29); Whelan's, Dublin (30); The 
Voodoo Rooms, Edinburgh(Dec 
6); Crookes Social Club, Sheffield 
(13); Newhampton Arts Centre, 
Wolverhampton (14);Pop Recs, 
Sunderland (15); Invisible Wind 
Factory, Liverpool (16) 
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During 2022, a lot of good music has come out of 
JOAN SHELLEY and NATHAN SALSBURG’s remote farm 
near Louisville, Kentucky — from Shelley’s timeless and 
Vital album The Spur to the latest instalment in Salsburg’s 


Landwerk series of sound collages. Stephen Deusner heads 
into the woods to hear about how parenthood, isolation and 


upheaval have shaped the couple’s past 12 months. 


’M going to test out the 
acoustics of this place,’ 
says Joan Shelley. 
Onstage at the Chapel 
of St Philip Neri, a 
neighbourhood 
cathedral in Louisville 
that nowserves asa 
community arts centre 

and venue, she has just finished playing “Why 

Not Live Here A While”, astandout on her new 

album, The Spur. As she unstraps her acoustic 

guitar and sets it down gently on the boards, her 

backing band — including her husband and 

collaborator Nathan Salsburg — leave the stage 

through the baptistry door. 

Clad in along, brown dress, Shelley steps 

out of the apse spotlight and into the darkness 

of the rows of intricately carved wooden pews, 

where she is joined by her keyboard player 

for the evening, Lacey Guthrie, and local 


b) 


Photo by LUKE SHARRETT 
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singer-songwriter Isaac Fosl-Van Wyke. The trio 
harmonise softly to Shelley’s a cappella song 
“Between Rock And Sky”, their voices drifting up 
toward the vaulted ceiling and filling the 
cathedral: “Over hills and valleys, between rock 
and sky/Hear the child arriving, heaving heart’s 
first cry”. As the melody fades into silence, 
someone in the audience is moved to shout, “Fuck 
yeah!” adding a bit of profane to the sacred. 

Despite that outburst, it’s a quiet, intense 
moment during what has been billed as botha 
record release show and a homecoming for her 
and Salsburg — two musicians whose lives are 
entangled musically as well as romantically. 
“June was along time ago,” Shelley laughs, 
noting the months-long delay between the release 
of The Spur and this party. It’s also just the fifth 
live performance the couple have given in 2022 
and the only Louisville show of the year, ending a 
long absence from local stages. 

The Chapel of St Philip Neriis an ideal setting, 


withits blue-and-white ceiling and bare-bulb 
lamps giving the impression of candlelight. 
Ornate tapestries on the walls mimic the 
iconography of stained-glass windows. Behind 
Shelley and Salsburg onstage, a banner depicts a 
massive dove of peace with an eyeball between its 
upspread wings — a surreal interpretation of 
scripture. “It’s pretty in here, isn’t it?” she says 
between songs. “I feel like I’m living inadream,’ 
The Spur is a reaction to bad politics and dark 
times in America and more specifically herein 
Kentucky. Shelley’s crisp vocals and elegant folk 
melodies, in tandem with Salsburg’s jazzy, 
spidery guitar riffs and runs, belie a deep worry 
haunting these songs: worries about her place as 
a woman in the world, as an artist, asa wife, and 
— although she didn’t know it when she wrote 
them — asa mother. Talya was born just prior to 
recording, which only deepened their resonance. 
“My daughter needs a little light”, she says by way 


b) 


of introducing “When The Light Is Dying”. >-s 
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The reality ofhavinga 
young child meant Shelley 
was unable to tour behind 
The Spur in any meaningful 
way. In fact, the three of 
them spent most of the 
year on their tree farm just 
outside the city, where they 
grew estranged from the 
creative community they’d 
enjoyed in Louisville. Much 
of that community centred 
around this venue, where she 
recorded a few songs during 
the pandemic with members of 
her local songwriting group. 
“Tt’s full circle,” she says of the 
homecoming show. “It’s a 
return to playing there.” 

For this occasion she has 
brought down drummer 
Spencer Tweedy and bassist 
Nick Macri from Chicago. At 
her side for most of the evening is Salsburg, 
quietly adding deft, graceful commentary 
throughout songs from The Spur as wellas from 
older albums. There area few false starts, but 
they’re more out of rustiness than nerves. And 
she introduces a cover of The Roches’ “Down The 
Dream” by explaining that the band of sisters has 
become a recent obsession of hers. “They’re 
bonkers,” she says. “They were like Catholic 
schoolgirls... who took LSD.” 

“T feel like I can hear alittle bit of trepidation in 
the lyrics to Joan’s songs,” says James Elkington, 
who produced The Spur and records with 
Salsburg. “I sensed they were wondering what 
the future holds. But the songs themselves, 
especially the playing and the singing, is still so 
confident. It’s an interesting balance on this 
record. I think it’s her best.” 


v 


“It'sa different 
worldnow': 
~ Salsburgand 


. Shelley take awalk 


— 


VERYTHING has 
changed,” says Joan 
Shelley, taking a seat 
at the picnic table on her tree 
farm outside Louisville. “I’m 
restructuring my brain around 
being a parent. You just need so 
much space to create. You need 
time to sit down and let nothing 
/ happen. That’s just not 
=< available.” Asifto 
demonstrate, she rises 
quickly to stop Talya 
from wandering intoa 
particularly rocky bit of 
ground nearby. “She’s 
full-on toddler now. Toddling 
like crazy.” 

While it’s only 20 miles 
from St Philip Neri, this place 
might as well be a world away. 
It’s remote instead of urban, 
green and empty of all people 
except for this trio of 
mother, father and 
child, plus a supremely 
charismatic dog named 
Dwight Lightning and 
stump-tailed cat named 
Izzy. Until recently, the 
place was a lot more 
crowded, but a raccoon 
killed most of her chickens. 
A few days later her 
mischievous goats 
devoured her plants and 
had to be boarded with 
aneighbour. 
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come home to when we were on the road. But it’s 
just a different world now.” 

The farm has been reclaimed by nature, old 
trails knotted with vines and branches. Shelley 
hasn’t been down to Harrod Creek in ages, hasn’t 
sat on her favourite songwriting rock on the 
banks, hasn’t let her mind wander. “We don’t 
get down to the creek because of the ticks and 
chiggers. They’ve been terrible this year. There’s a 
part of the summer when the spiders take over the 
woods, so you're just clawing through spiderwebs 
and pulling them out of your hair. Okay, it’s your 
time, woods. Humans are not invited right now.” 

But there are signs of life here. Surrounding 
the picnic table are dried cornstalks, gourds, 
pumpkins, flowers, vines and assorted 
vegetation fashioned into an open-air cover. It is, 
Salsburg explains, asukkah, a traditional Jewish 
canopy erected during the harvest season. While 
he has explored his Jewish heritage on last year’s 
Psalms and in his ongoing Landwerk series, this 
structure is not his doing. “Joan did most of this,” 
he says, impressed by his wife’s ingenuity. “She 
hasn’t converted, but she’s 
more interested in doing a 
lot of this stuffthan Iam. 
You're supposed to eat all 
your meals and sleepin the 
sukkah, which we are 
certainly not doing.” 

For both, this makeshift 
structure is a means of 
reconnecting to different 
times, asymbol of 
perseverance and 
camaraderie. “We did 
one acouple of years ago, 
during the first year of 


“This place has been 
amazing, especially during the pandemic,” says 
Salsburg, sipping his coffee. “It was amazing to 
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WithSpencer 
Tweedy and 
NickMacriat 
The Chapelof 
StPhilip Neri 


the pandemic,” he says. 
“Friends would come out and we’d have a fire and 
sit and drink and play music until the wee hours. 
We didn’t do it last year, but 
Joan was really keen on 
doing it again this year.” 

Even as she keeps an eye 
on her daughter nearby, 
Shelley chimes in: “My 
enthusiasm shines when 
it comes to sukkahs and 
decorative gourds.” 

It has been a year of 
enormous upheaval for 
both Shelley and Salsburg, 
thanks to the pandemic, 
the birth of their daughter 
anda changing music 
industry. Their recent 
homecoming show has 
thrown into relief just how 
much things have changed: 
how they make music 
separately and together, 
how they write songs, how 
they tour them or don’t tour 
them. Salsburg’s third 
Landwerk volume, which 
features him playing guitar 
over hypnotic samples of 
traditional music, was 


Sweetharmony: The 
couple play together 
atHymnsFor The 
Holler: A Concert For 
Appalshopat The 
Bomhard Theater, 
Louisville, Kentucky, 
August12,2022 


defined by his new role as a parent. Shelley’s 
recent album, The Spur, a quietly ambitious 

set of folk songs that’s among Uncut’s best of 

the year, was written before she knew they would 
be having a kid, but it was recorded after she 
becamea mother. 

“Usually we switch out,” she says. “I’m on for 
four hours and then he’s on for four hours. We get 
some time to stretch out.” One of them will work 
or write or demo new songs while the other looks 
after Talya. This afternoon, Salsburg takes first 
watch, while Shelley remains under the sukkah. 
“Tt was crazy to haveso much space and so much 
solitude and time to work here. But now with the 
baby, there’s no solitude and very little work.” 


Ssoonas Shelley started recording 

her newsongs in nearby Shelbyville, 

Kentucky, she realised they held deeper 
meanings that she never could have imagined 
before Talya came along. “I remember sitting 
in front of the microphone, all set up with the 
headphones and everything, and looking at 
Nathan. I was singing words that I had written 
that had nothing to do with our next step and just 
giving himasmile: ‘Hear the child arriving, heaving 
heart’s first cry’. Isn’t it wild? I’m singing these 
words that seem so relevant now, but they were not 
loaded with the same weight when I wrote them. 
How did that happen? Do I not know the power of 
songwriting to manifest the whole world?” 

Shelley keeps looking out at her daughter 
playing in the grass near their barn. Her 
relationship to her songs has changed profoundly, 
but so has the way she creates them. Once upona 
time she took a disciplined approach, writing 
every day without worrying about the quality of 
what she was creating. She could always weed 
out the duds. “But now! don’t have time for bad 
songs. It’s gone back to my old way of writing, 
which is spurts of inspiration rather than having 
time to sit down and write a song.” 


She also reached out to friends for inspiration, 
including Bill Callahan, who co-write and sings 
on “Amberlit Morning”. “She already had 80 per 
cent of the song done when she reached out to 
me,” says Callahan. “She said since it was about 
childhood that she thought she would ask 
someone who hada kid to help her. I think it 
was my lines about the cows and the hides and 
milk and vanity and pride. I knewshe lived ona 
small farm. Ultimately, it’s her lack of trying to 
be something that appeals to me about her. 
That’s rare.” 

Recording The Spur, Shelley understood that 
she wouldn’t be able to tour behind it, which 
turned out to be freeing. “In some ways I got to 
make a grander record because I lived in my 
imagination and listened to a lot of records from 
the ’7os. Artists had so muchat their fingertips 
back then, even full studio orchestras.” Aftera 
one-off performance in Saugatuck, Michigan, 
over the summer, Shelley launched a mini-tour 
in the autumn, hitting just three locales: 
Woodstock, New York City and Philadelphia. 
Working out the songs for the stage proved 
much easier than working out the logistics of 
touring as parents. 

“Tmadea help post on social media — how to 
make this tour work witha baby. A couple of other 
moms wrote me back and gave me some insight 
into how crazy it can be: ‘How do you get your 
equipment and band there?’ And naps! Naps 
need to happen.” In addition to a small band that 
included Salsburg, producer Elkington and 
bassist Nick Macri, Shelley brought along her 
mother, Judy, as a babysitter. “There are all the 
optics — you see that people are doing well. You 
see the winning moments, but you don’t see the 
really banal struggle. But Talya’s a happy kid. 
She loves people. It was fun to bring her out.” 

Talya toddles up to the picnic table with an 
orange autumn leaf in hand. Salsburg follows, 
noting that “to call it a tour might be too > 
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generous. We had this huge team just to do three 
shows. It was really a question of, ‘Can we do this? 
What’s it like to do what we do with family in 
tow?’ It was awesome to go play music for people 
again. It was the first time we’d done it since we 
became parents. But we won’t do it that way 
again. Hopefully, the kid will have grown upa 
little more by the time we book the next tour and 
can spend a little more time with grandma.” 


AKING aseat under 

the sukkah and 

tagging out of 
childcare, Salsburg recalls 
a piece of advice given to 
him by James Elkington, 
himself a father of two kids. 
“He told me that when you 
becomea parent, you won’t 
give a shit about how your 
record’s doing. You won’t 
care how it’s selling or how 
it’s getting reviewed. Your 
ego will beso annihilated 


my relationship with Talya, and my place 

in the world. I feel like I’m okay with being a 
middle-aged dad. I’m excited about what the 
possibilities might be.” 

He credits that change in perspective to working 
on what might end up being the final album in his 
Landwerk series, on which he plays guitar over 
looped samples from old 78s. He released an 
initial batch in late 2020, the first a meditation 
on the musical artifacts 
in his collection and the 
second a pondering on the 
apocalypse. “The first two 
happened pretty quickly. 
Whether I made the 
procedure with this one too 
difficult for myself or just 
having Talya around made 
things more difficult in 
general, it took me way 
longer to do this one. It felt 
like a true departure from 
the first two, but that could 
just be me speaking 


by this experience that all 

that stuff will evaporate.” Instead, he found the 
opposite to be true: He worried about everything, 
made fretting a pastime. “I was losing sleep. I was 
lying there in bed freaking out.” 

“Freaking out how?” Joan asks, either unaware 
of these panics or unaware of their intensity. 

“T would lie in bed with my mind absolutely 
racing — what they call perseverating. It wasn’t 
anything coherent, just this sense that I’m 
worthless, a fraud, while at the same time 
thinking, ‘I hope my record gets good reviews.’” 
Fortunately, that sense of doom wore off 
with time. “Ido feel at this point, a year later, 

a great sense of lightness in our relationship, 


existentially because I had 
changed so much. This one feels like a reflection 
of our new environment, those first few months of 
having akid.” 

Despite more demands on his time, both from 
his family and from his job as archivist for the 
Alan Lomax Archive, the compositions on 
Landwerk Vol3 sprawled out to great length, most 
approaching 10 minutes and “XIV” exceeding 17 
minutes, its curlicue guitar licks coalescing intoa 
gentle psychedelic wash. It’s the longest piece 
Salsburg has ever recorded, reflecting a change in 
both his music-making habits and his listening 
habits. “All Iwas able to listen to when she was 
born was longform minimalism. I wasn’t 


“This place interested in listening to 
hasbeen music that was going to 
amazing : 

Salsburg get loud or have changes 
oat mm =©to keep up with. I needed 
sanctuary something that would 


play for along time in the 
background. That gave 
me continuity and 

some comfort. It was 

a reflection of what 
Ineeded in my 
environment.” 

It was alsoa means of 
warding off the isolation 
of the farm. After feeling 
so distant from their 
creative communityin 
Louisville, he found 
good company among 
the 78s in his collection. 
This third volume is 
comprised solely of 
samples of old Jewish 
and klezmer music, 
making it akin to Psalms 
in its understanding of 
tradition. “There are so 
many great and talented 
people in Louisville, 
many of them we call 
friends, but we’re not super tapped into what’s 
happening there nowadays. It’s not reallya 
creative zone for us anymore. The word 
‘landwerk’ basically means country building. To 
me that was the idea, to make imaginary country 
across time. In some ways I knowit’s a false sense 
of collaboration across 100 years, but it has really 
served and comforted me.” 


OTH Salsburg and Shelley still crave that 

sense of community, that feeling of being 

surrounded by fellow artists, of drawing 
and giving inspiration. “I really look forward to 
finding our people again and making really 
beautiful experiences,” says Shelley. “That really 
excites me. It’s an armour against the dissonance 
in our culture. The only thing that’s stronger than 
howI feel about the illness in our society right 
nowis the joy of finding true kinship in music.” 
Later this year, Salsburg will head up to Chicago 
to record anew album with Elkington, their first 
sessions together in nearly a decade, and he’ll 
continue working on a follow-up to last year’s 
Psalms, setting Jewish scholarly texts to music. 
When he returns, Shelley will leave the farm to do 
ashort tour opening for Bonny Light Horseman. 

But in the meantime, there is a hungry mouth to 

feed and naps to be taken. They adjourn to the 
house, pushing Talya up the gravel road in her 
stroller. Gradually, the couple have found some 
balance in their lives, as they adapt to this new 
life on the farm, to the demands of family. “I want 
to be a full musician running on all cylinders for 
my daughter to see,” she says. “You can do your 
full expression of yourselfand it can work. I’m 
aiming for that while still being a good mother.” ® 


The Spur is available now and Landwerk 
No 3isout December 9, bothon No Quarter 
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Richard 


Dawson 


but I was just paving the way for a huge self-aggrandising 
which will be the rest of the interview...” 


Sit OK to big up your own music?” asks Richard Dawson, 
partway into our discussion. “I’ve slagged off everything so far, 


While the Newcastle songwriter is certainly critical of his 
own work, there’s really no need: across the last decade or so, the guitarist 
and singer has built a compelling and deeply unique body of music. Here 
he takes Uncut through his records so far, from his “very bad” debut and 
thea cappella triumph of The Glass Trunk right through to the mighty, 
labyrinthine Peasant, his heavy collaboration with Finnish rockers Circle 
and his latest, sci-fi-inspired opus, The Ruby Cord, which appears in our 


75 Best Albums Of 2022. 


“It’s going to be interesting finding out what people think of the new one,” 
Dawson says, “because I’m prepared for all eventualities. I guess it’s 
probably not the most immediate record... This has been a great therapy 


session, anyway!” TOMPINNOCK 


I feel like this is 
the work of 
someone else. 
Probably there’s 
some nice 
melodies here 
and some nice 
ideas, but there’s just somany 
problems with it. There’s a lot of 
imitation, not least the awful 
American accent, whichI thinkisa 
problem for a lot of singers when 
they’re starting out... But Iwasn’t 
really starting out, so there’s no 
excuse! I think it’s very bad. The 
lyrics are clumsy, the whole vibe is 
simpering, it’s too self-obsessed, 

it’s amess. I don’t want to spoil it, 
because some people might enjoy 

it, and I don’t want to put anybody 
off releasing their bad first album. 

I used to work at the record shop 
Alt.Vinyl, and this was the first 
release on their label. I want to 
apologise to my good friend Graham 
for being so down about it, because 
the job they did was great. The open 
tunings didn’t come until later. Iwas 
wrestling with a friend outside a 
pub, and they were gonna fall quite 
heavily, so I put my hand under 
them and snapped my little finger. It 
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was really bad at the time because I 
thought it wasn’t gonna heal right at 
all - and it hasn’t, but it has given us 
a longer reach on that digit. But Ihad 
loads of gigs lined up, soI figured out 
how to playa bunch of songs in open 
tuning so I could just use one or two 
fingers. Then I wrote a few songs in 
that tuning and went from there. 


PINK TRIANGLE, 2011 


Irealised 
Iwasn’t 
anywhere 
. near what! 
9) wastrying to 
~ do, butit took 
awhile. I had 
some personal upheaval, a very 
bleak time, but that focused my mind 
todo something different. The Magic 
Bridge was a healing thing for me, 
almost. When I was still writing it, I 
left the record shop and worked ina 
pub, The Bodega on Westgate Road. I 
found that so hard, but it also focused 
mea bit further to really try and make 
something [good]. I had left behind 
American guitarists like John Fahey 
and I was getting more into Derek 
Bailey. Iremember listening to a lot 
of Thelonious Monk and Charles 
Mingus. I recorded this at the John 
Marley Centre, which was where I 


Footin the door: 
Dawsonin2014, 
around therelease 
of Nothinglmportant 


went when I mucked up my A-levels. 
My teacher managed to get me on this 
music degree there. I lasted about 
three weeks. I didn’t bring any paper 
or pens in, I don’t think it was ever 
gonna work. So it was really strange 
going back, because that place was a 
real crux of failure... Instead of doing 
a degree, Iwas just unemployed fora 
year and watched all of the films from 
Showstopper Video — allofthe films. 
And that’s a big video shop. So it was 
avery wild place to go and record the 
first album. Phil Begg was doinga 
degree there, so he had access to the 
studio. “Wooden Bag” still stands up, 
that was the first time I felt like I really 
nailedasong. Ialso really like “We 
Picked Apples In A Graveyard Freshly 
Mown”. The Unthanks covered it and 
Idon’t think I’ve ever felt so proud. 


i L, a) 


This happened 
because an 

} opportunity to 
goand workin 
the archives in 
the Discovery 
Museum 


| presented itself. When I started 


the album I was writing songs 
with guitar still, but there was 
something not quite right. There 
were practical concerns as well; 

it was going to be a lot faster to not 
have to write a bunch of guitar 
music. “Oh, I can make seven or 
eight songs in three months...” 
Acappella was the crispest way 

to deliver these stories, but it 
needed the interludes with 
Rhodri’s harp. They were crucial 
to it because it tells you that it’s not 
a folk album, even though it might 
sound like one. “Poor Old Horse” 
is dark, but I think there is some 
light there: you get this quick 
snapshot of the characters’ home 
lives at the end. They knowit’sa 
horrible thing they’ve done; they’re 
not just doing it mindlessly. I don’t 
sing that one any more, because I 
found it strange when people were 
singing along at gigs — I’m grateful 
to people for singing, but then it 
was every gig, and! thought, 

‘This has become almost a joyous 
chorus...’ ’d like to sing it again, 
but in the far-off future. I started 
getting label interest just before I 
put this out. I remember thinking, 
‘Fucking hell, I’ve got to show them 
this... This is gonna killit stone 
dead.’ But it didn’t put Domino 

off, thankfully. ’m dismayed with 
my singing, but I’m proud of the 
shape of the album. 
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“It'sareally 
weirdalbum’: 
releasing 
2020in2019 


RICHARD DAWSON 
NOTHINGIMPORTANT 


WEIRD WORLD, 2014 
Four tracks - twowildinstrumentals 
andtwo extended songs -includinga 
truestoryof aschooltrip gone wrong 
Once I started 
Ma working on this 
long song, 
“Nothing 
Important”, 
then it seemed 
to make sense 
that the other song eehould matchit 
somehow. Then it was so nice to 
bookend it with two [instrumental] 
pages. I was using the same acoustic 
guitar, amplified, and the amp was 
a solid-state Fender Princeton, 
which I’ve had since I was 14. It was 
the first time I recorded the vocals 
and guitar separately, which! was 
resistant to. The guitar was probably 
only from three takes, but every line 
of the vocals was pretty much 
pieced together. You’d never know 
it, given the choices we made, as 
my voice is all over the shop — you 
gravitate towards the takes when 
your voice breaks or does something 
interesting, but then you realise you 
have to reign that in after a while, 
you need them to be on point now 
and again. That was a big change, 
the beginning ofa refining process. 
“The Vile Stuff” is true, just a few 


small things exaggerated — I went 
on this school trip, and a girl in my 


class, Emma, had brought this 
mixture of all the spirits from her 
parents’ house ina Coke bottle. It 
was a big bottle. I think most kids 
had some. Ihad asip and I was 
fine, but one of the kids, Micky, 
cracked his head offa bed, 
knocked himself out. All the kids 
were staggering around. I thinkit 
would probably make the news 
now, but things were a bit 
different in the early ’9os. 


RICHARD DAWSON 
PEAS 


NT WEIRD WORLD, 2017 
Dawson'smagnum opus, 10 
otherworldlyvignettes fromthe 
post-Romankingdom of Bryneich 

It was originally going to be songs 
and then spoken-word passages 
with music. The songs would 
happen in the present day and the 
spoken-word passages would be the 
reminiscences of people in this 
post-Roman era. I wrote two songs 
in this modern idiom and they were 
fucking terrible. Irealised the idea 
of this split between then and now 
didn’t need to be so hammered 


home, it could all just exist 

in the same song. I’ve no idea 
where most of it came from. I 

did a lot of research about that 
period, but the stories, I don’t 
know. I was quite focused. Iwas 
going to Lit & Phil, this amazing 
library in Newcastle, in the furthest 
corner of the basement reading 
room... before they fixed their 
fucking clock, which makes it really 
impossible to concentrate now. I 
was always trying to be really 


“A girl brought a mixture of the 
spirits in her house. All the kids 
were staggering around” 
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faithful to the people 
in the songs, realising 
that the peoplein these 
songs are real, at least 
in some respect, ifnot 
every respect — and the 
job was to honour them. 
I didn’t want to be too 
specific about the 
people, so there’s no 
gendering of anyone, 
apart from one 
instance where it was 
unavoidable. It wasa 
funny balancing act to 
be very specific, but also 
leave gaps in the right 
places. We had five days’ 
recording, all told, maybe 
seven with Angharad [Davies]’s 
violin; we were quite focused. I 
must have done the singing separate 
to that. [had this album by Henry 
Makobi, a Kenyan guitar player — 
he would put coins in his guitar to 
give it this natural buzz. I really 
liked hearing that. Then I also got 
this album by Forward Kwenda, this 
mbira player, and the whole idea 
with the mbira is that it might have 
bottle tops or objects on it, and 
these natural buzzes and rattles are 
allas important asa note is. Sowe 
tied some funny little metal pieces 
on the guitar, and things dangling 
on strings, and tried to set it up 
slightly differently for each song. 
Prepared guitar? Mildly prepared! 
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I wondered whether “Beggar” 
was too sentimental, but a lot of 
people are sentimental —Ican be 
sometimes — soI think it’s OK. I 
don’t think asong should be 
sentimental, but the person in it 
who’s speaking to you could be 
feeling sentimental. With my 
own songs, the ones that seem the 
most sentimental are probably 
the most chilling! 


I wanted this 
to be bland- 
sounding, quite 
grey —Iwas 
feeling like 
England was 
generally a grey 
place at the time. I just wanted to 
reinforce that a little bit, this idea 
of streets and just being a bit 
hemmed in in the city. I don’t 
think the recording is that 
different to Peasant, it’s more the 
instrumentation and howit’s 
played. It’s a funny album, areally 
weird album, I find it quite chilling 
ina lot of ways. It almost has this 
veneer of normality, but I don’t 
think itis [normal]... having these 
big choruses, or almost like an 
approximation of a big chorus, I 
think it’s a really strange listen. I 
was playing a Shabat Lion, the 
best guitar I’ve ever played, but it 
was too big for my hands, so it was 
a total nightmare. I was really 
stressed out. Have you seen the 
YouTube video, “angry guitarist”? 
I think was in that kind of territory 
on “Jogging”. “Two Halves” is one 
for the ages — I’m really happy with 


; 
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it. Itwas abit ofaswallowat first, 
writing about Lionel Messi and 
stuff. That’s really hard to sing, 
because it’s fairly ridiculous, with 
alot of words that you don’t 
necessarily think of [in songs]. 


Hen Ogledd 
wasn’t really 
aband until 
Dawnand 
Sally joined, 
and it was 
instantly 100 
times more interesting. [2018’s] 
Mogic was the first time we'd all 
been together in the same room — 
we had kernels of ideas, some 
rough parts and acouple of 
semi-finished songs. But Free 
Humans became this really rigorous 
post-production. Even though 

we brought more solid ideas, 

and we were more rehearsed, it 
created more that we had to do 
after. With Hen Ogledd, because we 
don’t spend enough time together, 
it’s always a really bright explosion, 
but then this like, “Oh God, how on 
earth do we control this?” It’s such 
anice band to bein. When we do 
convene, it has to 
be this weird, 
intense thing. It’s 
quite a polished 
record, but the 
madness comes 
from this 
jumping between 
styles and the 
voices coming 

at you from all 
angles. I feel like 
asideman in the 


> \ ’ 
3. “It was verynatural"”: 
Dawson (third right) 
with Circle 


band, and that’s very good for me. 
Rhodriis more like a flair player. 


The singing’s 
good on this 
x one, by the 
i543. °% way! Wewere 
see ee _ talking about 
2 ea, 8"), thisalbum for 
a #2816 along time, 
and exchanged a lot of demos, then 
we had asession in the summer 
before the pandemic. Then we had 
another session at the end of 
January 2020, just before the 
pandemic, and then had to 
continue remotely — but that was 
fine because we’d got the basis 
down ofall the tracks, we hada 
good recording of the drums, so 
we could just add parts. Jussi 
[Lehtisalo]’s got anice home studio 
in his basement, and I went to Blank 
and did some vocals. It was good — 
we always knew it was going to be 
slow when we were first talking 
about it, me and Janne [Westerlund]. 
We were like, “We don’t have to 
hurry anything, we just move 
forward and it’1 sort itself out.” So 
it was very natural. The pandemic 
helped, ina way. I’m proud of 
“Silphium” 
[about an 
extinct plant 
popular in 
classical times], 
I think it’s one 
of the best lyrics 
I’ve written. I 
really felt [for] 
this family 
trying to figure 
out the best 


thing to do; there’s a nice balance 

of the details of the foods and the 
plant stuff with enough of what’s 
happening to them. Asafoetida? 
Yeah, that’s mentioned, but I fucked 
the pronunciation right up, didn’t I? 
I’ve always mispronounced it. 
When you're self-taught, you get 
these things wrong. Any 
gastronomes must be horrified. 


I’m not sure 
whether it is or 
isn’t the third 
part ofatrilogy 
[including 
Peasant and 
2020], butit’s 
anice idea. Because of the setting, 
there’s a lot to play with, language- 
wise, whereas 2020 was hard 
because there were so few 
possibilities. When I first thought 
about the album, it was going to be 
much heavier on that sci-fi side, as 

I was reading a lot of Frederik Pohl 
and Ursula Le Guin — initially it 
was all going to take place ona 
spaceship! But I realised the songs 
only needed enough of it to let you 
know that something was different, 
and the alienation of the people in 
the songs would do the rest. It might 
sound corny, but I really wanted to 
make something that was beautiful 
first and foremost. [The lengthy free- 
improv intro to “The Hermit” is] A 
heavy start? Maybe, butit’s really 
important to the story as well. I 
mean, itis the story. I see that part as 
almost like a game world where the 
character is idling. The sun hasn’t 
come up yet, there’s maybe some 
little critter scuttling through the 
undergrowth, and some leaves 
wafting. So it’s really important to 
set the scene, it’s as important as 
any other part of the song. Ithought 
the start would be like two or three 
minutes, but as we went on, it was 
just so nice. It felt rushed to start 
singing so soon, and as the thing 
started ballooning past 25 minutes, 
I thought, ‘Well, let’s go the other 
way. I think this is telling us that we 
need to just followin both 
directions.’ There’s a good line in 
Thomas Pynchon’s Mason & Dixon: 
“If you come across a forkin the 
road, take it.”® 


The Ruby Cordisreleased on 
November 18 by Weird World 
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Chess: -playing, concept -album_ loving jazz proggers, 

are the British alternative scene’s ambitious 
Pere ainics We catch them on tour in America — with 
contemporaries Black Country, New Road — where their 
latest album, Hellfire asong cycle about war, prostitution 
and death — is going down a storm. Tom Pinnock hears how 
Count Dracula, Jeff! Wayne’s War Of The Worlds and “circu 
music” have helped shape their exhilarating 2022. 
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IX weeks into an American tour, 
when most young bands are losing 
their minds, Black Midiareina 
Chicago apartment playing chess. 
“You have to move the king, bro, 
you're in check,” singer and 
guitarist Geordie Greep calls to the 
band’s live keyboardist Seth Evans, aka Shank, 
before turning back to the phone. “Neither of us 
are good atit, but we’re just passing time, having 
alaugh. There are sections in Nabokov novels 
where he talks about chess problems, and I don’t 
have aclue what he’s talking about. H6, Ba, all 
this... I’m like, ‘Get back to the incest, please...” 
Aside from the trauma of terrible pizza the night 
before — “Where to begin?” says a broken Shank — 
things are going pretty well out here in the New 
World, where this London trio — Greep, drummer 
Morgan Simpson and bassist and co-frontman 
Cameron Picton, all still in their early twenties — 
are busy breaking America. The fans here are 
younger than in the UK, and scarily enthusiastic, 
even moshing to the band’s quiet songs. 
“It’s been great,” enthuses Greep, chess pieces 
clattering in the background. “No complaints. 


The crowds have been so energetic, they’re really 
excited, it’s pretty brilliant.” 


“Tt’s just crazy,” agrees Simpson. “It feels like 
we’re a bit more understood [here] — and even if 
they don’t get it, whatever you bring to the table, 
they’ll receive it.” 

For the first month of the tour, they were joined 
by their friends Black Country, New Road, 
regrouping after the departure of frontman Isaac 
Wood just days before the release of second 
album Ants From Up There earlier in 2022. 

“We had a fucking great time with Black Midi,” 
says Tyler Hyde, Black Country’s singer and 
bassist. “But we’d reached our limit, maybe 
because it was actually our first ever proper tour. 
Just thinking about them going on to do another 
month seems impossible. They’re machines!” 

Like Hyde says, Black Midi certainly have 
stamina: this is their third US tour of 2022 and, 
along with European shows when they return 


BLACK MIDI 


home, it’s topping off a triumphant, hectic year 
for them. Deservedly high in Uncut’s 75 albums 
of the year list, their latest LP Hellfire is their best: 
abrave, ambitious and complex record. 

“Weare less self-conscious about the kind of 
music we want to make at the end of the day,” 
explains Greep, “and more comfortable with just 
saying, ‘Yeah, sure. Let’s do this crazy music, 
these crazy songs...” 


well remembers Black Midi’s first ever gig 

in June 2017; or at least, hearing their music 
through the walls of Brixton’s Windmill as the 
teenagers supported his band, the proto-Black 
Country outfit Nervous Conditions. 

“Tremember being really cocky in those days,” 
he says, “and being like, ‘I’m not gonna watch 
whoever else is playing.’ remember being 
outside as they played and thinking, ‘Shit, this 
sounds really good... That band’s better than our 
band!’ It was really annoying.” 

“Almost every other band that was playing the 
Windmill around that time was pretty crap,” 
recalls Greep. “Or ifnot crap, at least of the same 
sort of genre, with the same kind of put-on 
limitations — the sort of thing I really hate, where 


Be Country, New Road’s Lewis Evans 
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2022; (inset) albums 
Schlagenheim(2019), 
Cavalcade(2021) 
andHellfire (2022 


bands that 
can actually play, or 
have got something 
interesting about 
them, instead just go, 
‘We can’t play our 
instruments, we can’t 
come up with 
a coherent 
sentence, we’re 
drug addicts...’ 
It’s tedious. 
But Nervous 
Conditions and 
Black Country 
had a lot of 
ingenuity. We 
were really keen 
to work with 
them again.” 
Black Midi 
started out as a bit of fun while the members were 
at the BRIT School, the free arts institution that 
has spawned Adele, FKA Twigs, Amy Winehouse 
and Kae Tempest. At weekends they’d get 
together, the current trio plus original guitarist 
Matt Kwasniewski-Kelvin, to make improvised 
soundscapes. The material they played that night 
at the Windmill became their debut album, 2019’s 
Schlagenheim. Nominated for the Mercury, its 
fragmented post-punk was, in hindsight, just the 
group getting started. Crucially, their tastes have 
always been as inordinately deep as their musical 
abilities: Picton mentions Tom Waits, Fairport 
Convention, Jockstrap and Janet Jackson, Shank 


78> UNCUT: JANUARY 2023 


reveals that their bus soundtrack has 
mostly been Jeff Wayne’s War Of The 
Worlds, while Greep’s recently been 
deep into “Requiem”, a piece for 
orchestra, chorus and rock band by 
Russian composer Alfred Schnittke. 

“Tt’s a bit over the top but undeniably 
thrilling,” he says. “Some of the music 
sounds a bit like something from a Count 
Dracula TV show, a bit low-budget, and 
it’s not the most sophisticated, but it’s 
very enjoyable.” 

Their second and third albums, 2021’s 
Cavalcade and this summer’s Hellfire, have 
been dramatic evolutions. “John L”, 

Cavalcade’s opener, found them tearing along 
like Robert Fripp persecuting Funkadelic, 

before cutting straight into “Marlene 

Dietrich”, ahushed, sophisticated ballad 

that evokes the decadent otherworldliness 

of Scott Walker’s first four albums. It’s 
ridiculous, absurd even, and intentionally so, but 
done with such charm that it’s irresistible. 

“When you look at the music they’ve done, 
especially this third album, it’s ridiculous 
music,” laughs Lewis Evans. “It’s so bizarre, but 
it works so well. Geordie loves the melodrama of 
the clown, of Greek play characters, he loves 
opera and musicals.” 

“The best kind of music,” says Picton, “is music 
that on first listen you’re almost disgusted by, or 
that you have a primal reaction to. And then you 
become addicted to that feeling a little bit. That’s 
what we're chasing, that physical reaction, but 
making it enjoyable to listen to as well.” 


The theatricality was ramped up on Hellfire, 
with “Welcome To Hell” and “Sugar/Tzu” hurtling 
along at breakneck, hardcore pace, and “The 
Defence” fully embracing cabaret crooning, even 
as it appears to be sung from the point of view ofa 
brothel owner. The whole thing — of course —isa 
loose, perverse concept album about war, with the 
central character one beleaguered Tristan Bongo. 

“Tt feels to me like our best record, by quitea 
way,” reckons Simpson. “It really combines the 
best parts of the other two records.” 

“The Defence’ is just absurd,” says Greep. 
“What a weird thing, this horrible [character] 
singing this jaunty song abouta horrible, horrible 
thing. Iknowsome people will misinterpret it and 
say it’s actually meant to bea really happy song 
about what an amazing thing [prostitution] can 
be... Well, not really, that’s the whole joke.” 


MERICA’S an awful place,” 

deadpanned Greep during Uncut’s 

onstage chat at this year’s End Of The 
Road, two days before they flew to the States. “It’s 
very fun, it’s cool, but I’d never ever want to live 
there. You have your crazy two months on tour, 
but you know there’s an end — ‘On this dayI go 
home.’ If you live there it’s, ‘Wait, where’s the 
end? I’m stuck in this horrible place...” 

As expected, then, their two months on tour 
have been a blast — from large shows in major 
cities like Chicago, Los Angeles and New York, to 
gigs in the places British bands don’t typically 
venture, such as Birmingham, Alabama, along 
with visits to stunning spots like New Mexico’s 


| White Sands National Park. 
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“It’s areally amazing country, but weird as 
fuck,” says Picton. “It’s so beautiful, but then 
there’s so much destitution. We’re playing the 
liberal hubs of each state, but in the countryside 
every stop-sign has Trump stickers on the back. 
In Wyoming the other day, Isaw this guy and 
thought he had a Biden-Harris cap on, but it was 
a parody — something like ‘Impeach Biden’ and 
‘Kill Harris’. Then in the cities, it’s the complete 
opposite, loads of anti-Trump and Black Lives 
Matter stuff everywhere. A complete shift.” 

The fans who have come out to see Black Midi 
and Black Country have frequently been ecstatic, 
almost dangerously overexcited. For many, 
thanks to Covid, it might be their first ever gig; 
and what a debut, with Black Midi having the 
time of their lives on stage, pissing themselves 
laughing as they dispense complex heavy prog 
and impromptu covers of Daft Punk, LCD 
Soundsystem or Bon Jovi. 

“T was not prepared for what it would be like, to 
be honest,” says Lewis Evans of the reception. 
“It felt a little bit like Beatlemania at points, and 
not ina particularly fun way. For where Black 
Country are as a band, and for who we are as 
people, and for how we are financially — which is 
not Beatlemania level — it just seemed strange, 
and quite anxiety-inducing. During Black Midi’s 
sets, people were moshing to what sounds like 
circus music! The band know [the music’s] funny, 
but I don’t knowifthe people moshing know... It’s 


just brilliant that that many people are into it!” 

Even Black Midi’s new, unrecorded songs have 
gone downa storm, in particular “The Magician”. 
It’s an epic, moving from spacious sliding chords 
and jazzy drums toa 
raging, post-rock 
conclusion. “He pays his 
wife £200 each time they 
have sex”, declaims Greep. 
“Because it’s the only way 
he cancome...” An 
impressive development in 
their sound, it keeps the 
derangement but addsa 
newstateliness. 

“That’s the newest one,” 
says the frontman. “We 
played it as an experiment, 


“It'salways 
fun": Geordie 
Greepat 
Somerset 
House,London, 
July 13,2022 
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the finishing partis just too hard. We’re 
just chasing each other around like 
headless chickens!” 

They’re about to head off to Chicago’s 
historic, sold-out Thalia Hall to instead 
demonstrate what they’re grandmasters 
at. This might be their ninth US tour, but 
they’re reaping the rewards; the tour is 
making money, no mean feat these days. 

“Every time we come back to the US, it 
seems to get bigger and better,” says 
Picton. “Last time we had onevan, and 
now we have two. So if you’re going by 
van number, this is double the success...” 

Black Midi have just announced three 
nights at London’s Village Underground 
for March 2023, with each night based 
around one of their albums. It seems the 
perfect way to close the first part of their 
career, ready to embark on something new. 

“Tt’s time for another change,” says Greep. 
“Tthink the next album is going to be really 
different. The last two turned out well, but they 
also could have been so 
much better. In my mind, 
the list ofinstruments is 
more impressive than the 
music, which sounds a bit 
messy and all over the 
place. But oh well, we had 
ago... Let’s hope it’s more 
coherent next time. The 
ideais to make it more 
melodic, more traditionally 
enjoyable and immediate.” 

“Geordie and I have made 
big efforts to improve our 


but now it gets a better 
response than most of our 
regular songs. I’ve been inspired by [French poet 
and songwriter] Léo Ferré —- the vocals are more 
flowing, incantory, kind ofa recital. I tried that on 
Hellfire’s ‘The Race Is About To Begin’, but that 
was more in a manic way, rushing through it. 
With this one, it’s a bit more all on show.” 


HE chess match has fizzled out, the 

demands of the game too much for the 

novices. “It’s reached a bit of an impasse,” 
says the guitarist. “Neither of us are very good, so 
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singing voices,” says Picton, 
who’s been taking lead on 
the provisionally titled “Askance”, a grooving 
prog-rock cut with a “dumb riff”. “When you come 
up with an idea by yourself at home, you 
inherently make something more melodic. The 
lyrics I’ve been writing are way more emotional, 
sol’d like to keep going down those rabbit holes.” 
Before one of their vans whisks them off, Greep 
has a final thought on being ina group that have 
— surprisingly, wonderfully — struck such a chord. 
“The main thing is it’s just very fun, you know?” 
he says. “It’s always good fun.” ® 


BRIANCOOKE/REDFERNS; DAVID REDFERN/REDFERNS 


eJ ) The Rise AndFall Of 
thf ed AndThe 
Spiders From Mars partopHoNe 
Ziggy’s 50th birthday 
saw ariot of celebrations, 
from international 
«cosplay fan conventions 
to Barbie special editions and Brett 
Morgan’s kaleidoscopic biopic 
Moonage Daydream. But the flash 
and bang of glam would have gone 
nowhere without the tunes, as this 
half-speed vinyl remaster amply 
demonstrated, reminding us of 

how Bowie fused Judy Garland, 

Lou Reed and the Legendary 
Stardust Cowboy to kickstart the 
21st century from the back streets 

of Beckenham, 1972. 


Cw 
fa 7 Live InCuxhavenmute 
Compared with the 
ow sprawling sets captured 
gale On the first two archival 
releases in Mute’s Can 
live series, the third instalment 
was almost shockingly concise 
at 30 minutes. This performance 
in Cuxhaven, Germany, also 
documented a later stage in the 
band’s trajectory, the music here 
less evocative of the mantric grooves 
of mid-’70s albums like Soon Over 
Babaluma than it was of the funk and 
Afrobeat influences that came to the 
fore later in the decade. 


fal (Calling Out Of 
Context/Instrumentals 
AUDIKA/ROUGH TRADE 
Welcome reissue of 

4 two posthumous 

} compilations that first 

7 brought the full scope of 
Russell’s singular output to wider 
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Dexysin’82: 
justadd 
warmthand 
intimacy 


attention. Calling Out Of Context 
showcased his knack for spry 
outsider pop, accompanying 
himself on keyboard, cello and 
drum machine. Instrumentals 
leaned more towards minimalist 
composition, but still infused with 
a rare, innocent wonder. 


faa & OghneyanasisiFunk 

A couple of years ago, 
Habibi Funk reissued 

a fine solo album by 

~~ Beirut’s Issam Hajali— 
but this 1978 follow-up with his band 
Ferkat Al Ard was something else 
again. Recorded at the height of the 
Lebanese civil war, it transmitted a 
deep sense of longing for a better 
world via richly orchestrated songs 
that seemed to combine baroque 
pop, Tropicalia and Arabic jazz. 


Too-Rye-Ay Aslt Should 
Have Sounded umc-MmeErcurY 
‘a»,| Let’s make this 
precious! Having twice 
before revisited Don’t 
'* Stand Me Down, Kevin 


Rowland now presided overa 


“director’s cut” of Dexys’ 1982 opus. 


Rowland’s plan, it transpired, was 
to reframe specific moments — 
backing vocals brought down an 
octave, a female speaking role 
replaced by Rowland, a trombone 
instead of a pennywhistle — as well 
asa general clean-up that added 
warmth and intimacy to their 
creator’s Celtic soul vision. 


FiatboatRiver Witch 
1994-2015 uyssa 

Where was this guy 
hiding all these years? In 
= the heart of Delta blues 
country as it turned out, 
ae cosmic, zydeco-infused 
folk-jazz on a range of homemade 
instruments including the “schizoid 
zither” and the “dogbone 
xylophone”. As aresult, his music 
sometimes had an outsider-ish, 
Moondog quality. But when he sang 
it was in a warm, raconteurial style 
redolent of JJ Cale and Kurt Wagner. 
Heartily recommended. 
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fan Forever OnMy Mind 
EASY EYESOUND/CONCORD 

These recordings 

» came froma private 
Lage » collection of quarter- 
inch tapes made by 
House’s one-time manager, Dick 
Waterman, during the 1960s. 
Assiduously curated by Black Key 
Dan Auerbach, they captured the 
Delta blues titan at the peak of his 
abilities, delivering songs that 
showcased his emotive vocals 
and his dextrous, emphatic 
bottleneck style of guitar playing, 
preserving House’s repertoire as 
part of vital historical record. 


= @ )For Your Pleasure 
VIRGIN/UMC 


Captured 
athis peak: 
SonHouse 


All of Roxy’s albums 

E were reissued as half- 
speed masters this year, 
yet it was hard to beat the 
first two, released as a pair on April 
Fools’ Day. While the self-titled 
debut was a ragged explosion of 
inspiration, especially on the 
careening, postmodern glory of 
“Re-Make/Re-Model” and the lunar 
balladry of “Ladytron”, For Your 
Pleasure was, from the opening “Do 
The Strand” to its diffuse, Eno-fied 
title track, the very epitome of stylish 
British art-rock. 


ZAEPS wicurra 


» The intervening three 
decades since Ride’s 
first trio of EPs have 
seen the Oxford quartet 


go from floppy-fringed inky darlings 
to respected elder statesmen, whose 
legacy increasingly owes more to 
their songcraft than their sonics. 
This compilation of their first four 
12” EPs, however, reminded us 

of their breakthrough at the start of 
the ’9o0s, where their meticulously 
textured noise located them at 

the more accessible end of the 
shoegaze spectrum. 
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kat A I'mThe Sky:Studio 
AndDemoRecordings 
1974-1971 antHOLocy 

It’s been rewarding to 
observe, over the past 
half decade, blossoming 
interest in the songs and 
life of Norma Tanega. Her body of 
work was slight — two solo albums, 
plus a third, unreleased — but as this 
anthology confirmed, there was a lot 
there: an elliptical writer, with songs 
that mosey and meander, her 
tenderness and grasp of melody was 
nonetheless effortless. 


Live LEGAcY 
|}, Y Working through the 
Ss slew of official Prince 
§ releases over the last few 
years has often felt like 
a daunting prospect. Fortunately, 
this live set from the Purple Rain tour 
needed little introduction. Now in its 
fourth edition — following VHS 
(1985), DVD (2017) and digital (2020) 
— this latest release on vinyl or CD 
captured Prince and his féted 
backing band at the peak of their 
powers, climaxing with an 
18-minute “Purple Rain”. A potent, 
exhilarating set. 
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| Onits release in 1970, 
_Watertown’s sales 

were considered so 
disastrous that the 
setback briefly prompted Sinatra 

to retire. But over the decades this 
brilliantly mordant concept album 
about an abandoned single dad 
stuck in the sticks, written with 
Bob Gaudio from The Four Seasons, 
has gathered a burgeoning cult 
fanbase, and it received a luxurious 
50th-anniversary remaster and 
reissue this year, complete with 
unheard session tracks and a couple 
of radio ads, trying to forlornly find 
an audience for a resolutely 
unclassifiable masterpiece. 


1 Opuse Of The Early Brain 
[Switched On Volume 5] 
DUOPHONICUHF DISKS 
Ay ie s testament to the 
«aes and quality of 
ry the ’Lab’s output that 
this fifth compendium of 
sons ince tracks was still turning 
up tunes as strong as “Magne- 
Music” and “The Nth Degrees”, 
not to mention the slamming 
Autechre remix of “Refractions In 
The Plastic Pulse” and a pair of 
gloriously discombobulating 
Nurse With Wound collabs. Surely 
anew album is next? 


1 lithe Pavilion Of Dreams 
SUPERIOR VIADUCT 

Auseful companion 
release to Eno’s ongoing 
reissue programme, 
this 1978 album — 
produced by Eno for his own 
Obscure imprint — found the West 
Coast avant-gardist sloughing off 
his past in favour of abstract forms 
of musical expressionism. Aided 
by fellow Obscure cohorts Gavin 
Bryars and Michael Nyman, Budd 
devised an enduring minimalist 
masterpiece, receiving a vinyl 
reissue here for the first time. 


1 Gon Fields And 
Mountains NuMEROGROUP 
™ Born in 1923, this 

Yugoslavian guitarist 

and luthier ended up in 

Hollywood, where he 
built guitars and recorded his own 
versions of the folk songs of his 
childhood land, unheralded as an 
artist in his lifetime. This first 
compilation of his wildly inventive 


work, however, revealed it to be 
strikingly ahead of its time, with the 
likes of “Duboko Je More” delay- 
drenched instrumentals that 
deserve to stand alongside the work 
of Eno, Lee Perry and Vini Reilly. 


1 Jaan GetA Good 
Thing Goin’: The Music Of 
Black Britainin The Sixties 
CHERRY RED 
This diverse, long 

= ~—s overdue 4-disc set 

Fie documented the musical 

a impact of post-war 
Caribbean and African immigration 
on Britain in the ’6os, from Winifred 
Atwell to The Foundations, via ska, 
R&B, doo-wop and jazz, also finding 
space to include the African 
Americans who moved to London 
in the late ’50s and 1960s. 
Throughout, the stories of the 
players proved as compelling as 
the music itself. 
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Nancy & Lee LiGHTINTHEATTIC 

Remarkably it took until 

2022 to see the first 

> official reissue of this 

1968 high-water mark of 
screwball pop, the album where 
eternal maverick Lee Hazlewood 
found his truest muse in Nancy 
Sinatra, finally hit paydirt and, in 
“Summer Wine” and “Some Velvet 
Morning”, composed two of the 
strangest, most sublime pop songs 
to ever hit the Billboard charts. 
Though the reissue appends just 
two bonus tracks, it’s a fine new 
edition of an enduring classic. 


1 DThe Asylum Albums 
(1972-1975) RHINO 

“ae After the bittersweet 
success of Blue, Mitchell 
edged away from the 
spotlight to find new 
ways of working. As collected here, 
the run of albums from For The 
Roses to The Hissing Of Summer 
Lawns found Mitchell discard folky 
introspection for jazz — acreative 
environment at once progressive and 
changeable, digging deeper into 
less explored territory, with shifting 
time signatures, unexpected 
instrumentation and more 
complex harmonies. 


1 thine Symmetry 


PARLOPHONE 


we 


As this month’s cover 
feature makes 
abundantly clear, there 
were many jewels to be 
found in this deep dive into Bowie’s 
pivotal 1971, of which Hunky Dory 
itself was only part of the story. 

A trove of demos, live recordings, 
notebooks, radio sessions and 
alternate versions that illuminated 
the inner workings as Bowie began 
his ascent to superstardom, it left us 
hoping that similar archaeological 
explorations of his storied ’70s 
albums will follow. 


11 


CarryMeHome anti- 

Recorded at Helm’s 
Woodstock barn during 
summer 2011, this run 
through songs by Dylan, 


Curtis Mayfield, Nina Simone and 
others was a joyful affair. That 
these turned out to be Helm’s 
final recordings before his death 
adds a particular poignancy — 
especially during closer “The 
Weight”, which recalled their 
showstopping performance in 
The Last Waltz. A truly wonderful 
record: you might well wish they’d 
made more music together. 


1 (Keron Twilight: 


FarewellHorizontal matapor 
“Let’s lethalise our 
slingshots and swallow 
propane...” To tee up 

se their latest reunion 

jaunt, Pavement reissued their 
underrated final album, restoring 
producer Nigel Godrich’s favoured 

tracklisting — gnarly jams on Side 1, 

wistful jangles on Side 2— and 

adding three LPs of extra tracks, 
including impish Southern rocker 

“Be The Hook”. 


Oiien UMC/FICTION/POLYDOR 
Sw In the absence of anew 
© studio album from 

Robert Smith and his 

cohorts, perhaps the next 
best thing: a bells-and-whistles 
deluxe edition of one of their most 
successful records, augmented by no 
fewer than 24 unreleased tracks. 
While the full package reflected the 
depth of Smith’s songwriting — then 
enjoying a 12-year-long streak that 
began with Seventeen Seconds — 
Wish itself proved remarkably 
durable: the perfect mix of the band’s 
trademark light and shade. > 


4 


JANUARY 2023°UNCUT : 81 


JOELBERNSTEIN 


© APPLECORPSLTD;PETER LINDBERGH 


The Beatles: 
landmark 
revisited 


O1972demon 

Bolan’s annus mirabilis 
atlength, via studio 
recordings, radio sessions, 
live performances and 
more. If there was any doubt that 

this was Bolan’s year — despite stiff 
competition from Bowie, Roxy et al 

— the Wembley Empire Pool show, 
included here, caught T.Rextasy at its 
glorious peak, underscoring the band’s 
formidable gifts, all rhythm section, as 
resourceful as they were mighty. 


la 


( Against The Odds.1974- 
1982uUME/THENUMEROGROUP 

R Long delayed, this deep 
survey of Blondie’s golden 
years — covering their 
formation in 1974 to their 
hiatus in 1982 — doubled as ashadow 
history of New York’s creative heyday, 
ranging from ’60s girl group covers to 
outer-boroughs garage rock, Bowery 
punk to Studio 54 swank. Aided by 
copious demos and liner notes that 
proved as revelatory as the remastered 
studio albums, this showed that there 
was far more to Blondie than the hits. 
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\JMotherls TheMilky Way 
WARP 


b Among a brace of 
Broadcast rarities reissued 
this year — alsoincluding 
aBBCsessions set and the 
Microtonics volumes — came Mother 
Is The Milky Way, originally issued 

in 2009 asa tour-only CD and, it 
transpired, Broadcast’s final release 
before Trish Keenan’s passing in 2011. 
Anotherworldly suite, comprised of 
tripped-out field recordings, drones 
and spectral psych-folk, you couldn’t 
help but wonder where Keenan and 
James Cargill were heading next. 
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Toast REPRISE 
Sandwiched 
between two 
albums from the 
current Crazy Horse 
—Barnand World Record - 
came this mythic ‘lost’ album 
from 2000. Abandoned at the 
time, Toast finally emerged 

as one ofits creator’s most 
fascinating 2oth-century 
projects. There were rowdy, 
classic Poncho-era Horse jams, 
but also melodic, meditative 
grooves and flashes of 
unexpected candour: “IfI could 
just live my life/As easy as a 
song/I’'d wake up someday/And 
the pain will all be gone”. 


m- Revolver ApPLECORPSLTD/ 
CAPITOL/UME 
Although the Fabs’ 
landmark album hardly 
needed improvements, 
this remixed special 
edition certainly presented it in afresh 
way. That was mostly down to cutting- 
edge Al tech, separating instruments 
that had been conjoined since the 
tapes ran in Abbey Road. The usual 
selection of rarities also helped us 
understand this triumph a little better. 
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e Words &Music 
LIGHTINTHEATTIC 
The Velvet Underground 
And Nicowas sucha Year 
Zero moment that it’s hard 
© Gl to imagine its dissolute 
dispatches pre-existing as folky, 
Dylanesque strums. And yet here they 
were two years ahead of time, wisely 
copyrighted by a surprisingly giggly 
Lou Reed and his future VU conspirator 
John Cale, along with anumber of 
previously unheard songs. Revelatory. 
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éYankeeHotelFoxtrot 
NONESUCH 

Twenty years on, 

Yankee Hotel Foxtrot 

still commands acritical 

“Mle: place in Wilco’s complex 

mythology, even as the band 
themselves have continued to expand 
their parameters. Fittingly, then, this 
comprehensive box presented 
different iterations of the songs — live, 
demo, session — that reinforced the 
durability of this groundbreaking 
work. A CD compiled exclusively for 
Uncut’s September 2022 issue brought 
together some of the highlights. 


— OO a iin. iia da i ———— — —— -- - a ae i i 


Beauty out of 
pain:Neul’s 
Rother, Dinger 
andfriends 
si 


ft Neu!- 50! GRONLAND 


N 2019, Michael Rother attempted 
to explain the secrets of Neu! to 
Uncut’s Tom Pinnock. “Creating 
beauty out of pain, that’s the story,” 
he concluded. “We started slow, but 
we always went wild!” The pain, of 
course, came from Rother’s fraught 
relationship with his creative partner, 
Klaus Dinger: two very different 
personalities (Rother: urbane 
technocrat, Dinger: hirsute wildman). Nevertheless, the tension 
between the pair — birthed during their brief time in Kraftwerk in 1971 
and persisting until Dinger’s death in 2008 — was always strikingly at 
odds with the harmonious music for which Neu! became renowned. 
Inevitably, Neu! were never destined to enjoy a long career: their 
output totalled four studio albums. Yet this slender body of work has 
proven musically robust, much as New!’s influence has increased. 

This 50th anniversary boxset assembles the band’s studio releases 
—the Neu! 86 album appears only on the CD version, however — 
alongside a newly commissioned album of remixes by admirers 
ranging from New Order to Mogwai and The National. Unlike the 2010 
vinyl box — which included all four studio albums as well as a1972 
live set — Neu! 50! opted instead to focus on the band’s core legacy. 

The box, of course, still begins with their first LP from 1972, and 
with the effortlessly propulsive opening track, “Hallogallo” — the 
very definition of pristine motorik that Neu!’s work was associated 
with. But listening to the music gathered on Neu! 50!/, amore complex 
picture emerged. The revelations of “Hallogallo” were immediately 
followed by the incorporeal squelch and fuzz of “Sonderangebot” 
and the pastoral psychedelia of “Weissensee”. Further on into their 
career, the glam stomp of New! 2’s “Super” or the kosmische drift of 
“Seeland” and the proto-punk howls on “Hero” — both from Neu! 75 -— 
reveal the wide creative distance travelled by Rother and Dinger. 
Certainly, the exceptional Neu! 75 showed how successfully Rother 
and Dinger could compete in an increasingly busy field, where Can 
and Kraftwerk had taken German music in new directions yet again, 
this time with Future Days (1973) and Autobahn (1974), while Brian 
Eno’s Another Green World (1975) seemed to double down on some of 
Rother’s ambient diversions. 

For its part, the remix album was a solid tribute — come for Stephen 
Morris’s sprightly take on “Hallogallo” and stay for Idles’ monolithic 
reworking of “Negativland” — but the main event was these three 
enduring studio albums. Spitzenqualitdt, then, by any standards. 
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Hero by Neu! 


FTERa year apart, 

guitarist Michael Rother 

and drummer, singer and 

guitarist Klaus Dinger 

had opposing visions when 
they regrouped as Neu! in 1974. Rother 
wanted to develop the textural music 
he’d recently been exploring with 
Harmonia, while his bandmate was 
shifting towards more primal rock’n’roll. 
The compromise was Neu! 75, which 
appears along with its two predecessors 
and aremix album on the boxset Neu! 50!: 
our archive album of 2022. 

The showpiece of Neu! 75 is “Hero”, 
where Rother’s gorgeous melodies and 
drones are stampeded by Dinger’s proto- 
punk vocals, raging against the perceived 
injustices of his personal life and career. It 
ends witha bitter declaration: “Your only 
friend is music until your dying day!” The 
message is intensified by the powerful 


“Itwasnever aband, 
itwas aproject”: 
Neul!'sKlaus Dinger 
(left) and Michael 
Rother, 1975 
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playing of his brother Thomas and Hans 
Lampe, two drummers who went on to 
record with Dinger as La Diisseldorf. 

“The way Klaus sings on ‘Hero’ is so 
impressive,” marvels Rother. “He wasn’t 
used to doing vocals, but he did it —- bang! 
—just like that. And of course it gives that 
track so much ofits energy.” 

As with the rest of Neu! 75, “Hero” was 
guided by producer Conny Plank, the 
godfather of the German kosmische scene. 
Rother and Dinger were polar opposites as 
personalities, never socialising together 
and rarely discussing the music they 
made, but Plank was able to illuminate 
their unique studio chemistry. “Conny 
was a marvellous producer, because he 
had a spirit that just made things happen,’ 
explains Lampe. “You were somehow 
inspired to be different. Recording with 
him was really magical.” 

Rother and Dinger had already 
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ibly their greates 


decided to go their separate ways by the 

time the album was released in the spring 

of 1975. “Klaus and I never saw ourselves "we ; > 
C = 


KEY PLAYERS 


as a band, it wasa project,” says Rother, 
who attempted to reunite with Dinger 
a decade later, only for the sessions 
to fallapart amid much bitterness. 
“After creating Neu! 75 he went with La 
Diisseldorfand was very successful. I Se aa ae 
went back to Harmonia and was very pan aE 
unsuccessful. But happy soaaitar 
When Dinger died in 2008, Neu! hadlong  ¢9-producer 
passed into legend, with Neu! 75 arguably 
their greatest and most influential work. 
“Tt’s astonishing to think that people 
still talk about us 50 years later,” Rother 
reflects, “because we were only concerned 
with making music together. Itwasjust 
two people clicking.” ROBHUGHES 
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MICHAEL ROTHER: Playing with 

Roedelius and Moebius in Harmonia had 

advanced my understanding of possible 
combinations of harmonies 
and melodies. At the same 
time, I’d developed ideas that 
I knew would only work with 
Neu!. So the plan was to record 
another album with Klaus and 
then go back to Harmonia. 
HANSLAMPE: I was working Stephen Morris: 
as an engineering assistant Neu! fan 

with Conny Plank when I met on, 

Michael and Klaus for the first New Order) 

time, when they recorded 

“Neuschnee” and “Super” for 

the second Neu! album. A year 


or so later, Klaus asked me ifI 7” 
would like to join a new project . 
called La Diisseldorf. Klaus = 


wanted to start playing guitar, 
and maybe even do vocals, 
because he thought he could Stuart Braithwaite: 
reach people more directly Neu: 1c 
that way. So that’s where the 
idea came from. I would play 
the drums, together with his 
brother, because he liked a 
powerful drum sound. 
ROTHER: In the summer of ’74 
I drove to Diisseldorf and we 


had some rehearsals with Klaus and 
the two drummers: Hans Lampe 
and Thomas Dinger. Then we had 
this strange concert [the Dingerland 
Free Concertin Ratingen, Germany, 
September 14, 1974]. Maybe you’ve 
seen the clip, where Klaus is doing 
his Pete Townshend guitar thing. 
Fortwo seconds, the film crew 
caught me sitting at the back, with 

a sour expression on my face. This 
idea that Klaus was going for, to be 
front of stage, had slightly too much 
show and too little music. That was 
my criticism. I wanted to make real 
music and not bean entertainer. 
LAMPE: Klaus also wanted to 
establish his own label, the so-called 
Dingerland label. And he wanted 

to release music from four things: 
Lilac Angels, asolo artist called 

Fritz Miller, then Neu! andthe new 
project, La Diisseldorf. We played 
two concerts with Michael and Klaus 
on guitar and vocals, with Thomas 
and me on drums. But this whole 
label project failed and ended in 
flascoin’74. 

ROTHER: The two-drummer thing 
was basically something that Klaus 
and I didn’t agree on. So before we 
went into the studio in December, we 
talked about how we would go about 
the concept. 


LAMPE: Klaus originally wanted 

to make the whole album with 

four people, all of us together. But 
Michael said, “No, that’s not really 
what I want.” So the compromise 
was doing one side with four people 
and then the other side would just be 
Michael and Klaus. 
STEPHENMORRIS: I was already a 
big Neu! fan, ever since buying the 
first album [1972] with money I’d 
got for my birthday. It was fantastic, 
the complete opposite to most 
popular music of the time. And the 
thing that seemed incredible tome 
was that just two people could do 
this. That was areal eye-opener. 

So when I first heard them with 

two extra drummers I was very 
confused, because it was like they’d 
suddenly entered a different world. 
Iremember thinking, ‘Oh, they’ve 
turned into a proper band now!’ 
LAMPE: It was very interesting 
watching how Klaus and Michael 
worked together, because Klaus 


MICHAELROTHER 


was a big man with this enormous 
power, always driving to the horizon 
somehow. And Michael had this soft 
power. They were perfectly matched, 
there was amusical understanding 
between them. We’d already 
performed fragments of “Hero” at the 
two concerts in 1974, though Klaus 
didn’t have aname for the song. So 
when westarted to record it in the 
studio, the lyrics were not clear. Klaus 
only finished them at Conny’s place. 
ROTHER: It sounded great when we 
played with the two drummers — 
very powerful, very energetic. 

And especially when Klaus went 

to do the vocals on “Hero”. That was 
areal moment. 

LAMPE: Klaus’s vocals were angry 
because of the way things were 
developing. He was frustrated with 
the record company, who weren’t 
willing to buy or release his label’s 
recordings. And he’d already had to 
pay out a lot of money. There was also 
frustration about his life situation. 


ROTHER: Several elements in his 

life went wrong. He sings about 

his girlfriend on “Hero” — “Back 

to Norway!” Her family were from 
Norway, so they’d moved back there 
and Klaus thought her parents took 
her away from him. Klaus missed her 
very much and wasstill very much 
in love. 

LAMPE: This story with Anita 
[Heedman] was a theme running 
through his life. She left Diisseldorf at 
the end of’71 or the beginning of 1972, 
with her parents. So this was already 
a frustration for Klaus, and he 
wanted to get her back. But in those 
days, it cost a lot of money to travel to 
Oslo and he’d tried it several times. 
ROTHER: Then there was the failure 
of his label. Klaus always had big 
plans and rented an office in the 
most expensive street in Diisseldorf. 
But the label went bankrupt. He 

also sings: “Fuck the press!” I don’t 
know why he felt that bad about the 
press, maybe he felt neglected. I also 
suffered from rejection and neglect 
with Harmonia, but everyone has 
their own way of dealing with those 
things. Some people don’t want to 
accept that other people have their 
own opinions that don’t suit you. 
LAMPE: Klaus had some fragments 
ofvocalsfor “Hero”, butmeand >» 
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PETERLINDBERGH 


Bringing the 
house down: 
Neu!'s Michael 
Rother (left) and 
Klaus Dinger 
(right) with 
friends, 1972 


Thomas had already left 
the studio when he came 
up with more lyrics. It 
wasn’t until he brought the 
first rough mixes to Diisseldorf 
that Iheard them. The lyrics 
really gave it something special. 
ROTHER:] remember sitting with 
Conny at the mixing desk and Klaus going, 
“OK, I’m recording the vocals.” And he 
delivered on the first take. Conny and I just 
looked at each other and said, “That’s it!” 
But Klaus came in, listened and wasn’t 
happy. So he did another take, but agreed 
with us that the second recording was not 
as convincing or as powerful as the first 
flush. That makes total sense, because 

if you listen to the anger, frustration, 
sadness and even rage that he expressed, 
you can only deliver that once. There’s 
something about the way Klaus phrased 
everything spontaneously. It’s slightly 
loose, but also spot on. Try to recreate that 
and you will fail. Even in that respect, you 
hear the drummer in Klaus, with the right 
stresses and the right way to bump into the 
next chord. 

MORRIS: You can hear Klaus ina different 
mode, wanting to bea rock star. That’s 

one of the things that happens in bands. 
Ican understand him wanting tobe the 
frontman, but I thinkit takes a peculiar 
kind of person to actually want to be at 

the front ofa band. 

LAMPE:1 think we tried “Hero” twicein 
the studio, sorting out the intro and where 
the breaks were. Because we had already 
played it that year, we knew the main 
things were OK. But we needed a clearer 
starting point and it was still open-ended. 


1972:Formedthe 
previous August from the 
remnants of an early 
iteration of Kraftwerk, 
Neu! release their self- 
titled debut. It sells just 
30,000 copies. Asecond 
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FACT FILE 


Written by: Klaus 
Dinger and 
MichaelRother 
Recordedat: 
Conny's Studio, 
Wolperath, 
Cologne 
Producedby: 
Conny Plank 
and Neu! 
Personnel: Klaus 
Dinger (lead 
vocals, rhythm 
guitar), Michael 
Rother (lead 
guitar), Hans 
Lampe (drums), 
Thomas Dinger 
(drums) 
Released: March 
1975 (on Neu! 75) 
Highest chart 
position: 
Notreleased 
asasingle 


effort, Neu! 2, lands in 
1973, withsimilar results. 
September 1974: 

Klaus Dinger is the driving 
force behind two free 
open-air concertsin 
Ratingen, Germany, to 


Ithink the third take was the one. 
ROTHER: Klaus was nota guitar 

player, but he could playa very 
precise, energetic rhythm guitar, 

with a good sound. That was quite 

amazing. I think I used two or three 

guitars on “Hero”. There was the melody 

and then: ‘Braaang!’ There’s this guitar 

pedal that floats in, which adds some kind 

of spacey element. 

MORRIS: When you listen to “Hero” now 

you think, ‘How the bloody hell does it 

sound like it was done two or three years 

later?’ It sounds like it was recorded at the 

same time as “Anarchy In The UK” andall 

that stuff. It’s incredible how ahead of the 

times it was. 

STUART BRAITHWAITE: “Hero” is almost 

a proto-punk song. It’s got that quite 

frenzied energy, almost like a little bit of 

an outlier. They’re one of those bands that 

Ialways think ofas instrumental, but the 

vocals are so important to this song. Neu! 

75 is probably my favourite Neu! album, 

because it has more variety. It’s got the big, 

stomping kind of songs and a lot of really 

contemplative parts as well. 

LAMPE: After New! 75 came out, David 

Bowie mentioned a few times that he 

was inspired to record “Heroes” after 

listening to “Hero”. Brian Eno and Bowie 

both really liked Neu!. There’s a story that 

Michael was going to play on 

the “Heroes” album, but this 

didn’t happen in the end. 

It was a pity, because ifyou 

listen to Bowie’s “Heroes”, 

it has melodies that sound 

just like the way Michael 

plays guitar. 

ROTHER: As I understand it, 


TIME LINE 


showcase his short-lived 
Dingerlandlabel.One set 
features araw prototype 
of “Hero”, played by the 
four-piece lineup that 


television station WDR. 
December 1974: 

“Hero” isrecorded 
during theinitial stages 
of sessions for Neu! 75 


Bowie’s sales were going down and I’m 
pretty sure his management were getting 
a bit worried when they heard he wanted 
to work with this crazy, unpopular 
German musician! Maybe they decided 
they had to help Bowie by preventing 
this collaboration from happening. 
That explanation makes sense to me, 
because David was just as enthusiastic 
as I was when we talked, andI can’t 
imagine that enthusiasm suddenly 
disappearing two days later. My other 
recommendation was suggesting that 
[Can drummer] Jaki Liebezeit played on 
the [“Heroes” sessions. 
MORRIS: think Michael would’ve been 
fantastic on there. Iread one interview 
where Bowie was saying he was listening 
to alot of Neu!, andI could seeit was the 
sort of thing he would be into. When he 
did Low I remember thinking it was like 
Bowie’s kind of tribute to Neu!, because it 
had that same kind of double aspect to it: 
the ‘up’ side and the ambient half. 
LAMPE: It’s great that “Hero” and Neu! 75 
have had so much attention as the years 
have passed. The Neu! sound has such 
beautiful melodies. 
BRAITHWAITE: There’s something about 
New!’s music that’s very open, almostin 
the same way that alot of great techno is. 
It’s allabout the journey, not the end. Even 
before we heard their music, that was 
something Mogwai was trying todoina 
less motorik way. I think of Mogwai songs 
that are pretty directly Neu!-influenced, 
like “How To Be A Werewolf” and 
“Crossing The Road Material”. That kind 
of less-is-more approach is something that 
we’ve definitely taken from them. 
MORRIS:1 think you can judge how 
important they are by the amount of 
records you hear nowadays that have that 
Neu! element in there somewhere. The 
music has an appeal that’s timeless. Their 
records still sound like they could’ve been 
made last week. 
ROTHER: | always listen to “Hero” and 
see Klaus, because there’s so much of him 
reflected in it — the energy, his emotions, 
the artistic quality, the way he sings. Now 
that many years have passed, Ican see 
that “Hero” is just a wonderful track on 
which I also did some rather nice guitar, 
even ifI say so myself. Without my guitar, 
“Hero” would not be the 
song people know. It was 
always important for us to 
join in the other’s world. 
Those flavours added up to 
something special. © 


Neu! 50!is outnow on 
Grénland Records 


March 1975: Neu! 75is 
issuedonBrainrecords 
inGermany, aheadofits 
release on United Artists 
inthe UK. As with both 


would record Neu! 75, 
documented by local 


at Conny's Studio 
outside Cologne. 


previous Neu! albums, it 
fails to chart. 
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NOTHING 

COMPARES 
Directedby:KathrynFerguson 
WOTHING From queen of the primal 
ap scream to long-term 

“© survivor, via the 

Mm lcsendarily rebellious 
=~ ==_ == Saturday Night Live 
appearance, which made Sinéad 
O’Connor the woman that America, 
and Catholics, loved to hate. 
Kathryn Ferguson’s documentary 
traced her subject’s rise to 
international glory and notoriety, 
but also excavated the childhood 
torment that fuelled the artist’s 
music and her commitment to 
uncompromising expression. 


FLUX GOURMET 
Directedby 
Peter Strickland 
British cult director 
Strickland —asometime 
member of the Sonic 
Catering Band — 
naa reconnected with his 
culinary concréte roots ina drama 
about a noise-art trio on aresidency 
at an experimental institute, where 
their own radical performances in 
sound cuisine come up against 
malign rivals. Gwendoline Christie 
and Asa Butterfield stared in 
arguably the most outré British film 
since Peter Greenaway’s heyday. 


CRIMES OF 

THE FUTURE 
Directedby:DavidCronenberg 
If you missed the old weird 
Cronenberg — the body- 
modifying magus of films 
like Videodrome — he 
was back, in somewhat 
conceptual mode. This sombre, 
stately vision imagined a worldin 
which surgery was the new sex and 
where a performance artist (Viggo 
Mortensen) — with Lea Seydoux as his 
accomplice — did weird things with 
his own internal organs. Kristen 
Stewart added nervy humour. 


NOPE 

Directedby: JordanPeele 
Decidedly loopy, oddly 
incomplete and not quite 
what anyone expected 
after Get Out and Us, but 
Jordan Peele’s third 
certainly wasn’t short on eccentric 
spectacle, with Daniel Kaluuya, 
Keke Palmer and Steven Yeun 
playing desert dwellers tangling 
with something nasty hiding in the 
clouds. The subplot about a horrific 
sitcom incident didn’t quite gel, but 
it kept fans arguing. 
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Meanand 
foodie: Flux 
Gourmet 


BONES AND ALL 
Directedby: 
Luca Guadagnino 
A love story for teenage 
cannibals, with up-and- 
comer Taylor Russell as 
a newbie flesh-eater 
learning the ropes as she 
joined up with another savage 
innocent, played by Timothée 
Chalamet. A strikingly creepy Mark 
Rylance was among the adults 
whose appetites represent a more 
tarnished way of living. A grimly 
beautiful exercise in Gothic 
Americana from Call Me By Your 
Name director Guadagnino. 


MEMORIA 
Directedby: 

Apichatpong Weerasethakul 
Thailand’s master of 
hyper-atmospheric ‘slow 
cinema’ went off-piste, in 
a drama set in Colombia, 
about a woman (Tilda 

Swinton) whose sleep was disturbed 

by strange noises in the night. Her 

investigations led her toa sound 
recordist, ajazz session and toa 
final revelation that was one of the 
year’s more jaw-dropping cinematic 
events. Absurd, yet on a deep level, 
genuinely mystical. 


LIVING 

Directedby: 
OliverHermanus 
Now here was a global 
mix: aSouth African film- 
maker directing ascript 
adapted by the UK’s own 
Nobel laureate Kazuo 
Ishiguro from Akira Kurosawa’s 
classic Ikiru. Bill Nighy — resplendent 
in his most substantial role for ages — 
played a bowler-hatted bureaucrat in 
1950s London who rediscovered life 
on the brink of death. Magnificently 
staged as a period pastiche, but your 
sobs were real. 


Ar 


LIVING 


DECISION TOLEAVE 
Directedby: 
Park Chan-wook 
Known for the 
: nightmarish tone of crime 
dramas like Old Boy, 
Korean cult maestro Park 
took a different turn with 
an elegantly styled Hitchcockian 
thriller about an insomniac cop 
(Park Hae-il) who falls for the 
Chinese wife (Tang Wei) of amurder 
victim. Beautifully shot, narratively 
fiendish, weirdly romantic, 
quivering with more clues and 
half-concealed resonances than 
you could hope to take in. 


EVERYTHING 

EVERY WHERE 
ALL AT ONCE 
Directedby: ‘Daniels’ 
The title suggested pure 
overkill — and that wasn’t 
: the half ofit. This 
'® ag conceptual comedy 
followed a Chinese- 
American family (headed by 
Michelle Yeoh) as they grappled 
witha tax audit, the complexities of 
the multiverse and a cosmic arch- 
villainess. Some of it landed flat, 
some of it was exhilarating: as if 
writing-directing duo ‘Daniels’ had 
run their script software through 
the Large Hadron Collider. 


Michelle Yeoh 
inEverything 
Everywhere... 


WHAT DO WE SEE 

WHEN WELOOK AT 
THE SKY 
Directedby: 
Alexander Koberidze 

. From Georgia, a film of 

genuine fairy-tale magic, 
about a couple due for 
= a romantic encounter 
only to find their faces 
had changed overnight. Meanwhile 
the dogs of their town were deciding 
where to watch the World Cup. 
A delirious story about the 
wayward nature of storytelling, 
and a wonderful rarity: both 
uncompromisingly art-house 
and utterly joyful. 


IN THE COURT OF 
THE CRIMSONKING: 
KING CRIMSON AT 50 
Directedby: Toby Amies 
Notso mucha history of 
the avant-prog warhorse, 
more a depiction of the 
expanded band in its 
= “™ latter years, with portraits 
of key players over the ages. It’s also 
about the mystery of Robert Fripp 
and his ferocious attachment to 
discipline and technique. Wry 
and revealing, not least when it 
comes to the fans. 


HIT THEROAD 
Directedby:PanahPanahi 


Aterrific debut from the 


"= son of Iranian director 


(a7 Ne pOA0, 


Jafar Panahi, currentlyin 
eae prison for opposing the 
/ sua regime. PanahiJt’s film 


was acride coeur, but touched with 
joy -acomedy about a family 
driving to Iran’s border, which the 
oldest son plans to cross. Familial 
banter, alush soundtrack of pre- 
revolutionary songs, andan 
irrepressible child performance 
from Rayan Sarlak. 


THEBANSHEES 


OFINISHERIN 


Directedby:MartinMcDonagh 
= Onasmall Irish island, 
two friends (Colin Farrell 


4 andBrendan Gleeson, 
both superb) fall out. 
Their feud begins with 


minor ripples, then builds to 
absurd proportions, with dire 
consequences for the duo, the 
community, and a sympathetic 
donkey named Jenny. Playwright 
turned filmmaker McDonagh 
brought his characteristic pitch- 
black humour and verbal brilliance 
to this caustic, uproarious, 
hauntingly mysterious vignette. 
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ELVIS 

Bibi by:BazLuhrmann 
Overstated, overlong, 
over-anachronistic: 
this portrait of the King 
by the compulsively 
flamboyant Luhrmann 
was nevertheless hugely enjoyable. 
Whatever you think ofits mash-up 
approach to the hits, and Tom 
Hanks’ absurd, goblinish Colonel 
Tom, Luhrmann’s film believedin 
alittle less conversation and way 
more action, and young pretender 
Austin Butler made a more than 
adequate lead, shaking those hips 
like a good-’un. 


VORTEX 
Directedby:GasparNoé 
Notorious as the No1 
shock-jock of European 
cinema (Irreversible, 
Into The Void), Gaspar 
Noé gave us something 
really disturbing — a depiction 
of old age and dementia. An 
inventive, troubling split-screen 
effect places actors Francoise 
Lebrun and Dario Argento 
(the Suspiria horror maestro) 
in their own separate worlds, 
as acouple whose world fell 
apart before our eyes, to 
harrowing but unexpectedly 
tender effect. 


PLAYGROUND 
Directedby:LauraWandel 
ney From Belgium came 
==) one of the best films 
7... ever made about the 
travails of growing up. 
: Newcomer Maya 


Vanderbecque plays seven-year-old 
Nora, who started at a new school, 
under the protection of her older 
brother. But when he faced bullying, 
resourceful Nora had to take care 

of him. Shot at child’s height, 
Playground was an insightful 

look at the brutal power politics 

of childhood. 


SeanPennand 
AlanaHaimin 
Licorice Pizza 
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THE SOUVENIR PART Il 
Directedby: JoannaHogg 
British writer-director 
Joanna Hogg completed 
%y her autobiographical 
diptych about the 
professional and 
emotional woes ofa film student 
inthe ’8o0s. Honor Swinton Byrne 
returned as heroine Julie — 
recovering from a horrific initiation 
into love — while the actress’s 
mother, Tilda Swinton, played 
Julie’s mother too. Outrageously 
funny on the pretensions of film- 
making, touched with visionary 
magic in the dreamlike finale. 


ILBUCO 

Directedby: 
Meshes gel ella aiid 
There are underground 
® movies, and then there 
@ are really underground 
movies. Elusive Italian 
director Frammartino 
(Le Quattro Volte) offered an 
imaginative and magical recreation 
of an early-’60s caving expedition. 
Using space and enclosure, daylight 
and dense sculpted darkness, this 
poetic and strangely droll film did 
the near-impossible: it made you 
reconsider humanity’s place on (and 
under) the surface of this planet. 


LICORICEPIZZA 
Directedby: 
Paul Thomas Anderson 
PTA let his comical freak 
flag fly with this genial 
homage to ’70s California. 
Newcomer Cooper 
Hoffman was teenager 
Gary, a former child actor and 
aspiring entrepreneur, who falls 
for twentysomething Alana (a 
mesmerisingly good Alana Haim, 
of the musical sister trio). Witha 
Jonny Greenwood score and superb 
period jukebox soundtrack, it 
felt like a favourite album you 
immediately want to play again. 


Surrealdeal: 
Bowiein 
Moonage 
Daydream 


FILM OF THE YEAR 


MOONAGE 
DAYDREAM 


Directedby:BrettMorgen 

RETT Morgen’s film isn’t really a 
B documentary about David Bowie — it’s 

more an immersive celebration of the 
artist through the vast repertoire of his images — 
and a fond contemplation of his time on Earth as 
asort of Renaissance-man experiment in the art 
of good living. Designed as an IMAX spectacle, 
the film was musically and visually astonishing 
—in that it went some way to recapturing the way 
that fans’ minds were blown, and their sexual 
and cultural imaginations electrified, by the 
unprecedented shock of Bowie’s 1972 explosion on the world scene. The 
film didn’t take some of the obvious paths — its eccentricity can be 
frustratingly wilful, itwas largely uncritical, and it says little about 
Bowie’s musical activity pre-Ziggy Stardust. But it did feature some 
galvanising musical moments, sometimes presented in mash-up form — 
including a rare glimpse of his 1974 US ‘Soul Tour’ and a larky live cover 
of “Love Me Do” with Jeff Beck. Morgen also had access to rare material, 
notably shots of Bowie as a solitary white-suited flaneur in South-East 
Asia on his ’8os travels. 

But what made Moonage Daydream so remarkable was the way that 
Bowie’s speaking voice threaded throughout, so that he seemed to be 
giving a posthumous commentary on his own exploits. Along with his 
musings on time, sexuality and the meaning of life — and self-effacing 
comments about how his young self could be into Nietzsche one day, 
Buddhism the next — this portrait of the artist as supreme dandy 
dilettante also contained clips from some key interviews. Among them 
was a drolly flirtatious 1973 interview with Russell Harty, which 
presented him for the first time to the mainstream non-pop audience 
(“Are they bisexual shoes?” — “They’re shoe shoes, silly.”). Along with his 
audience-teasing in the Ziggy footage, it reminded us that — long before 
larks like Labyrinth and Ricky Gervais’s Extras — Bowie had a touch of 
the English humorist. As Moonage Daydream showed, his work was 
always about experiment as joy, avant-gardism as the riotous, liberating 
pleasure of the dressing-up box. 
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BEST BOOKS 


WAYWARD: JUST 


ANOTHERLIFE TOLIVE 


VashtiBunyan 

(WHITERABBIT, £17) 

Zen and the art 

of horse and cart 
maintenance, this 
evocative volume 
allows Bunyan to 
tell the backstory 

to her 1970 LP, Just 
Another Diamond 
Day. Unsaleable at the time, this fey 
colossus continues to resonate with 
younger artists, with Bunyan’s 
chastening account ofits genesis 
doubling as a Withnail & I-style 
farewell to the hippy era, grisly 


WAYWARD 


sexual mores included. 
DENIM AND LEATHER 
MichaelHann 
skoda £20) 
Heavy ondryice 
_ and bathos, this 
| OER | evocative oral 
GATHER history of the new 
wave of British 
heavy metal gawps 
in wonderat the 
= monsters of post- 


punk, sub-Sabbath English rock. 
The Sounds-sponsored ‘NWOBHM’ 
launched the colossal careers of Iron 
Maiden and Def Leppard, but Hann 


strikes gold with the less-told sagas of 


smalltown superstars like Diamond 
Head, Venom and Witchfynde. 


they were German”, and this 
illuminating, authorised account 
of their rise shows how (in their 
pre-stadium-rock days) Jim Kerr 
and friends fulfilled their mission 
to be “an art school band without 
the art school”. 


LET'SDOIT: THE 

BIRTHOF POP 
BobStanley 
(FABER, £25) 
Anentertaining 
expedition into 
pre-Elvis song, 
Let’s Do It applies 
the sensibilities 
of 1980s NME 
toa lost world 
of crooners, 
trad jazzers and Brill Building 
hustlers. Bing Crosby emerges 
as a pioneer of tape technology, 
Glenn Miller is cast as the 
David Bowie of his age, while 
Stanley finds the threads that 
link Ivor Novello to Ray Davies 
and Morrissey. 


THEISLANDER 

Chris Blackwell 
(NINEEIGHT, £20) 
Ghostwritten by 
Paul Morley, the 
Island records 
founder’s 
autobiography 
shows how he 
brought reggae 


TIEN IEW OF oD 


RUNNING UP THAT 
HILL: 50 VISIONS 
OFKATEBUSH 
TomDoyle (nineEiGHT,£20) 
— This spectacular 
compendium of 
Bush lore strives 
to pin down the 
“Wuthering 
Heights” singer. 
“People think 


I’m some kind of 
weirdo recluse that never comes 
out into the world,” Bush told Doyle 
when they met in the run-up to 
2005's Aerial, and this volume 
fathoms something of her Pebble 
Mill prog vibe. Strangely strange 
but oddly normal. 


THE PHILOSOPHY 
OF MODERN SONG 
BOBDYLAN 
(SIMON& SCHUSTER, £35) 
Dylan’s 
first book 
since being 
i) awarded the 
Nobel Prize 
_ in Literature 
is billed as 
essays on 
songs by other artists. But while 
offering idiosyncratic takes on 66 
tracks from “London Calling” to 
“Volare” he does much more, laying 
out a mischievous worldview that 
might be as autobiographical as his 
memoir Chronicles. 


SOUL SURVIVOR toamainstream 
PP Arnold (NINEEIGHT, £20) audience and kept a light rein on 
Thefirstladyofhip the careers of Roxy Music, Nick Objectlesson: 
; ; thelife of Jarvis, 
’60s UK mod label Drake, King Crimson, John relatedviaan 
Immediate, PP Martyn etal. “We were never attic clearout 
Arnold settled in about quick fixes,” Blackwell 
England aftera explains of his label’s laidback 
bleak musical ethos. “We wanted our music to B Q OK OF TH K VE AR 
apprenticeship as be forever.” One for the ages. 
a backing singer 
with Ike and Tina Turner, only to FAITH, HOPE GOOD POP 
find London’s hip glitterati to be not AND CARNAGE B AD POP 
much better. Mick Jagger and Rod Nick Cave & 
Stewart don’t come off too well in Sedén O'Hagan Jarvis Cocker (JonaTHANcaPe, £20) 
the “Angel Of The Morning” singer’s = (CANONGATE,£20) ’d wanted to be in a band since 
look back in anger. FAITH “Tam asking |e age of seven but Ihad no clue 
AND CARNAGE tobe forgiven, how to go about it,” writes Pulp 
THEMES FOR GREAT to be released frontman Jarvis Cocker in this uncommonly 
CITIES: ANEW HISTORY from my own great illustrated rummage through his attic. 
OF SIMPLEMINDS personal “T thought it probably required a diploma.” 
Graeme Thomson culpability,” A lanky chancer whose bohemian mother 
(CONSTABLE, £20) NICK — SEAN Nick Cave tells alerted school bullies to his presence by 
Creation records CAVE O'HAGAN Séan O’Hagan sending him to school in Sheffield wearing 
boss Alan in this collection of lockdown lederhosen, Cocker twisted all his negatives into pop positives in the 
McGee was not interviews that focuses on 1990s, but Good Pop, Bad Pop shows how he mapped out Pulp’s path 


the only one who 

= preferred Simple 
Minds when 

the Glaswegian 

giants “thought 


the Birthday Party founder’s 
response to the death of his 
teenage son Arthur in 2015, 
and the grief-wracked trio of 
albums that followed. 


to glory at jumble sales and sparsely attended 1980s gigs. A scribbled 
manifesto in one of his old notebooks reads: “Scott Walker + Barry White 
+ Eurodisco + gritty Northern realism = the future.” A winning formula 
onthe page. © 


TOM JAMIESON 
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DAVID BOWIE 


YOUR 


In 1971, DAVID BOWIE was all about ch-changes. Inspired by the America of 
Andy Warhol and Lou Reed, Bob Dylan and After The Gold Rush, he delivered a 
daring, career_reviving triumph with his first truly great album. As a new boxset, 
Divine Symmetry, digs deep into the 12 months that led up to the release of 
Hunky Dory, collaborators and confidants reveal the secrets of this major 
turning point in Bowie’s evolution. “With David, it was onward and upward 
all the time,” learns Peter Watts. Look out, you rock’n’rollers! 

Photoby LOUANNE RICHARDS/CAMERA PRESS 


ALK 10 minutes uphill from Beckenham Junction 
station, past the squat new developments and 
elegant townhouses, and you'll eventually arrive at 
the corner of Southend Road and Shannon Way. 
Today, it’s a block of square brick apartments, 
similar to many buildings in this corner of south- 
east London. But before it was demolished in the 
early ’80s, this was the site of Haddon Hall, where 
David Bowie lived with his wife Angie and an assortment of musicians from 1969 
until 1972. A sprawling Victorian villa, Haddon Hall was effectively the cradle for 
Bowie’s fast-moving transition from folkie to futuristic superstar. 

When 80-year-old south Londoner Terry moved into his flat three years ago, he 
had no notion of the building’s musical heritage. He’s since done his research, 
prompted by the gaggles of tourists who make pilgrimages here and pose for 
photographs in the street outside his home. “Oh yes, it was alla bit of a to-do,” 
says Terry. “All those parties. They reckon The Beatles and the Stones came to 
visit. Imagine that.” 

We agree that it’s impossible to imagine The Beatles, the Stones or even David 
Bowie ever coming to this unglamorous suburban spot. Yet Terry — who admits 
he’s not really a Bowie fan (he prefers the Stones) — mentions a video his daughter 
sent him. “It shows Boy George taking the 54 from Eltham to Beckenham and 
staring up at my flat,” smiles Terry. “Now Boy George, he definitely would have 
been a fan of Bowie.” 

Boy George was indeed a visitor to Haddon Hall in 1971, one of several south 
London music fans who’d come to stare at the local freak — and got told to “fuck 
off” by his new wife, Angie. > 
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There’sgonna 


havetobea 
theBowiecoiffure 


intransitionat 


HaddonHall, 
Beckenham, 1971 


differentman 


DAVID BOWIE 


Bowie at HaddonHallin 


= theMrFish"man’sdress” 


fromthe UK cover of TheMan 
WhoSold The World, April20, 


a8 1971;(inset, bottom) thenew 


DAILY MIRROR/MIRRORPIX/MIRRORPIX VIA GETTY IMAGES 


Divine Symmetryboxset 


“Haddon House was inspiring,” says Mick 
“Woody” Woodmansey, Bowie’s drummer, 
who shared the house with a roving cast of 
characters that included the Bowies, Tony 
Visconti and Mick Ronson. “It was part 
commune, part flatshare. We didn’t get the 
Beatles and Stones, it was more like Marc 
Bolan or Roy Harper. They’d say, ‘Roy’s doing 
a concert tonight in Tony’s bedroom, andin 
you’d go. There was a wine cellar underneath 
that we used as a place to rehearse, so you 
could write and play whenever you wanted. 
David had a piano and the 12-string was 
usually in the lounge. He’d say, ‘Woody, I’ve 
finished one,’ and you’d go and have a listen.” 

Bowie was entering a period of extraordinary productivity 
that saw him record Hunky Dory, his first great album, and 
write much of its life-changing successor, The Rise And Fall 


Of Ziggy Stardust And The Spiders From Mars at Haddon Hall. 


Butit was also a time of uncertainty and anxiety. As Bowie 
struggled to escape the orbit of his sole 1969 hit, “Space 
Oddity”, he pursued an alternative career as a producer/ 
songwriter for hire, writing songs for friends and other 
singers. This journey is charted in Divine Symmetry, anew 
boxset that examines in detail how Hunky Dory came 
together and why it was sucha turning point in his career. 
There are home recordings from Haddon Hall and American 
hotel rooms, BBC sessions, previously unheard originals, 
demos and a pivotal live performance that heralded the 
direction Bowie would take. 
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“With Hunky Dory he showed he could makea 
great album and his next challenge was getting 
people to buy into it,” explains Tris Penna, a 
producer and broadcaster who helped curate 
Divine Symmetry. “Bowie was clearly nota 
rock star like Roger Daltrey or Pete Townshend, 
but he could act being a rock star for the next 
couple of years. 

“What this boxset will tell you is Bowie’s 
frustration at knowing he was a great songwriter 
and realising towards the end of this year 

that the only person who could really sing 
his songs was himself. He just had to finda 
way to doit.” 

Ken Scott, Hunky Dory’s co-producer, 
agrees this was acritical momentin 
Bowie’s career. “It worked,” he says. 
“There are some of my favourite tracks 
Ihave ever done on that album. Our 

mentality then was that if somebody 
was still talking about the album six 
months later when the next one came 
out, then you were a success. We had no 
concept people would be talking about 
the album 50 years on. 

“Every time we recorded it was anew 
thing, we didn’t think about the success 
we'd had before and try to match it. With 
David, it was onward and upward all 
the time.” 


‘| 7 


. Y 


Y 


OU can geta sense of where David Bowie 
Y was, as he entered 1971, on the first track 
BH onDivine Symmetry, “Tired Of My Life” 

—a previously unreleased demo that sees a 
despairing, melodramatic Bowie contemplate 
suicide. His mood blackened further following 
a trip to America to promote The Man Who Sold 
The World in February 1971, where he was 
confronted with the reality of how far he was 
from conquering the States. In a Holiday Innin 
San Francisco, he recorded another new song 
that partly seemed to address to his current 
state of mind: “I’m sinking in the quicksand of 
my thought/And I ain’t got the power any more”. 
But Bowie was nothing if not the optimist — he 
had rebounded from setbacks in the previous 
decade, of course — and he returned, 
galvanised, to Haddon Hall with 
both anew plan and a film of 
the Stooges in concert. 


“He came back more F L 


resolute about what he 
wanted to do,” says Woody. 
“It was ifhe realised that 
the thing that was missing 
was more Bowie. Lou Reed 
and Iggy Pop sang whatever 
the hell they wanted to sing, 
they weren’t thinking about what 


would make them a successful rock’n+roll star, 


they just did what they wanted to do. I think 
Stooges and we loved it. That was a big change 
from when I'd first met him and he played me 
his mime.” 

With Bowie inspired by Reed and Andy 
Warhol, school friend Geoff MacCormack 
thinks there may have been an attempt to 
recreate some of the spirit of the Factory at 
Haddon Hall. Bowie was writing songs for 
friends, who in turn helped him with 
costumes, recording sessions or photoshoots. 
He’d take Mick Ronson and Woodmansey to 
the theatre to check out lighting or costumes. 
They’d all sit around listening to After The 
Gold Rushas an example of the singer- 

songwriter songbook that Hunky Dory 
would follow. 
The atmosphere of Haddon 
Hall itself was another 
weapon in this armoury 
of creation. Bowie and 
Angie filled the house 
with antiques from Roy 
Pike’s shop in Beckenham, 
regularly redecorating to 
adjust the mood, painting 
walls pink and ceilings silver. 


“l'vemadesome 
breakfast and coffee": 
DBinthekitchenat 
HaddonHall, 1970 


Anunwanted grandpianowas > 


ene 5 Alb 


CHANCES” 


Hunky Dory 


iscalled HunkyDoryonRCA. 


| q q rea Ynameis DavidBowie.My record 


The first oneis called ‘Changes’. This 
albumis full of my changes and those of some of 
my friends, andthereisa time and space level, just 
before yougotosleep whenall about youarelosing 
theirs and the void gets you, and that's when llike to 
write my songs. 

“Oh! YouPretty Things’ The reaction to my wife 
being pregnant was archetypal daddy - ‘Oh, he’s 
going tobe another Elvis’ - and thissongis all that plus 
adash of science fiction. 

“Eight-Line Poem That comes after'’..Pretty 
Things’. Kind of together.| would callit akind of city, 
ahigh-life wart on the backside of aprairie. It's that 
kindof feeling. 

“Life On Mars is asensitive young girl's reaction 

to the media. 

“Kooks' The baby wasbornanditlookedlikeme 


_ anditlookedlike Angie. Thesongcame outlike: ‘If you 


are going to stay with us then youare going to grow 
up bananas.’ 

“Quicksand' was the chain reaction of moving 
around through America, throughNew York and 
Hollywood. The song started inLondonandended 
in Hollywood andit produced confusion, and 
‘Quicksand’ was that confusion. But| could 

have written it in Dulwich, it doesn't really matter 
-lwouldhave produced somethinglike that 


_ anywhere, being confused. 


“Fill Your Heart It's a Biff Rose song. 
“Andy Warhol’ is aman of media. 


_ “SongFor BobDylan This is how some people 


see BobDylan. 


_ “QueenBitch is asongina Velvet Underground 


andLouReed framework andit's about London, 


_ sometimes. 
_ ‘TheBewlay Brothers is another inaseriesina 


series of David Bowie confessions, Star Trekina 


_ leather jacket. 


“That's the album, I'm “David Bowie, andit's called 
Hunky Dory onRCA Records and Tapes.” 
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DAVID BOWIE 


a . 
Davidand Angie 
~e7 with19-year-old 
1 Freddie Burretti, 
ae clothes designer 
H spe andfaceofthe 
i , ArnoldCorns, 
Haddon Halll, "71 


[_ 
' te 


7 f 
-s 
f yy 
_— 4 a 
/ : Stardust”, “Velvet Goldmine” 
~ Eon ishtiecanen — (initially “She’s A Goldmine”) 


atHaddonHalland and “Moonage Daydream”. 
(inset) Mick Ronson, ‘ “Changes” and “Life On Mars?” 
Woody Woodmansey : 
(withnew wife June) followed. Bowie perfected covers 
and Trevor Bolder _ + of “It Ain’t Easy”, “Fill Your Heart” 
, F and “Amsterdam”, while other 
procured from a neighbour — anewinstrument for songs were discarded — officially 
Bowie to compose on, and key to the sound of er ? Fk unreleased until now — including 
“Changes” and “Life On Mars?” among others. * = uae “King Of The City” and “Miss 
Haddon Hall was like an island surrounded by green, a Peculiar”. But Bowie still wasn’t 
isolated by a driveway and huge garden. It backed on entirely sure where his future lay. 
to Beckenham Place Park, where, asa teenager, \ ~ . He wrote “Song For Bob Dylan” for George Underwood 
Bowie played baseball. and “Andy Warhol” for Dana Gillespie in the belief that he 

“The house was very theatrical and grand,” says ' y could make his friends into stars. When, on June 5, 1971, 
MacCormack. “That created a certain energy to the he took his new songs to the BBC for an In Concert session 
creativity, this huge staircase with balconies on each with John Peel - a recording that appears in Divine 
side — the ultimate staircase to descend or ascend. It Symmetry — Underwood, Gillespie and MacCormack 
was the perfect venue to have big ideas in. It counts, : b performed with him. It was, says MacCormack, “alla bit 
all that stuff, it counts.” \P Beckenham Arts Lab”. 

That vibe could get out of control, something that ~ “T remember David being very nervous until 
barely changed when David and Angie’s son, he started performing,” says Underwood. “His 
Duncan Zowie Haywood Jones, was born on May voice was quivering. We had been rehearsing 
30, 1971. Woodmansey recalls waking to the sight of at Haddon Hall, all of us, and Iremember 
a dozen naked women in the lobby. “Angie saw me and ; singing ‘...Bob Dylan’ and a verse of ‘It Ain’t Easy’ 
Mick staring and said, ‘Put your hard-ons away, they are all ’ with Geoff and Mark Pritchett. David had written 
lesbians,” he says. “They were friends of Angie, she’d invited “..Bob Dylan’ forme and Ididaversionina 
them over fora frolic. So we went into the kitchen to make some ’ studio. It’s like somebody doing a painting for 
toast. It was that sort of thing, while also being really creative.” iy , ~ you, it was a gift.” 

The constant presence of Ronson and Woodmansey — and OSs . Although some of the performers — most 
latterly bassist Trevor Bolder — as well as Angie’s support y a notably Dana Gillespie — rose to the challenge, 
provided a foundation for Bowie’s songwriting to flourish. . ¥ the overall “Bowie And Friends” experience 
Contemporary notebooks show that “Kooks”, “Bombers”, : was underwhelming. The same could be said for 
“Queen Bitch”, “Song For Bob Dylan”, “Eight-Line Poem” and another Bowie project, Arnold Corns, a band 
“Andy Warhol” were written alongside Ziggy-era songs “Lady : = : fronted by Freddie Burretti, who eventually 


~S 
a 
roar 
oe 
i 
o> 
ae 
raliT 
GO 
Oy) 
33 
> 
-O 
es 
OF 
bt 

aL 
2a 
ts 
=) 
DZ 
ag 
ae 
ta 
OF 
z= 
Oe 
[eXo) 
rg 
Lz 
O> 
OF 
nw 
28 
fui 
<= 
Ee 
LH 
PS 
nz 
nO 
wo 
=) 
ai 
LG 
Ou 
Ow 
O& 
aw 


96> UNCUT - JANUARY 2023 


“Wewere 

workaholics’: ° 

KenScottat 

themixin SS 

deskin1973 
“— 


designed Bowie’s clothes. 
Arnold Corns released 
“Moonage Daydream” 
as asingle in May1971. 
“Freddie was a very good- 
looking guy,” says Woody. 
“We were all pretty good- 
looking, but he was like an 
Adonis. David hadn’t quite 
stepped into that role of being 
alead singer, so he did these 
tracks with Freddie. But it was fucking awful. Freddie 
couldn’t sing a fucking note. So Bowie had to doit 
himself. I know that sounds a bit unreal, but Ithink he 
was really thinking, ‘I’m going to have to do this 
myself.’ Angie was pushing him. She helped 
take all the doubt out of his head. Then 
he got quite brave.” 
‘Ey  RITISH Grove Studios is 
| » locatedinan old dye 
works down a leafy road 
in Chiswick. Owned by Mark 
Knopfler, its clients have included 
The Rolling Stones, David Gilmour 
and The Last Shadow Puppets. One 
control room is dominated bya 
gargantuan Neve 88R console — 
fortunately, when he meets Uncut in March 2022, 
Hunky Dory producer Ken Scott is happy to give Uncut 
an introduction to its operation. Job done, we repair to 
asofa with a cup of tea to discuss Divine Symmetry. 

A week after the Peel In Concert session, Bowie 
started recording Hunky Dory at Trident studio in Soho 
with Scott. It was a career-defining experience for both 


“WITH 
‘CHANGES’, 
[FOUNDA 
| SAXPARTI’D 
. NEVER USED” 
KEN SCOTT 


men, who continued to work 
together on Bowie’s next 
three albums: Ziggy Stardust, 
Aladdin Sane and Pin Ups. 
For Divine Symmetry, Scott 
produced alternative mixes 
for six Hunky Dory songs plus 
“Bombers”, a track discarded 
in 1971 before the final mix. 
“Tt’s about giving a different 
view,” says Scott. “I didn’t like 
‘Bombers’ at the time, it didn’t work for me. It was 
almost comedic, almost back to the Deram album. But 
the new mix I have done has made me like it alot more. 
Often it’s a case of finding things we hadn’t used — or 
Ihadn’t used — in the original mix. With 
‘Changes’, I found asax part I’d never 
used. ‘Quicksand’ is an earlier take 
witha great vocal and ‘Fill Your 
Heart’ is just the piano and David. 
‘Song For Bob Dylan’ is another one 
— it’s the original recording, Ijust 
did it differently. I never liked that 
song before, but now I have mixed 
it again I like it so much more.” 
Before Hunky Dory, Scott worked 
as an engineer at Abbey Road, where 
he first encountered some of the arcane 
equipment now housed in British Grove. He left 
Abbey Road for Trident — where he engineered Bowie’s 
1969 self-titled album and The Man Who Sold The 
World. It’s a sign of how rapidly Bowie’s songwriting 
was evolving that Scott originally agreed to make his 
debut as producer on Hunky Dory imagining it would 
provide a relatively low-key introduction to the role. > 


YOU WON'T 
BE SORRY” 


DB co-producer Ken Scott 
on "Kooks", fatherhood 
and birthday emails 

— “|love Kooks’. It's 
soreal.| was often 
asked when David 
was clive whether 

Sac I'dconsider working 
’ fe withhim again if | 
4 was asked, andI'd 
r say yes but only 


onavery specific 
album. Both David andl, as were alot 
of people in this industry, we weren't 
particularly great fathers. We were 
workaholics and didn't see our kids 
that much. | know that David, as did, 
regretted thatlater in life. The album 
| wouldlike to have done, because 
wehadmovedonso far andrealised 
our mistakes, is an album along the 
lines of Kooks’, maybe akids' album, 
because we hadbothlearntsomuch. 

“Kooks ‘is the love of Duncan[Jones] 
thathe never really showed when 
Duncan was growing up. Itsaysit 
all.It'show he felt at the moment of 
birth.He didn't really follow through 
onthat. We were too busy trying to 
keep our children fed andour wivesin 
jewellery. Wedidn'treally talk about 
this as we were out of contact for a 
longtime because of lawsuits. Then 
one day! was working on aDuran 
Duranalbum. They hadrecorded 
Five Years’ and wanted to get David 
tosingbackgroundvocals.| came 
home fromthe studio, andthe 
answering machine was flashing and 
itwas David calling. That started us 
communicating again. 
“lalways emailed him on his 

birthday, usually toremind him 
that he was four months older than 
myself. He alwaysresponded very 
quickly except thatlast time -| 
emailed and didn't hear back. We 
went tobed thatnight and the house 
phone went off at around 6am. It kept 
ringing, so finally we answeredit. And 
that was it, David had died.” 
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DAVID BOWIE 


“I was at a point in my career when I wanted a bit 
more artistic control,” recalls Scott. “I thought David 
was anextremely nice guy witha certain amount 
of talent, but I didn’t think he’d ever be asuperstar. 

I thought Icould make mistakes in asecure 


ite 
environment. It wasn’t too much later that David, Angie ey a %), 
and his publisher Bob Grace came over to my house and 25 -< 


we were going over demos, when I realised I’d dropped 
myself in it because he was a hell of alot more talented 
than I’d ever given him credit for.” 

Some of those demos appear on Divine Symmetry, 
including previously unreleased versions of “Queen 
Bitch”, “Kooks” and “Life On Mars?” witha tentative 
Bowie on his new piano. These demos illustrate how fully 
developed the songs were before the sessions began, with 
Bowie perfecting arrangements with Ronson at Haddon 
Hall—a significant difference, Woodmansey says, from the 
more haphazard The Man Who Sold The World sessions. At 
this point, Bowie didn’t have a record deal, so BOWPROMO 
—a12” featuring early Trident recordings now included on 
Divine Symmetry — was circulated to labels, including RCA, 
who signed Bowie on September 9, 1971. 

Two further live sets on Divine Symmetry highlight how 
much more assured Bowie became during that summer. 
Oneis asparkling BBC session from September 21 with 
Bob Harris as host, featuring Bowie and Ronson 
performing six songs from Hunky Dory along with 
“Amsterdam”. “Andy Warhol” is reclaimed as a Bowie 
song from Dana Gillespie, along with “Oh! You Pretty 
Things”, which Peter Noone had released as a single in 
April. Bowie was taking back what was his. It’s followed by 
a full band show from the Friars Club in 
Aylesbury, during which Bowie audibly *PutyeucHinsictemy 
grows in confidence, responding toan show Bowiewith 
audience that wentinexpectingtohear  (gtiitlWAUTAlelills 

: . : singer DanaGillespie, 
a quirky folk singer and witnessed May 17,1971 
instead the birth ofa rock star. 

“Tt’s an incredible journey,” says Tris 
Penna, who helped restore the tapes at 
AIR. “It starts with high campery but 
by the end he’s done ‘Waiting For The 
Man’ and the crowd love it and you 
can almost hear him thinking, ‘Waita 
minute, ifI can pretend Iam arock star 
it might just work...’ You can hear him 
going through the gears.” 


aterial for each project comes 
from the Bowie estate through 
Warner Music and thena 


team — in this case including Penna 
and Mark Adams, who runs the 

Bowie website — sift through the tapes, 
deciding the story they’re seeking 

to tell. Those involved all knew and 
worked with Bowie; all are guided 

by a desire to only release material 
they think Bowie would be happy to 
hear himself. 

Until the V&A exhibition in 2013, 
few people were aware of quite how 
much material Bowie had amassed 
over the decades, everything from 
cocaine spoons to sketches of 1960s 
band logos. While neither George 
Underwood nor Geoff MacCormack 
had any idea their old friend was 
putting stuff aside, Woodmansey 
noticed Bowie would always keep his 
notepads no matter what distractions 
took place at Haddon Hall. 
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“IT’S AS IF 
HE WAS SEEING 
HIMSELF IN 
THE THIRD 
PERSON” 

TRIS PENNA 


Penna — who owns the fabled K.West sign from 
the Ziggy album cover — believes that a more 
comprehensive legacy-building project beganin 
the late 1970s, when Bowie returned to Europe after 
his whirlwind success in America. “That’s when he 
started to collate this stuff and put it on reels,” he 
says. “A lot of these things are on reels with very little 
information other than a song title and a date, but even 
the dates can be wrong. Bowie was astute at keeping what 
he wanted to keep. He was obsessive about other artists 
and it was at this point that he began to create a persona 
he could become equally obsessive about. It’s almost 
as if he was seeing himselfin the third person. This was 
the start of that, and it’s also the start of him documenting 
stuffin this way.” 

The tapes for Divine Symmetry came from a variety of 
sources, including Penna’s own copy of BOWPROMO. Not 
everything is included. For instance, the Live Friars 
version of “Queen Bitch” was elided because of poor 
performance — Bowie forgot the words — and poor audio 
quality. But Penna is comfortable releasing songs like the 
previously unheard “King Of The City” or a demo of “Right 


On Mother”, later recorded by Nooneas a B-side. 


“If he didn’t want a song to survive he’d have destroyed 
it,” says Penna. “Bowie was an artist and a businessman; 
he was very astute and if he didn’t like something he’d 

| have got rid. There are also lots of fragments and partial 
ideas that will never see the light of day, halfa song you 
already know. He certainly kept things that were of use to 

him and ofinterest, for sure, and ifan artist keeps things, 

there is usually a reason for that.” > 


id p) 


Previouslyunreleased Bowie 
confessional 

“There hasbeenso 
much speculation about Tired Of 
My Life’. Itlater became a track on 
ScaryMonsters - some of the lyrics 
andmelody became ‘Up The Hill 
Backwards'’.| thinkit was written 
towards the end of 1970 ashe 
became half apop star andlooked 
around himself and wondered 
wherehereally was. Usually, when 
he writes abouthimself, it's slightly 
detached. Thisis one of the handful 
where heis very personal about 
himself and the state of his mind.” 


Previouslyunreleased song with 
soulfeel 

“Like ‘Tired Of My Life’, 
this could have been on Diamond 
Dogsor Young Americans. It doesn't 
fit with Hunky Dory or Ziggy. | think 
he was writing for others, butl have 
found norecord of himsending 
this to anybody andit wasin one 
of his initial song|lists for Hunky 
Dory. Itis a fabulous song, sol can't 
quite believe that he didn't use it 
insome shape or formlater. It's 
slightly soulful, areally good thing to 
release, and! wouldn'tbe surprised 
ifsomebody coversit.” 


Earliest recording of anyHunky Dory 
song frompromotionaltour 

“This was recordedin 
February 1971. It'salmostidentical 
-note for note, word for word;I think 
there's one word that's changed 
- tothe onerecordedin June’71. 
Wealsoincludeda very goodearly 
vocal version from Trident. It's 
unusual to have two vocals by David 
Bowie ashe usually just did the one, 
but that brings something else to the 
song. It's not a final vocal butit could 
have been, abitmore laidback anda 
different take ona very pivotalsong.” 
"AMSTERDAM" 
One of severalversions - the other 
worthnotingis an excellent earlymix 
onDisc 4 

“There was, | believe, 
arunning order for Hunky Dory at 
one point where David wanted 
toput’'Amsterdam on there, but! 
don'tremember ever regardingit 
as one of the tracks for the album. 
Davidmay have consideredit for 
the album, but not for very long. He 


Promoting The 
Man WhoSold 
The Worldat 
lawyerPaul 
Figen’sLA house, 
January 1971 


=: 
‘| 
» 
ia \ 
Influences and 
collaborators 


. JacquesBrel... 
i 


didtwo Jacques 
Brelsongs - ‘Port 

Of Amsterdam’ 

and ‘My Death’ 
-which were 
brilliant as 

they showed 
David's talent 

as avocalist 

and aperformer.He 
performed them totally 
onhis own andit was 
amazing every time. 
lwish!I did aproper 
recording of ‘My Death’, 
but! don't think it was 
ever done in the studio.” 


Alsoknownasa 


song for George 
Underwood until 
reclaimed byBowie 


“lwas abigDylan 
fan.David got 
Freewheelin’ 
whenhe worked 
at the advertising 
agency anda 
chapintroducedhim to Dobells, the 
recordshopon Charing Cross Road 
that had alot of Americanimports. 
David played me the album and that 
was the first time |heard Bob Dylan. 
He said| should sing this without 
using an American accent, but| 
endedup sounding abit like Dylan. 
Icouldn't stop myself. My [studio] 
version didn't get released, but! was 
happy!I'dhadachancetosingit." 


\ITING FOR THEMAN" 


Finale of gig that marked the birth of 
the Spiders FromMars 


“Live 
Friars was the first time 
we really took Hunky 
Doryontothestage. The 
seedy music of artists like 
LouReed wasn't 
really aroundin 
England. We liked 
American music 
but we didn'tlike 
the approach. We 
thought English 
musicians could do 
that withabit more 
class. That was part 
of our approach - 
better musicians, 
better sound, 
better production.” 


BOWPROMOversion 
with alternative vocal 
“The 

BOWPROMO was 
about Gem trying to 
get Bowie arecord 
deal. It was essentially 
the first tracksrecorded 
at the Hunky Dory 
sessions and the 
differences are minor 
except 'Eight-Line Poem’, whichhas 
adifferentlead vocal. The others are 
more about the mix and the speed, 
minor things. A fan might notice the 
difference, but thisis the first time 
they have beenreleased digitally.” 


Ronnolets fly whenaphone goes off 
“This is the same mix 

but with one slight difference. We 

finally got this take andit was brilliant 

-it was the one-butlhadtostop 

it because there was a telephone 


—s i 


ringingin the bathroom that was 
pickedup by thepiano mic.Ronno 
started swearing like mad. We went 
back to the beginning of the tape 
and started again. We then did 
Ronno’s string arrangement and at 
the very end, as they were sustaining, 
we suddenly heard this piano come 
backin, the phone ringing andRonno 
cursing -it was stillonthe tape from 
the previous recording. We wanted 
tokeep thatin, butintheremote 
possibility that the BBC ever played 
it, |had to fade it out quickly. But| 
loved that ending and now the fans 
canhear the full thing.” 


Alternative mix of joyful side 
two opener, focusingon Bowie 
and Wakeman 

“When | pulled up the 
multi-track it was just the piano 
and David. There's anintimacy 
there that when you bringin the 
other instruments disappears and 
becomes arecording. With this 
version it's like being in the room with 
them, sol did this mixjust with Rick 
onpiano and David andhis sax part.” 


Alternative version of the finalsong 
written andrecorded for HunkyDory 
“That was thelast 
track werecorded. David came 
running into the controlroom tosay 
we had torecord anew songhe'd 
just written. This was around the 
time America was going into ‘Paul 
is dead’ andDavidsaid to pay no 
attention to the words, he‘d written 
them for the Americanmarketto 
see what they would readinto them. 
Ihaveheardsomany stories about 
what ‘The Bewlay Brothers’ was 
about, and| know David wouldhave 
said to every one of them: That's 
right, well done!” 
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DAVID BOWIE 


“Soonyou'll grow": 
theBowiesin 
Beckenham with 
newarrivalZowie 
Bowie/Duncan 
Jones; (inset) one 
of DB'snotebooks 


Almost as important as the music are the notebooks, which 


Penna spent weeks poring over to produce a definitive 
account of the Hunky Dory sessions. That was how he 
discovered when almost every track was recorded 
and that “Amsterdam” nearly made it to the final 
selection, identified as the album finale until the 

late arrival of “The Bewlay Brothers”. Relevant 

pages from these notebooks are reproduced in the 
box. There are lyrics, chord charts, sketches of 
costume ideas, numerous track lists and notes of 
what needed to be done to complete each song. 
Bowie diligently totted up studio time and expenses, 
including loans to bandmates. It presents a picture 
of aman taking control as the future, at last, comes 
into focus. 


A SKBowie’s friends when they realised Bowie 

/\ had achieved greatness with Hunky Dory, and 

L MAthey point to “Life On Mars?”. Even Woodmansey 
couldn’t quite believe what they’d accomplished. “It 

felt like a cut above everything else,” he says. “We first 
heard it with him plonking away on the piano that 

was a little out of tune, so it obviously didn’t have the 
grandeur it later had, but you heard those lyrics — 
‘Mickey Mouse has grownup acow’ — andit was, 

‘Whoa, fuck that’s good.’ Then he told Rick [Wakeman] to 


. 
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treat it like a classical piece and Ronno figured outa 
string arrangement. Ken called us up to say he’d 
finished mixing and we went up to Trident and 
listened to it, all sat in a line. I was, ‘Holy shit!’ It’s the 
first time I forgot I was playing ona song. I actually 
asked if it was us. But I wondered ifit went too far. 
There was nothing around like that. It took time for the 
culture to catch up with what we were doing.” 

Woodmansey’s recollection highlights something 
Ken Scott says at British Grove Studios — that part of 
Hunky Dory’s success came from Bowie’s ability to 
pick a team, something he would do time after time 
for different projects from this moment forward. 

Then there was Scott himself, a very different, 

less intrusive producer to Tony Visconti. Scott’s 
engineering background meant he trusted talent 
and focused on the sound. In turn, Bowie trusted 
them and that faith was rewarded, allowing the real 
David Bowie to emerge. You can hear it in the voice: 
as Penna notes, it’s the first time Bowie really sounds 
like himself. 

Hunky Dory was released in December 1971 to rave 
reviews — the first of Bowie’s career — but didn’t sell 
particularly well. The sole single, “Changes”, got 
considerable airplay but failed to chart. It didn’t 
matter. Bowie, Bolder, Ronson, Woodmansey had 
already recorded most of the follow-up, working on 
aset of loosely themed songs written in parallel with 
Hunky Dory. So did Bowie already conceive of Ziggy 
Stardust as a separate project? 

“He’s absolutely creating Ziggy alongside this asa 
parallel album,” says Penna. “He’s found the band, 
he’s got the songs, he’s got the record deal, he must 
have known he was going to get good reviews... 
Thestars are aligned. He wrote songs like ‘Lady 

Stardust’ in April 1971, long before he wrote ‘Life On 

Mars?’ and ‘Changes’. Hunky Dory is his songbook. 

Each album would become like a collection or 
exhibition by a painter as Bowie learnt to theme 
things with acharacter, but Hunky Dory features 
a lot of characters, none of which are him. It’s his 
definitive songwriting record. Each songis likea 
mini mission statement... When he applied himself 
to himself, he was the best. He did that on Hunky 
Dory and he did that on Blackstar and on many 
others in between.” 
For Woodmansey, Hunky Dory brings backa 
flood of memories, from japes at Haddon Hall to 
watching Ronson conduct a BBC orchestra at Trident 
for “Life On Mars?”. But above all, it’s the realisation 
that his skinny mate from Bromley who liked folk 
and mime was about to transform into an 
international superstar. Divine Symmetry is the 
sound of a door opening — he’s closer to the Golden 
Dawn than ever before. 

“Running alongside Hunky Dory was this 
determination to show people that he could write,” he 
says. “It kind of clicked. He knew how to write a hit; 
nota pop hit, but he knew what elements a song 
needed to have. He’d call youin and play it, andit was 
all good but all very different, with this Bowie edge. 

“Tt was hip; nobody else would have written it or 
sang it like that. This is his songwriter album. These 
were classy songs and we approached it ina very 
musical way. Hunky Dory comes up as the classic 
Bowie album and I probably think the same. It doesn’t 
seem to date. The songs are so good, they float down 
the timestream.” © 


Divine Symmetry is released on November 25 
by Rhino 
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MATTHEW BECKER 


02 Arena, London, October 14 


RYAN Ferry arches an 

eyebrow and stares us 

down, as Roxy Music 

tear into “Re-Make/ 

Re-Model”. Gold lamé, 

green eyeshadow... this 

is undoubtedly how 
you start offthe final date ofa 5o0th- 
anniversary tour. And, yes, grudgingly, 
while it’s true that this version of Bryan 
Ferry (like the fleeting appearance of Brian 
Eno) is only here via the show’s substantial 
audio-visual package, it does tell you 
plenty about how Roxy Music feel about 
Roxy Music these days. 

Their guidance would seem to be for 
us not to think of the people on stage as 
young men who have become older. It’s 
more to consider them in art-school terms: 
that this is simply a new edition ofa classic 
work. There are some updated elements, 
but the essential features remain the 
same. Bryan Ferry’s great inspiration Bob 
Dylan has made an ethos out of “don’t look 
back”. Ferry himself, however, is all about 
the do-over. 

Over the last 50 years this has entailed 
him covering Roxy songs on his solo 
albums. This year it means tweaks to the 
catalogue via half-speed vinyl remasters, 
acollection oflyrics, anda vaguely 
exclusive world tour: large venues, but 
amere dozen dates. Given the age of the 
participants — Ferry is 77 now — the event 
has the air ofa last dance at the end ofa 
heady evening. It’s avery Roxy Music kind 
of feeling. 
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Still, the mood in the room is not wistful 
but celebratory. Some here are honouring 
the band’s image, others digging in for 
the music — and both are rewarded. Bryan 
Ferry has worked hard on the visual 
element of the performance, and it shows. 
Rather than the conventional big TV on 
which we see an artist perspiring, our view 
of Roxy Music is refracted across a three- 
screen deck, one stacked behind the other. 
On these surfaces, images and film of 
Roxy past sit side by side with their classic 
iconography and present live performance 
—an entertaining juxtaposition, like some 
updated Richard Hamilton collage. 

In the room, it all speaks to the enduring 
tightness and hugeness of Roxy’s concept 
and also to the innovation of Ferry the 
individual. Rather than asking you to pick 
sides in a received argument between 
the band’s glam 1970s (aspirational, 
art-school, good) and the years 1979-1982 
(affluent, pleated trousers, bad), it feels 
as ifheis trying a third way: anew 
narrative which proposes a Roxy for 2022, 
all about continuity. 

Ferry himself, though the architect of 
the whole deal, is entertainingly humble 
about his position in the scheme of things. 
At one point, he addresses the audience as 
if we, all 20,000 of us, might just be mildly 
curious walk-ins. “I hope you enjoy our 
setlist...” he says, a still unconventional, 
still vaguely uncomfortable frontman, 
gesturing vaguely about the place, “...from 
across all the albums we’ve made.” 

Abundantly, from “Ladytron” to “Oh 


BryanFerry: 
back tothe first 
LP witha flourish 


\ 


Rock goes to 
collage:Roxy 
andentertaining 
visuals atthe O2 
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SETLIST 


Re-Make/ 
Re-Model 


Out Of The Blue 
TheBogusMan 
Ladytron 
While My Heart 
Is Still Beating 
Oh Yeah 

If There ls 
Something 
InEvery Dream 
Home A 
Heartache 
Tara 

TheMain Thing 
My Only Love 
To Turn YouOn 
Dance Away 
More Than This 
Avalon 

Love ls The Drug 
Editions Of You 
Virginia Plain 
Jealous Guy 
Do The Strand 


| Yeah” and beyond, we do. Roxy’s former 


EG management cohorts King Crimson 
have talked about their recent live shows 
asa “completion” and that might also 

be applicable to a degree here. At the 
show you are encouraged to hear Roxy’s 
catalogue not as a game of two halves, but 
asa harmonious resolution. 

There’s a linking theme of colour on the 
screens, as golds and greens becomea 
deep ocean blue during the later material, 
but it’s in the playing and the sequencing 
of the music where the intention reveals 
itself. Roxy have superb songs, but their 
best moments come from their musical 
departures — say, the Hawkwindy 
kosmische that develops in “Out Of The 
Blue”; orin the creepy, Genesis-like “The 
Bogus Man”. 

These moments, at which Andy Mackay’s 
medieval sax lines and Phil Manzanera’s 
guitar begin to blend with each other, are 
when it all really starts to happen. During 
“If There Is Something” (“written,” says 
Ferry, “in the bloom of youth, asit were”), 
where a whole sequence of these noodling 
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nt | 
The event has 
the air ofa last 
dance at the 
end ofa heady 
evening 


sections is stacked end on end, 
Ferry is beaming hugely. It’s as if, 
for him, these bits — spooky, proggy, 
cinematic — are what it’s all about. 
Manzanera radiates great skills 
and much bonhomie, while Paul 
Thompson, absent in 2011, is back 
and hitting hard. Yet it’s Mackay, 
recognisably himself but possibly a 
bit less nippy than the other original 
members, who is worked pretty hard 
to achieve continuity. While Ferry 
and Manzanera disappear offstage 
for a rest after “In Every Dream 


Home A Heartache”, Mackay bridges For Ferry, the curator ofthismajor | andhighart(“DoThe Strand”, 
the time lapse into the 1980s withthe | retrospective, it has clearly been 1972), and a feeling that it couldn’t 
instrumental “Tara”. about delivering the best possible have gone much better. This didn’t 

Perhaps the music that follows version of the band’s many selves, recreate what Roxy were, or ponder 
registers more subtly on the in the person of their current what they might have been. More 
seismograph, but the same tricksy one. When the band leave us, it’s interestingly, it celebrated what 
musical relationships are there. with ajuxtaposition of eras: peak the band are now.® 
They could have done this setlistany | accessibility (“Jealous Guy”, 1981) JOHNROBINSON 
number of different ways — “To Turn 
You On” appears but “Take A Chance 
With Me” does not — but clearly GL ae 

: withManzanera 

choices have been made to createa (left) andMckay 
misty foreground which will show 
the more subtle peaks of the later ' 
material in greater relief. 

Few though the audience 
interactions are — Ferry introduces 
the backing singers, who include 
Fonzi Thornton, who was there for 
Avalon in 1982, and Phebe Edwards, 
who wasn’t born then but still hits ; . 
the super-high note on “Avalon” 7. A, e i 
itself — you feel completely engaged, ; "e 
in the grip ofa performance, but Bs oA ‘ 
also of something thoughtful and : 
even cerebral. 
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Don DeLillo’s 

1985 novel 

about a death- 

obsessed, 

imposter 

syndrome- 
suffering academic, and his family’s 
adventures through the hypermediated 
high noon of the Reaganite 1980s, is the 
best entry point into the great author’s 
extended universe. It’s the book where 
DeLillo’s themes of conspiracy, mortality 
and waste are most leavened by his morbid, 
mordant humour. But it’s also his most 
domestic novel. So on the face of it Noah 
Baumbach, with his feel for fucked-up 
families and the absurdities of academia, 
is the perfect director to bring the book to 
the screen. 

But White Noise the film isn’t quite a 
triumph on the level of Paul Anderson’s 
Inherent Vice. It’s largely a problem of tone. 
Baumbach shoots the Midwest campus 
town ina golden, Spielbergian light (and 
the toxic cloud that threatens it with 
Spielbergian awe), while the domestic 
interiors feel like some ’80s Family Ties- 
style sitcom. But the naturalistic, nostalgic 
vibe jars with DeLillo’s dialogue, whichis 
as stylised as restoration comedy. Adam 
Driver, as Hitler Studies prof Jack Gladney, 
has a ball with some of the obvious set 
pieces (a two-hander with Don Cheadle 
as they lecture students on the parallels 
between Hitler and Elvis, the madness of 
crowds and the fatality of fame, is a delirious 
tour de force), but Greta Gerwig as his wife 
Babette seems uncharacteristically unsure 
with dialogue that’s less mumblecore, more 
Intro to PoMo 101. 

The closing credit sequence, featuring a 
new song from hardcore DeLillo nut James 
Murphy, sees the film ascend into a kind 
of absurdist musical and you feel like the 


il Directedby 
Noah 
‘ Baumbach 

t Starring Adam 
Driver, Greta 
Gerwig, Don 
Cheadle 
Opens 
November 25 
Cert Tobe 
confirmed 


7/10 
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White Noise: (I-r) 
GretaGerwig, May 
Nivola, AdamDriver, 
SamuelNivolaand 
Raffey Cassidy 


The film writer David Thomson 
once essayed the idea of “films where 
nothing happens” — he proposed Meet Me 
In St Louis as the exemplar — jeux d’esprit 
which blithely sidestep the havoc and 
catastrophe of Hollywood plot. Charlotte 
Wells’ artful, elliptical, devastatingly 
moving Aftersunis a sublime addition to 
the genre. 

Eleven-year-old Sophie is on a package 
holiday in Turkey sometime in the mid-’90s 
(the radio plays Catatonia, All Saints) with 
her dad (Paul Mescal), who is separated 
from her mother. They splash around in the 
pool of their construction site hotel, take 
part in awkward karaoke, have mud baths 
and think about buying rugs. You expect 
this tender, fleeting idyll to be suddenly 
shattered — will Sophie get into trouble with 
some older kids at the hotel? Will she begin 


whole movie might have benefitted from a 
more stylised treatment — a Wes Anderson 
black comedy of ideas or screwball 
Cronenberg. But it also makes you regret 
the loss of The Corrections, the Jonathan 
Franzen adaptation for which Baumbach 
seemed ideally suited, but which never 
made it beyond an HBO pilot. 


ee REVIEWEDTHISMONTH 
Directed by Directedby ail 
Charlotte Alexandre O Directedby 
Wells Directedby Philippe ChoiKa Yan, 
Starring Paul Bianca Stigter StarringKaryn LeeHiuLing 
Mescal, Starring Kusama, John HONG KUN Opens 
Frankie Corio, Helena Waters, David cil) Un Fine November 22 
Celia Bonham Lowery, Cert Tobe 
Rowlson-Hall Carter (voice) Rodney confirmed 
Opens Glennkurtz, Ascher, Amy 8/10 
November 18 Moszek Nicholson 
Cert Tobe Tuchendler Opens 
confirmed Opens December 2 
9/10 December 2 Cert Tobe 

Cert Tobe confirmed 

confirmed 6/10 

8/10 


some fledgling Rohmer-esque romance? Will 
her dad go recklessly off the rails? 

The film hints at these possibilities, but they 
never quite transpire. Instead Wells captures 
the curious gaze ofa young girl teetering on the 
diving board of teenagerhood, treasuring the 
aimless days with her shyly enigmatic dad. 

One shot lingers on his bedside table and among 
the books on meditation and tai chi, there’s 

the collected writings of Margaret Tait, the 
magically lyrical and pioneering Scottish film 
poet, whose practice has evidently inspired 
Wells’ own reveries — the dreamy paragliders, 
the reflections of aswimming pools, the fabric 
ofasummer dress... 

Aspecial word, ina film full of delights, for the 
sound design, and in particular the climactic 
scene where Wells quite casually takes Leos 
Carax’s crown for the greatest ever use ofa 
David Bowie song ina film. 


In the 
summer of 1938, American businessman David 
Kurz took a tour of Europe with his wife and 
three friends. In addition to the standard visits 
to London, Paris and Rome, the party visited the 
predominantly Jewish Polish town of Nasielsk, 
where David had been born before emigrating in 
the 1890s. He took with him a then novel 16mm 
Kodachrome film camera. 

A reel of Kurtz’s film of Nasielsk lay forgotten, 
slowly warping and crazing in a Florida attic 
before it was discovered and painstakingly 
restored by Kurtz’s grandson, Glenn. The 
surviving three minutes give us a fascinating, 
almost unbearably poignant window into the 


past, anda town and community about to be 
obliterated in the Holocaust. 

For astory largely about archival restoration, 
this is a thrilling investigation. Stigter and Kurtz 
scrutinise the reel like it was the Zapruder film 
or the Rosetta Stone — running itin slo-mo, 
backwards and forwards, peering deep into the 
grain of history to make out shop front names, the 
fabric of dresses, long-forgotten faces. Incredibly 
they locate Maurice Chandler, now a chuckling 
Florida retiree, then Moszek Tuchendler, the 
12-year-old chubby-cheeked boy jostling in the 
front row of the crowd attracted by an American 
tourist with his movie camera. The filmmakers 
identify 150 fleeting faces in the three minutes of 
film. Almost all of them died in the Holocaust. 
Three Minutes does exemplary work in making 
their lost world feel briefly, wondrously alive. 


“There is not a day that goes by 
that I don’t think about The Wizard Of Oz,” said 
David Lynchina Q&A session after a screening 
of Mulholland Drive back in 2001. “It is a film that 
has caused people to dream now for decades.” 
For his latest speculative film essay, Alexandre 
O Philippe, best know for 78/52, his granular 
examination of Psycho’s shower scene, takes 
the idea and runs — is The Wizard Of Ozin fact 
Lynch’s own primal, founding myth, viewed in 
some childhood reverie and now informing films 
as diverse as Blue Velvet and The Straight Story? 

Philippe assembles filmmakers including 
John Waters — who reminisces fondly on his and 
Lynch’s rise through the midnight-movie circuit 
—and Green Knight director David Lowery, who 
ponders Ozas a fable of entering adulthood — to 
contribute chapters that are fond, suggestive, but 
often rambling and repetitive. Best of the bunch 
is Girlfight director Karyn Kusama, who once 
served Lynch coffee as a waitress, and locates the 
heart of Lynchian delirium in the lipsynching 
moments that recur throughout his films, as 
acompulsive attempt to recapture the velvet- 
curtain thrill of Garland stepping into Oz. 


Backin 2019, 
as the global polycrisis was gathering, you 
might have been dimly aware of the Hong Kong 
protests that sparked in response to the Chinese 
government’s Extradition Bill as one more item 
on the increasingly terrifying evening news. City 
On Fire takes you into the personal stories of the 
protestors and gives you an inspiring, disturbing 
and heartbreaking insight into ordinary lives 
radicalised into incredible bravery. 

Shot by a network of Hong Kong filmmakers, 
the film follows four protestors — a third-year law 
student turned activist, a young dad, and most 
powerfully a teenage couple, AJ and Jennie in 
their homes, their workplaces, their colleges and 
on the frontline. You’re struck by the incidental 
details — the Doraemon hats and mascots, the 
Adidas trainers, the MacBooks — that seem 
surreal in the context of tear gas and water 
cannons. And also by the solidarity of everyday 
citizens — “parent cars” cruise the barricades, 
looking to ferry protestors to safety. It’s hardly 
aspoiler to say that the protests end in defeat: 
protestors are jailed or forced to flee the country. 
But the spirit of the protests, and the demand for 
democracy, doesn’t seem diminished. Despite 
the water cannons, the fire hasn’t gone out.® 
STEPHEN TROUSSE 
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ALSO OUT... 


RELEASED NOVEMBER 18 

Ralph Fiennes plays Chef Slowik, 
amolecular gastronaut witha 
sadistic streak, inasavage satire on 
the world of haute cuisine, directed 
by Succession's Mark Mylod. 


RELEASED NOVEMBER 18 

A fever dream of sexual awakening 
intherepressively Catholic Costa 
Ricancountryside, Clara Sola 

is astunning debut by director 
Nathalie Alvarez Mesén. 


RELEASED NOVEMBER 18 
Originally commissioned by the 
BBC asaseries of shorts curated 
by Derry Girls creator LisaMcGee, 
these seven monologues geta 
richly deserved theatrical release; 
worthit for Peter Mullan's 
performancein The Taking 

Of Balgrayhill Street alone. 


RELEASED NOVEMBER 18 

Anne Hathaway and Jeremy 
Strong star in director-writer 
James Gray's sombre coming-of- 
age memoir, tackling privilege, 
racism and the corruption of the 
American Dreamin 1980s Queens. 


RELEASED NOVEMBER 25 

Atimely release, as the Harvey 
Weinstein trial continues, for 
anew film starring Carey Mulligan 
and Zoe Kazan based on Jodi 
Kantor andMegan Twohey's 
excoriating book detailing the 
mogul's (alleged) career of 
sexualharrassment. 


RELEASED DECEMBER2 

Kevin Kopacka's haunted castleis 
astylish andlurid meta-cinematic 
homage to the grand-guignol 
days of 1970s Euro-horror, sure to 
appeal to fans of Peter Strickland. 
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Lone Star Groover: 

Doug Sahnin 1973 

and(inset topright) ij 
asanunconventional 

young fiddleplayer 

and(bottomright 

withDrJohnin1978 ; 


yey DURING the 
fd oY bil \ . " 

“eS campaign to 
reissue Joe Nick 
Patoski’s 2005 
documentary 
about Doug 
Sahm, the project 
was sold on the 
basis that the San Antonio-born 
musician was an unsung hero of 
Texas music, whichis curious given 
the calibre of musicians who testify 
to his talent. Thereis Bob Dylan, an 
early supporter of Sahm’s Texan 
“British Invasion” group The Sir 
Douglas Quintet who also guested 
on 1973's Doug Sahm and Band, 
recorded at Jerry Wexler’s behest 
for the progressive country arm of 
Atlantic Records. Ofthe project, 
Dylan reportedly said: “You know, 
I’ve done the word trip. [wanna do 
the music trip.” Or, there is Dr John, 
who praises Sahm’s “wide open” 
spirit. Billy Gibbons of ZZ Top makes a 
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cultural observation, saying Sahm’s 
audience, or perhaps his musical 
style, “was hippies making friends 
with rednecks”. And, if you watch to 
the end credits, Jeff Tweedy makes 
an appearance: “Listen tothe records 
and it’s obvious that he [Sahm] was 
incapable of following anyone else’s 
plan for him,” Tweedy says. 

Sahm guested on Uncle Tupelo’s 
cover of his song “Give Back The Key 
To My Heart”. Looking backwards, 

a Texan squint through the prism 
ofalternative country is probably 
the most useful way to approach 

his music. As wellas the single- 
mindedness implied by Tweedy, 
Sahm was blessed with a sense of 
musical curiosity which roamed 
beyond outlaw-tinged hard country, 
while never quite discarding it. A 
child prodigy in western swing before 
the birth of rock’n’roll, he was raised 
close toa black club where he could 
stand ona box and watch T-Bone 


Walker. “Ijust come up diggin’ all 
kinds of music,” Sahm says. He 
tookstrides in many directions, 
leaning towards Stones-style R&B, 
conjunto, garage rock. Hehada 
deep understanding of jazz. And, 
following a marijuana bust in Corpus 
Cristi which might have jailed him 
for a decade — his parents mortgaged 
their house to secure his freedom — 
Sahm turned westward, embracing 
the hippie lifestyle from his house on 
ahilltop in Salinas, California. 
Sahm’s son Shawn explains this 
restless musical energy as being 
about “the groove”, astate of 
mind which comes with a dash of 
selfishness. It doesn’t always infer 
success; in California, his hippie 
dalliance leads to marital problems 
when the family home plays host to 
freaks with Cheerios in their beards. 
In the Austin scene, Sahm falls into 
the shadow of Willie Nelson. When 
his music drops out of fashion in the 
US, Sahm relocates to Scandinavia, 
recording songs such as “Nowhere 
Like Norway” and “Bavarian Baby”, 
though European audiences might 
have preferred to hear him sing 
about Texas. He relocates, isolated, 
to Vancouver Island. And, finally, 
in the 1990s, he puts the pieces 
together in the Tex-Mex supergroup, 
the Texas Tornados, with Quintet 
keyboardist Augie Meyers, Freddy 
Fender and Flaco Jiménez. “I told 
Doug, be real,” Meyers says. That, of 
course, was always Sahm’s plan. 


STREAMING 


§ Director 

Danny Cohen’s 
impressionistic 
documentary is 
based on audio 
diary entries kept 
by Courtney Barnett 
over a period of 

= three years, mixed 
with 16mm footage of the singer, 
mostly alone, as she inhabits the 
lonely spaces of the touring musician. 
For the first 50 minutes, the singer 
burrows into self-doubt, ultimately 
getting bored ofthe sound of her 

own voice. A respite arrives when 

she embarks on asolo tour and finds 
comfortin her power as a performer. 
ALASTAIRMcKAY 


APPLETV+ 


Armstrong could 
sustain a10-part 
series, so it’s 
astonishing how 
much director 
Sacha Jenkins fits 
into this vibrant 
106-minute film, 
on his life, music, 
and wider meaning. A main theme 
becomes how, since the Civil 
Rights era, many wrote him offas 
asubmissive figure, pandering to 
white audiences. But contributors 
including Wynton Marsalis explain 
why and how their appreciation 

of his role in the struggle, not to 
mention his revolutionary playing, 
deepened and evolved. Jenkins 
illustrates by digging deep into 
Armstrong’s private archive of 


L 
Armstrong's 


writing and recording. 
DAMIENLOVE 
SHOWTIME 
NOTHING Though it lacks 
COMPARES  SinéadO’Connor’s 


vr we biggest hit due 
= to the Prince 
— Estate’s objections, 


Ve ow 
ba Nothing Compares 
a Le feels remarkably 
complete and 
al oP cogent asa look 


at the early chapters ofits subject’s 
tumultuous history. The film’s 
sympathetic take on O’Connor as 

a young woman immersed in past 
trauma makes it painful to witness 
the scorn she attracted even before 
the photo-ripping. Hindsight has 
been similarly kind to O’Connor for 
her disregard for gender norms and 
refusal to be anyone but herself. 
JASONANDERSON 
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BOBDYLAN 
SIMON & SCHUSTER, £35 
10/10 


BONO 
CORNERSTONE, £25 
8/10 


MARGO PRICE 
UNIVERSITY OF TEXAS 
PRESS, £21 

7/10 


RICHARDKOLODA 


JAWBONE, £15 
7/10 


Dylan: 

“Strange, 

hypnotic 

sermons’ 

J nd 

HEN people talk 
about Bob Dylan’s 
‘born again period’, 
they can miss the 


point. Ifthere was a 
determining spiritual rebirth, it didn’t 
happen in the late 1970s, but two decades 
earlier, when the Hibbing kid witha 
headful of Hank Williams and Little 
Richard vowed to dedicate himself to 
song. It became a never-ending baptism; 
he immersed himselfin that river and 
never emerged, just swam deeper. 

Speaking to Newsweek around the 
time of 1997’s Time Out Of Mind, Dylan 
was unambiguous: “Here’s the thing 
with me and the religious thing: I find 
the religiosity and philosophy in the 
music. I don’t find it anywhere else.” He 
reiterated to The New York Times: “Those 
old songs are my lexicon and my prayer 
book... You can find all my philosophy in 
those old songs.” 

What religion, what philosophy is 
this? The answer blows through the 
300-odd pages of his extraordinary new 
publication, 

. When it was announced, this book, 
billed as Dylan writing “essays focusing 
on songs by other artists”, sounded 
intriguing enough. But even those who 
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knew to take that description with a pinch 
of salt might be unprepared. The contents 
page tells you Dylan writes about Marty 
Robbins’ waltzing 1950s pop-western 
ballad “El Paso”, but that doesn’t set you 
up for lines like this: “In a way, thisis a 
song of genocide...” Similarly, knowing 
there’s a chapter on Webb Pierce’s 1953 


recording of “There Stands The Glass” 
doesn’t lead you to expect a nightmarish 
jam on the My Lai massacre that ends with 
an astronaut buried in a Nudie suit. 

There are 66 songs covered, twitching 
across the musical map without obvious 
design, from Elvis Costello’s “Pump It 


_ Up” toJohnnie Ray’s “Little White Cloud 


That Cried”; from “London Calling” to 
Nina Simone owning “Don’t Let Me Be 
Misunderstood”. Sometimes, Dylan 

offers concise pen portraits of artists like 
Townes Van Zandt or John Trudell. Mostly, 
though, his essays are strange, hypnotic 
sermons: “The song of the deviant, the 
pedophile, the mass murderer,” he lets fly 
over Rosemary Clooney’s kooky mambo 
“Come On-A My House.” Often, chapters 
are split in two, with the consideration of 
the song prefaced by a riff that seeks to get 
inside its feeling, method-style; feverish, 
hardboiled narratives that suggest a 
defrocked hellfire preacher trapped in 

a doomed noir. “Desire fades but traffic 
goes on forever,” muses the protagonist of 
the micro-fiction that serves Ray Charles’ 
“TGot A Woman”. 

The ‘night-time in the big city’ feel 
marks this as a development from Dylan’s 
Theme Time Radio Hour show, a vibe 
unavoidable in the audiobook, with 
Dylan joined by narrators including the 
Big Lebowskireunion of Jeff Bridges, John 
Goodman and Steve Buscemi, alongside 
giants like Rita Moreno and Sissy Spacek. 

But the physical bookis the prime 
artefact. Beautifully designed by Theme 


| Time’s Coco Shinomiya, the copious 


illustrations build a world around 
Dylan’s words, while guarding 
their secrets. None of the images 
are captioned. You recognise Sam 
Cooke hugging Gene Vincent, or 
you don’t. You pick up Julie London 
calling on the telephone, or not. 
The figure you almost catch sight 
of most, though, is Bob Dylan 
himself, slipping between pages 
like a reflection in a shattered hall of 
mirrors. “Like with many men who 
reinvent themselves, the details 
get abit dodgy in places,” he writes 
about the “Ukranian Jew named 
Nuta Kotlyarenko.” 

Want to know what Dylan thinks 
about divorce? Getting old? Why 
he tours so much? It’s all here, 
or seems to be. Wonder what 
happened to the protesty guy? Here 
heis, comparing modern times 
to a fat undernourished child, 
or pretending he’s writing about 
Edwin Starr’s “War”: “If we want to 
see a Wart Criminal all we have to do 
is lookin the mirror.” 

Serious, playful, insightful, 
outrageous, disturbing, hilarious 
and sly, foul-mouthed and angelic, 
steeped in blood and lusty thoughts, 
it’s less musicology than a gnostic 
gospel with a literary tap-dancing 
routine thrown in. It’s a church built 
ina funfair. It’ll set your hair on fire. 
DAMIENLOVE 


F the 1985 Live Aid concert was 

a high point of U2’s mission 

to deploy music as a force for 
good, Bono never gets a tingle of 
satisfaction when he looks back 
at footage of the show. “There is 
only one thing that Ican see,” he 
writes. “The mullet. All thoughts of 
altruism and righteous anger, all 
the right reasons we were there, all 
these flee my mind, and all I see is 
the ultimate bad hair day.” 

Vain, bombastic and given (in his 
younger days) to frightening bursts 
of rage, Bono somewhat pricked his 
pompous reputation when U2 went 
postmodern in the 1990s, with his 
song-by-song memoir 
continuing to expertly walk the 
fine line between self-regard and 
irony-heavy self-abasement. 
Formed at Dublin’s Mount Temple 
Comprehensive in 1976 — Bono 
joined the band the same week that 
he first linked up with his future 
wife, Ali — U2 settled into their 
groove as a sub-Joy Division post- 
punk band with an odd spiritual 
undertow. Three of the four founder 
members were involved ina radical 
prayer group, Bono noting that The 
Edge briefly quit the band in the 
run-up to their second LP, October, 
unsure whether music was the right 
way to serve God. 

Teenagers when they hustled 


their way into a recording contract 
with Island, U2 grafted their way 

to glory, doing the hard yards 

on US tours, even though their 
anti-rebel song “Sunday Bloody 
Sunday” nettled Noraid ghouls. 
Sinn Fein’s Gerry Adams used the 
word “stinks” to describe Bono in 
acontemporary interview in Hot 
Press, and the singer writes tartly: 
“As an assessment of my personal 
hygiene maybe it was tough love, but 
as vituperation it sent a tacit signal 
to hardcore Republicans that I was, 


death of one of her infant twin sons. 
Jack Kerouac’s On The Road 

with better phone coverage, 

plots Price’s 
rugged road to Saturday Night Live 
vindication. A cheerleader gone 
bad, she dropped out of Northern 
Illinois University after a revelatory 
mushroom trip, hooked up with 
her future husband Jeremy Ivey 
in Nashville, then spent a decade 
freewheeling, including a spell 
living in the Colorado mountains 
as she hustled for gigs. It was a little 


and there is no too bohemian 
other word for it, a alife for her 
apiece of shit.” despairing 
However, if parents. “My 
U2’s pro-peace mother offered 
stance and me $200 to 
immense 1980s shave my 
success earned armpits,” she 
them a legion writes. “We 
of detractors, didn’t talk for 
Surrender aweek.” 
asserts Alabama 
that Bono ___—s- Shakes and 
consistently Hurray For The 


kept his eye on the bigger picture as 
he glad-handed Tony Blair and Bill 
Clinton, and turned downa £23m 
offer to use “Where The Streets 
Have No Name” in acar ad. His style 
choices remain controversial, but 
the boy still done good. 


BY the time that Margo Price broke 
through with 2016’s Midwest 
Farmer’s Daughter, the modern 
country singer was in her early 
thirties, a life ofinsecure work and 
low-level musical hustling having 
left her with a formidable amount 

of life experience to draw on: drugs, 
alcohol, body dysmorphia, infidelity, 
prison and — more brutally — the 


“There's only one 
thinglcansee-the 
mullet":BonoatLive — 
Aid, July 13,1985 


se 


Riff-Raff dossed on Ivey and Price’s 
floor as the couple tried to break 
through with their roughhouse 
roots band Buffalo Clover, but this 
memoir shows how Price found the 
light with a switch to pure country, 
Third Man boss Jack White signing 
her in 2015 after secretly watching 
her perform at his studio througha 
two-way mirror. Three albums and 
a Grammy nomination later, Price 
has cleaned up her act somewhat, 
notably quitting drinking in 2021, 


but she remains a country firebrand. 


As she puts it herself: “I’ve been 
called radical and controversial for 
repeatedly speaking my mind, but 
I’m not going to stop.” 


“PEOPLE are going to the moon,” 
saxophonist Albert Ayler told his 
local paper, The Cleveland Call & 
Post, in 1963. “It’s time for music 
to change too.” If John Coltrane set 
jazz free, no one ran quite as wild 
with it as Ayler, his recordings for 
ESP-Disk described by Downbeat 
as “a great wobbling noise”, and 
by Time as “hysterical, sizzling 
squiggles of sound”. French 
magazine Jazz, meanwhile, heard 
his Jackson Pollock sound and 
suggested that “one could almost 
think he has never heard any 
western music.” 

Richard Koloda’s well-researched 

battles to make sense 
of Ayler’s brief life. A smart kid who 
might have become a professional 
golfer, Ayler instead tooka less 
trodden path. He tightened up his 
jazz chops during a spellinthe army 
(having enlisted to avoid making 
maintenance payments), before 
his hectic style and unique look 
— leather suits and Cossack hats a 
favourite — earned him respect in 
New York. Notably, he was invited, 
alongside Ornette Coleman, to play 
at Coltrane’s funeral in 1967. 

Ayler’s fixations on ghosts and 
UFOs helped to make him even less 
of acommercial proposition, and 
Holy Ghost finds that a complicated 
relationship with his trumpeter 
brother Donald, along withan 
ill-advised move into R&B, blurred 
his vision in the years before he was 
found dead in New York’s East River 
in November 1970, aged just 34. Holy 
Ghost scotches the persistent myth 
that he was bound toa jukebox at 
the time, but Ayler’s story is dark 
enoughasitis.© 
JIM WIRTH 
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Obituaries 


Fondly remembered this month... 


Key Motown songwriter 
(19410-2022) 


VY Jo Hunter was determined to avoid the 

formulaic route at Motown. “IfI gotachance 

to work with an artist, was not looking 

for the ‘Motown Sound’,” he explained in 

2019. “I took that artist somewhere else. 
You weren’t going to get a ‘My Guy’ out of me. 
Ijust did what came naturally.” The range and 
quality of his compositions during the label’s 
classic’60s era was ample testimony, from 
The Four Tops’ sorrowful “Ask The Lonely” to 
Marvin Gaye’s rough-hewn “You”, from The Isley 
Brothers’ emotionally torn “Behind A Painted 
Smile” to the effervescent groove ofhis most 
celebrated co-write, Martha And The Vandellas’ 
“Dancing In The Street”. 

Previously employed at Detroit’s small 
Correctone label, Hunter was signed to Motown 
in 1963 on the recommendation of sax player/ 
producer Hank Cosby. A&R head William 
“Mickey” Stevenson initiated him as keyboardist 
in the studio house band, before the pair began 
writing and producing together. Among their 
biggest collaborations were The Spinners’ “Truly 
Yours”, The Marvelettes’ “I’ll Keep Holding On”, 
The Temptations’ “Just Another Lonely Night” 
and The Contours’ dance-craze mover, “Can You 
Jerk Like Me”. Hunter also wrote with others, 
including Stevie Wonder on The Four Tops’ 
rhapsodic “Loving You Is Sweeter Than Ever”. 

A talented vocalist, Hunter often recorded 


Holdingonto 
hisdreams: 
Ivy JoHunter 
atthe Vanity 
Ballroomin 
Detroit, 1982 


prototypes of his own songs to guide the artists 
he worked with. In 1970 he finally cut asolo 
single, “I Remember When (Dedicated To 
Beverly)”, on Motown subsidiary VIP, though 

an accompanying album, Ivy Jo Is In This Bag, 
remained on the shelf. It proved an ominous sign. 


When the label relocated to Los Angeles soon 
after, Hunter was left behind in Detroit, claiming 
Motown had reneged on anew contract. He later 
co-wrote Wee Gee’s “Hold On (To Your Dreams)”, 
which has since become a staple at student 
graduation ceremonies. 
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Chart topping rapper 
(1963-2022) 

Artis Ivey Jr, better known as Coolio, 
achieved superstar status when 
1995's “Gangsta’s Paradise” became 
amassive global hit, selling five 
million copies. Previously amember 


of WC And The Maad Circle, his other 


*90s successes included “Too Hot” 
and “CU When U Get There”. 


Neo_rockabilly star 
(1947-2022) 

As frontman with Tuff Darts, 
Robert Gordon emerged from the 
CBGBscene that hothoused New 
York punk, but his true calling 
was rockabilly. The succession of 
solo albums he recorded from the 
late’70s onwards — first with Link 
Wray, then Chris Spedding — were 
informed by classic rock’n’roll and 
his hero Elvis Presley. 
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US folk singer 

(1916-2022) 

After aborted studio sessions with 
producer Nick Venet, folk singer and 
songwriter Mary McCaslin made 
her recording debut, Goodnight 
Everybody, on Andy Williams’ 
Barnaby label in 1969. Influenced 
by Joni Mitchell and Marty Robbins, 
she issued seven more albums, 
including 1978’s The Bramble & 

The Rose, billed alongside her then 
husband, Jim Ringer. 


Nashville sideman 
(1926-2022) 

Veteran rhythm guitarist Ray 
Edenton was a go-to session player 
around Nashville from the early 
50s onwards. Among his most 
notable credits are The Everly 
Brothers’ “Bye Bye Love” and 
“Wake Up Little Susie”, Roger 


Miller’s “King Of The Road” and 
Neil Young’s 1978 folk-country opus 
Comes A Time. 


In-demand saxophonist 
(19-41-2022) 

Ronnie Cuber’s impressive run of 
albums as bandleader, spanning 
1976’s Cuber Libre! and 2019's Four, 
was matched by his achievements 
asa sideman. The jazz saxophonist 
lent his talents to recordings by 
George Benson and Maynard 
Ferguson during the 60s, followed 
by stints with Frank Zappa, DrJohn 
and Paul Simon. 


Much_ loved actor and 
comedian 

(1950-2022) 

Robbie Coltrane graduated from 
theatre and TV comedy, including 
Channel 4’s The Comic Strip 


Coltranein 
Lo ndon, 1984 


Presents, to award-winning dramas 
suchas Tutti Fruttiand Cracker, 
where his mesmerising turnasa 
criminal psychologist established 
him as a powerful lead actor. He 
also enjoyed a prolific film career, 
appearing in acouple of ’90s Bonds 


but best known for portraying 


Hagridin the Harry Potter franchise. 


Clannad guitarist 
(1949 2022) 


IDENTICAL twins Noel and Padraig Duggan 
formed Clann As Dobhar, soon shortened to 
Clannad, in County Donegalin 1970. Augmented 
by their niece-and-nephews trio of Maire, Pol 
and Ciaran Brennan, the folk group caught 

their first major break when they won that 

year’s Letterkenny Folk Festival, leading to 
adeal with Philips for 1973's self-titled debut 
album, mostly consisting of traditional Irish 


tunes sung in Gaelic. 


Chiefly inspired by the stylistic breadth of 
Pentangle, and with Noelas lead guitarist, 
Clannad graduated to writing more of their own 
songs as the decade progressed. Their spectral 
harmonies became a trademark, elevating the 
band to international stardom with 1982’s 
“Theme From Harry’s Game”, commissioned 
forthe ITV dramaset during the Troublesin 


Northern Ireland. 
Their ethereal fusion 
of Celtic, New Age 
and folk music also 
extended to Legend 
(1984), the Bafta- 
winning soundtrack 
to another successful 
TVseries, Robin Of 
Sherwood. When 
Clannad went on 
hiatus following 
1998’s Landmarks, 
Noel and Padraig 
toured with Norland 
Wind, anensemble 
that specialised 

in traditional and 
originalsongs 


informed by the Celtic north-west of Ireland. 

In 2005 the Duggans recorded Rubicon, which 
included a reworking of “Liza”, originally from 
Clannad’s first album, bringing the brothers full 


Ethereal fusion: 
NoelDugganat 
Manchester's 
Bridgewater 
Hallin2008 


circle. Clannad reformed onstage a year later, 
though it wasn’t until 2013 that they returned to 
the studio for Nadur, a highlight of which was 
Noel’s “A Quiet Town”. 


Stax songwriter 

(1939-2022) 

Bettye Crutcher was the only female 
staff writer when she joined Stax 
Records in 1967. As part of their 

‘We Three’ team, alongside Homer 
Banks and Raymond Jackson, she 
co-wrote Johnnie Taylor’s 1968 
breakthrough, “Who’s Making 
Love”. Her songs were also recorded 
by The Staple Singers, Carla 
Thomas, BB King and more. 


Country queen 

(1941-2022) 

Billed as “The Little Girl With A Big 
Voice”, diminutive country singer 
Jody Miller made her reputation 
with 1965’s Grammy-winning 
“Queen Of The House” (aresponse 
to Roger Miller’s “King Of The 
Road”). She soon enjoyed another 
Billboard hit with “Home Of The 
Brave”, specialising in country-pop 
crossovers as the ’7os progressed. 


Harmony singer 

(1927 2022) 
Thesmoothcountrypolitan sound 
of Nashville inthe’50s and 60s 
was partly defined by the Anita 
Kerr Singers. Led by arranger 

and soprano Anita Kerr, the 

vocal harmony group were near- 
ubiquitous at their peak, appearing 
on recordings by Patsy Cline, Roy 
Orbison, Jim Reeves, Eddy Arnold, 
Hank Snowand many others. 


Boo Yaa TRIBE co-founder 
(1966-2022) 

The Devoux brothers began 
performing in their father’s church 


in Carson, California, in the early 
’80s, before reinventing themselves 
as hip-hop collective Boo-Yaa 
TRIBE. Bassist, guitarist and 
co-producer Danny Devoux, aka 
Monsta O, later signed to Death Row 
Records, where he became part of 
the Row Hitters production team. 


Roots music archivist 
(1936-2022) 

Maryland enthusiast Joe Bussard 
began scouring the US for rare 
78rpm records during the’s5os. In 
1956 he founded the Fonotone label 
—specialising in vintage blues, folk, 
gospel and jazz — while amassing a 
collection of up to 25,000 records. 
Bussard was portrayed ina2003 
documentary, Desperate Man Blues. 


Curator of Charles’ legacy 
(1930-2022) 

Former newspaper editor Sue 
Ungaro met jazz titan Charles 
Mingus at New York’s The Five Spot 
in1964. The couple married 11 years 
later, while Sue Mingus put together 
anumber of ensembles to perform 
the jazz legend’s work after his death 
in1979.Shealso published a 2002 
memoir, Tonight At Noon. 


Carly’s folk singing sister 
(1910-2022) 

Along with younger sibling Carly, 
Lucy Simon played the ’60s folk 
scene as The Simon Sisters. They 
cut three studio albums together, 
prior to pursuing solo careers the 
following decade. Lucy later moved 
into musical theatre, composing for 
1991 Broadway hit The Secret Garden 
and 2011’s Doctor Zhivago. 


R&B hitmaker 

(1959-2022) 

Joyce Sims madeanimmediate 
impact when she launched her 
careerin1986, making the UK Top 
20 with “All And All”. The following 
year’s “Come Into My Life” (co- 
written with Kurtis Mantronik) 
became a major international hit, 
followed by “Walk Away”. 


Part of the Motown family 
(1931-2022) 

Under the pseudonym Bob Kayli, 
Robert Gordy scored a minor hit 
with 1958’s “Everyone Was There” 
(co-written with brother Berry) 
before joining his sibling’s 
Motown empire asa recording 
engineer and, from 1965 onwards, 
general manager of pubishing arm 
Jobete. Gordy also co-wrote for 
Marvin Gaye, The Supremes and 
The Isley Brothers. 


Avant-garde composer 
(1933-2022) 

Pianist and composer Toshi 
Ichiyanagi was a leading light of 
Japan’s avant-garde scene. Having 


studied under John Cage in late’50s 
New York City, where he lived with 
wife Yoko Ono, Ichiyanagireturned 
toJapanin 1961, embarking ona 
prolific career conceiving chamber 
pieces, orchestral works and operas. 


Poet turned 3D pioneer 
(19140-2022) 

Cornell University student Lenny 
Lipton was just 19 when he wrote 

the poem that Peter Yarrow adapted 
into “Puff, The Magic Dragon” for 
Peter, Paul And Maryin 1962. Lipton, 
who always refuted the popular 
myth that the song concerned drugs, 
went on to pioneer 3D imagery in the 
film industry. 


Studio heavyweight 
(1933-2022) 

Fred Catero started out asan 
engineer and producer for CBS in 
New York prior to relocating to the 
company’s offices in San Francisco 
in the mid-’60s, during which 
time he also founded Fillmore 
Studios with Bill Graham. Catero’s 
numerous clients included Bob 
Dylan, Santana, Linda Ronstadt, 
Janis Joplin and Taj Mahal. 


Uk Subs drummer 
(1954-2022) 

Steve Roberts took over from Pete 
Davies as UK Subs’ drummer in 
1980. He featured on the heavier- 
sounding Diminished Responsibility 
and follow-up Endangered Species, 
but was sacked ahead of the latter’s 
1982 release. He returned tothe 
fold on two occasions, and in 2010 
formed Stevie Z And The Spiders.® 
ROBHUGHES 
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Your reader Les Gallop asks about a 
Pink Floyd showat the Roundhouse, 
London, sometime in 1970/’71 [Take 
303]. [was there too! It was a Sunday 
afternoon in early 1971. Atthe time 
there were regular ‘Implosions’ at the 
Roundhouse on Sunday afternoons, 
with great acts every time. The Floyd 
turned up and played the whole of 
Atom Heart Mother live. They had 
Ron Geesin with them on keyboards 
and other tape recorders. They used 
the upstairs of the Roundhouse 
(naturally round) to place speakers 
in acircle. They then used a 360° 
joystick to move sounds like 
footsteps, doors opening and 
closing and kids around in circles. 

Iremember them looking at each 
other alot as the music changed 
to make sure they got it right. 

Their sell-out crowd sat in awe and 
the sweet smell of dope filled the air. 
Far out indeed! 


...Many thanks to Mike Villano 
[Letters, Take 307] for his response 
to my earlier letter asking for help. 
I wrote about my puzzlement that I 
could find no reference toa Pink 
Floyd Roundhouse concert in the 
early 1970s that Iwas sure I was at. 
The one that he referred to must 
indeed be it! Nick Mason had given 
me tickets for some youngsters in 
care and myself. This was part of 
an acquaintance with him over 

a couple of years during which I 
learned about both his generosity 
and his sense of humour. I had, 
however, begun to wonder if all of 
those memories of the show were 
simply my inventions, rather like 
the elaborate stories my eight-year- 
old granddaughter is capable of 
telling... in such detail that I believe 
them! SoI can now feel more 
confident that I once slightly knew 
a major figure in rock music — and 
was able to discover what a likeable 
and modest person he is! 


The goosebumps and overall glow 
Thad when I caught Bob Dylan at 
Barrowland in Glasgow in June 
2004 returned when I read Damien 
Love’s review of that gig in your 
‘On The Road With Bob Dylan’ 
feature last month [Take 307]. 

It was one of the best shows I’ve 
ever attended in a lifetime’s gig- 
going. A playlist to die for ina venue 
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The“likeable” |75 
Nick Mason 
behind the 
kit with Pink 
Floydin1971 

i 


where the atmosphere is like no 
other brought on this unique bond 
between artist and audience — we 
lapped it up, and Dylan and his 
band clearly did, too. 

Got goosebumps writing this 
again about a night to remember. 


....am one of those people who’ve 
complained about the number of 
old, white, male rockers making the 
cover of Uncut, and specifically 
mentioned “Bob Effing Dylan”. So 
I feel compelled to write again and 
say Iloved the December cover. 
Rough And Rowdy Ways was my 
album of the year in 2020, too. 

Ido think he’s the greatest of all 
time. Ijust wanted to be surprised 
and delighted a bit more —- and we 
got that in 2022. Although, having 
read your responses to similar 
letters, please put whoever we 
need to on the cover to keep this 
essential service running — I’d be 
lost without it! 

The 300th issue was especially 
valuable (and consequently 
expensive). I was directed to some 
albums I’d never heard (Jack Rose, 
Olivia Tremor Control...) and to 
albums I just didn’t give enough 
attention to at the time (Animal 
Collective, Fleet Foxes...) 

Last year, my album of the year 


went from Dylan to Little Simz — I 
just couldn’t believe it didn’t make 
your Top 300. But then, I also can’t 
understand how Boards Of Canada 
and Broadcast each have three 
albums better than even one by 
Andrew Bird, Steve Gunn, Aldous 
Harding, Parquet Courts or Sharon 
Jones & The Dap Kings. I was then 
further struck by (in the December 
issue) the short review of Aldous 
Harding’s End Of The Road 
performance finishing with the 
words “difficult to love”. Justin 
case she reads these pages: I’d 

find it difficult not to love her 

work. All of her albums are amazing 
tome. 

But as your mag shows over and 
over, music is so personal and your 
readers are diverse. My life is richer 
for what you’ve shown me. If you’d 
published a 300 list that perfectly 
matched my own, I wouldn’t have 
learned anything new. I’ll keep 
working through your 300. 

Thanks for the excellent writing, 
the photography, the beautiful 
designs and layouts, the variety of 
content and for finding ways to 
make each edition a work of art — 
again and again and again. 

Bloody love your work. Here’s to 
another 300! 


Duringa recent visit to Barnes & 
Noble, I was surprised to find the last 
three months of Uncut available. It 
was an interesting avalanche of 
rock’n’roll freeform expression. The 
highlight was the Wilco cover story 
[Take 304]. While a fan, the reference 
related to him writing anything “in 
response to the Trump presidency” 
made me laugh out loud. What I want 
to knowis what will be his response 
tothe current state of US politics? It’s 
like waiting to hear what the first guy 
who went over Niagara Fallsina 
barrel was thinking. Was it a dare or 
was he the kind ofa person witha 
death wish? It’s sucha catchphrase 
nowexpressed by artists convinced 


UTTLEFEAT 


NIGHT OFA 
BOWES! 


they influence people, places and 
things beyond their own thoughts. Is 
that what egotistical means? One of 
the most innovative original bands 
and voices of the 21st century 
shouldn’t need tie-in comments to 
share his creative impulses. It makes 
no difference to listeners who’s been 
toying with his conscience — real 
poets need to be interpreted by each 
person who reads them. The absolute 
definition of academia destroys the 
integrity of the art. If video killed 

the radio star, then politics maimed 
the poets. Taking sides ina 

narrative without merit leads to 
pretentiousness. Have fun storming 
the castle! Keep smiling and rock on! 
Jonathan Kiddrane, Glendale, NY 


A QUERY SUPREME 


I’ve noticed that the phrase ‘spiritual 
jazz’ has creptinto Uncut’s articles 
and reviews more and more over the 
years and I’d like to ask, just whatis 
it? How does it differ from atheist jazz 
(if there is such a pigeonhole)? As 
someone who doesn’t believe in God 
or any sort of afterlife, I’m baffled by 
its regular use in your pages. Please 
enlighten me, but in a spiritual sense. 
Robert Hawkins, via email 
HiRobert. It’s about mood and the 
meditative, exploratory qualities of 
the music. You don’t need to have 
any particular faith to appreciate it, 
I don’t think. There’s avery good 
review by Richard Williams of Alice 
Coltrane’s album Kirtan: Turyia 
Sings from our August ’21 issue 
[Take 291] that should further 
clarify things: you can find it up 

on www.uncut.co.uk. JMB] 


ALL THAT JAZZ 


I’ve been an Uncut reader since the 
first issue, and still feel like a child 
at Christmas every time I unwrap 
the latest issue and put on the CD. 
already love the Contains 
Multitudes CD from the December 
2022 issue and am listening toit as 

I write. Over the years, I have often 
risked buying an album on the 
strength of one track by an artist I 
was unfamiliar with — Mercury Rev’s 
“Goddess On A Hiway” and Gillian 
Welch’s “My Morphine” being two 
examples — and have never been 
disappointed. Recently, I have been 
delighted by the inclusion of more 
jazz features, particularly articles on 
Miles Davis and Sonny Rollins. 

IfI could change anything, I’d 
includea page of release dates for all 
the albums featured, so it would be 
easier to anticipate their appearance 
on streaming services as Thursday 
turns into Friday every week. Maybe 
that would be just too good though. 

Otherwise, Uncutis perfect. 

Steve Hughes, Monmouth, Wales 


CROSSWORD 


One vinyl copy of Duke Garwood's Rogues Gospel 


HOW TOENTER 


The letters in the shaded squares form an anagram ofasong by David Bowie. When you’ve 
worked out what itis, email your answer to} competitions@uncut.co.ukJThe first correct 


entry picked at random will win a prize. Closing date: Wednesday, December7, 2022. 
This competition is only open to European residents. 


CLUESACROSS 


1+7D Asong that originated in Elvis 
Presley’s hometown and ended upwith 
Mott The Hoople (3-3-3-4-7) 

9g Atnotimewasthisasingleby The House 
OfLove(5) 

10+3D Counting Crows performance 
approximately in this place (5-4) 

11 Beastie Boy involvedinaZoomcall (3) 
12Bob____, USfolksingerwhohada 
41-year gap between albumsin1971and 
2012(4) 

13+19D+36A “My hearttakesaleapand 
skips a beat/Gonnawalkrightup to him/ 

” The Shangri- 


Las (4-3-1-5-3-4) 

16 Ifachangecould bemade for US band (3) 
ts withthelambs”, 

The Strawbs (3-4) 

18+27D Stillragesaboutan OMDsingle (5-5) 

20 Foxy Brown/Jay-Znumber included by 

Bill Beaumont (3-2) 

21“OnceIwasa_____ manandallI thought 

IThadtodowassmile”, from “Handbags And 

Gladrags” (5) 

22 A famous person associated with Primal 

Scream (4) 

24 “Wellhere’s another clue foryouall/The 

______ was Paul”, from The Beatles’ “Glass 

Onion” (6) 

26 Laura Marling revealing her US West 

Coastbandexperience onalbum Once! Was 

An_____(5) 

29 (See 6down) 

30 Martin Rossiter’s band whowere “For 

The Dead” and “Fighting Fit” (4) 

31 “She’s likearainbow/Coming coloursin 

the___”, TheRolling Stones (3) 

32 Their debut album was The Lexicon Of 

Love(3) 

34Electronic groupincludedbyTrevor 

Brooking (3) 


35Carl_—_—s, wasbassist withnumerous 
artists, including Eric Clapton andJoe 
Cocker (5) 

36 (See13 across) 

37 Beggars Banquetincluded an old prog- 
rockband (3) 


CLUESDOWN 


1“Onthewallhung atallmirror”,1967 

(6-5) 

2MinnieRipperton showing passion 

(6-3) 

3(See10 across) 

4jeffTfweedy withamoderately hot album 
(4) 

5She’s notwith Blossoms, butisknown 
quite well bysomeone (4-10) 

6+29A “Harry Truman, Doris Day,___ 
_____, Johnnie Ray”, opening line to Billy 
Joel’s “We Didn’tStart The Fire” (3-5) 
7(See1across) 

8 “Lastnight I dreamt that somebodyloved 
me/No hope,no____”, Morrissey (4) 

14 “Aneyeforaneye,atoothforatooth/____ 
formeandI’llsetyou free”, from The 
Temptations’ “Ball OfConfusion” (4) 

15 Daevid Allen’s prog-rock band whose 
albumsincludeda Flying Teapot (4) 

16]’m Alan, remixing an REMsingle (6) 

19 (See 13, across) 
23SothenljiggedaroundtoaPaul 
McCartneysingle (4-3) 

ee sed Inside The Gold Mine, 
Doors’ compilation album (6) 

27(See18 across) 

28Rusty____, wasdrummer forThe Skids 
and Visage (4) 

31 “Spending warm summer days indoors/ 
Writing frightening verse to a buck-toothed 
girlin Luxembourg”, 1986 (3) 
33Mimicryintheend resultsinanalbum for 
Simple Minds (3) 


ANSWERS: TAKE306 
ACROSS 

1+8D Days OfFuture Passed, 
8+19A Pre Pleasure, 9+34A 
WouldILieTo You?10 MCA, 


DOWN 


29 Liam, 30 Needle, 33 Don’t 
Go, 35 Holy, 36 Loft 


1Downtown Train, 2 You’re 
AllI Have, 30h Diane, 4 


22 Hell, 24Lies, 25 Amigo, 
27+7DI’mTooSexy, 28+14A 
Scott Walker, 31 Eno, 32 Dio 


HIDDEN ANSWER: “Possibly 


M b ” 
11Sky,12TheWarOnDrugs, Falcon,5Tread,6Rumours, ee 
16 Two Sides, 18 Trip, 13 Ash, 15 Rip, 16+21D The XWORDCOMPILEDBY: 
23 Arabella, 26 Antics, Rat,17OnStandby,20Lola,  TrevorHungerford 
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ELVIS PRESLEY 
“Can tHelp FallingIn Love" 


RCA VICTOR, 1961 


A lot of musicians talk about how they got into 
music when they were 12 or 13, but it wasn’t like 
that for me —I was really young. And the big 
one when I was about 7 or 8 was Elvis, “Can’t 
Help Falling In Love”. I couldn’t believe how 
beautiful that was; I was already a romantic at that age. I never got tosee 
Blue Hawaii, but Iremember walking past the cinema and watching them 
all going in. I was waiting for my birthday money to buy the single, but 
when I went down to the shop it had sold out, so I panicked and bought 


“Wimoweh” by Karl Denver. I quite liked it, but it wasn’t anything like Elvis. 


“Good Vibrations” capiroL, 1966 


I’d already heard some Beach Boys songs 

and I loved them — so fresh. And then I heard 
“Good Vibrations”. It was just so clever, but 
still really commercial and bright. The melody 
is amazing, and the arrangements... There’s 
loads of stuff going on, but none of it’s in the 
way, none of it’s superfluous. And it was radical, no-one had made any 
sounds like that. Did that influence my approach? I think so. An engineer 
who worked with us said, “The thing I like about Dexys’ music is that 
everything’s doing something, you don’t have stuffin there for no reason.” 
AndI’mstill like that. 


THE UPSETTERS 


“Return Of Django" trouaN, 1969 


There’s so many records I could have picked 
from the summer of 69. And some of them 

I possibly liked even more, but this one was 
the start of something. People were wearing 
[Harrington] jackets, which were very unusual 
at the time, short hair, and dancing to reggae 
music. The media called us skinheads, but that wasn’t aterm we used. 
The great thing about a lot of those reggae records is that they were very 


sophisticated. Piano, brass, often strings... and the playing was a cut above. 


When you compared them to a lot of British records of the time, they didn’t 
groove like that. Very musical, nothing wasted. And great melodies. 


ROXY MUSIC 


Roxy Music stanp, 1972 


ae 


Iwas working in Butlin’s as a washer-upper, 
y and I'd heard “Virginia Plain” on the radio. 
Fig I was eager to see Top Of The Pops that week, 

hoping they’d be on. There was one room on 
the whole of the complex that had aTV, and 
when Roxy came on I was sold. It sounded like 
nothing else I’d ever a but it was familiar at the same time. They took 
elements from the past and did something new with it. Whichisa great 
thing to achieve, and something we’ve tried to do with Dexys as well. The 
thing about Roxy was they had all that style, but Ferry was singing from the 
soul. It was pure yearning in his voice. 


MY LIFEIN MUSIC 
Kevin Rowland 


Dexys’ driving force on the tunes he’s been humming forever: 
“I didn’t know music could go so deep” 


BOB DYLAN 
“Sad-Eyed Lady Of The Lowlands” 


COLUMBIA, 1966 


Where! grewupin Harrow, it was very 
polarised: long-haired guys in long coats 
carried album sleeves under their arms and 
listened to Dylan and Jethro Tull; and short- 
haired people listened to soul and reggae, 

and that’s howit was. I liked some Dylan stuff but I’d never listened to the 
albums. Then in’72I met these two guys from Liverpool who turned me on 
to it. “Sad-Eyed Lady Of The Lowlands” was one complete side of an LP, and 
that just blew my mind. Howcan asong be any good for 12 minutes? But I 
played it, and then I played it again. And 1 became a massive Dylan fan. 


DEAF SCHOOL 


2nd Honeymoon warnerBRros, 1976 


§ They were a massive influence. It was just 
before punk, and the fact that punk exploded 
meant that they didn’t get successful. It was 
purely timing. They were a bit Roxy-inspired, 
but they took the whole thing further. It was 
performance art. They mixed up ’20s, ’30s, ’40s, 
50s and 60s music, put it all together and came up with something new. 
Early’76I saw a poster for this album, and I thought that looked great. So 
then Isaw them at Barbarella’s and it blew my mind. They had three lead 
singers, everybody in the band had their own look. It was very visual — it 
wasn’t just musos standing there playing. 


seers VAN MORRISON 


It's Too Late To Stop Now po.ypor, 1974 


Especially the second half, the playing is 
ridiculous — just so in the pocket. It’s on another 
level. Idon’t know how he did it. But I knowit 
didn’t always work, because there’s a film of 
one of the other nights he did at the Rainbow 
where it’s not really happening, in my humble 
opinion. But on this album, it’s really happening. It’s just transcendent, 
beyond. Everybody knew the songs inside out, obviously, and they were 
just so on it that they could go anywhere they wanted. What it showed me 
was how deep music could go. Before I heard Van, I didn’t know music 
could go so deep, to make beauty out of his misery or whatever. 


AL GREEN 


“To Sir With Love” HirEcorps, 1978 


£9 


It was ahit for Lulu in the 60s, from the 
soundtrack of the film of the same name with 
Sidney Poitier. But the groove on Al Green’s 
version is absolutely incredible, it’s just so held 
back. It was to my frustration on Don’t Stand 
Me Down that we couldn’t find an English 
drummer that could groove like that. We tried so many. In the end we got 
AlGreen’s drummer over, Tim Dancy. When I asked him if they practised, 
he said, “All the time, we worked really hard.” But it sounds effortless. Van 
on It’s Too Late To Stop Now, AlGreen’s groove: they’re the holy grail really, 
they’re the benchmark. ® 


Too-Rye-Ay As It Should Have Soundedis out now on UMC-Mercury 
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Elvis Costello, Radiohead, 
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